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Artprice - your insight into the art market 
Sources of complete information on the art mar-

ket, the Artprice databases bring together 8.7 mil-
lion results of public sales of Fine Art works, from 
4,500 auction houses around the world. Through 
its website, Artprice.com offers a full range of ser-
vices to get informed on supply and demand and 
to access the prices of art sold at auction across all 
continents. Artprice is thus the best tool available to 
professionals, collectors, and all art lovers seeking 
to penetrate and be guided in this complex market.

The completeness of the Artprice databases ena-
bles its econometrics department to carry out ongo-
ing analysis of the evolution of the art market and 
keep informed of the successive major trends over 
the past twenty-five years, up to and including the 
most recent. Among the various indicators develo-
ped by Artprice to measure the transformations of 
the market, the price indexes are certainly the most 
valuable, providing information in the clearest and 
most concise way on the overall evolution of the 
market, as well as changes in the price of the works 
of each artist.

The two exclusive annual reports on the art mar-
ket drawn up by Artprice and ArtMarketInsight, 
the Artprice press agency, together with its nu-
merous weekly publications, make up the richest 
source of free information on the art market. Vari-

ous interpretive frameworks, along with invaluab-
le explanations, thus provide market analyses that 
reflect the completeness of the Artprice databases.

The people backsTage aT The arprice.com hQ, The abode of chaos

 Artprice is the global leader in art price and art in-
dex databanks. It has over 30 million indices and 
auction results covering more than 592,000 artists. 
Artprice Images® gives unlimited access to the lar-
gest Art Market resource in the world: a library of 
118 million images or prints of artworks from the 
year 1700 to the present day, along with comments 
by Artprice’s art historians.

Artprice publishes a constant flow of art market 
trends for the world’s principal news agencies and 
approximately 7,200 international press publica-
tions. For its 3,600,000 members, Artprice gives 
access to the world’s leading Standardised Market-
place® for buying and selling art.

Artprice is listed on the Eurolist by Euronext Paris, 
SRD long only and Euroclear: 7478 - Bloomberg: PRC 

- Reuters: ARTF.
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On social networks, 
our customers are 
our friends !

Artprice publishes a daily flow of fifty or so posts 
on Facebook, Google+ and Twitter.

The stream of information, varied and relevant, 
is the perfect match to the Artprice.com databases 
and a free and spontaneous way to stay up to speed 
with the Art market.

Keep an eye on the top 500 artists’s exhibitions 
and discover provocative artworks by emerging 
artists.

Follow the most prestigious galleries’ latest news 
and sense the minor perturbations that influence 
the market’s future.

Exchange views directly with the Artprice spe-
cialists who contribute to editorial choices and with 
other Artprice members to build your network.

https://www.facebook.com/artpricedotcom
https://plus.google.com/+Artpricedotcom
https://twitter.com/artpricedotcom
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Testimonials
“For art professionals the data service provided by Artprice is critical, Artprice data 
base is a reliable source for analyzing changes of supply and demand in art market. 
This is true for China, the market that has become an important part of global art 
market.“
Ying YE, Editor-in-chief of The Art Newspaper China

“The Artprice website has become an indispensable democratic tool for all actors in 
the art market. The sharing of information takes on its full meaning every time it 
is used.“
Gilles Dyan, Founder and Chairman, Opera Gallery Group  
(www.operagallery.com)

“I have been a subscriber to the Artprice database for more than ten years. I find it 
exceedingly helpful for market research, especially for research and tracking sales 
that occur abroad that may not be reported by US based database services. I have 
also utilized the art market reports and have checked classified ads, which can also 
be helpful. Artprice has been exceedingly generous and proactive in providing tem-
porary student subscriptions for educational coursework and has been prompt to 
respond to technological issues as well, even though minor. Artprice support contri-
butes to information-building and I highly regard its services.“
Frances Zeman, FASA. Instructor and lecturer for Research and 
Appraisal Report Writing course work for the American Society of 
Appraisers, NY, USA

“Artprice is a very useful way to find out the prices achieved for modern and contem-
porary art at auction. The search engine is simple and can be set according to your 
particular interests, making it easy to find past sales and specific works.“ 
Carmen Fernández Aparicio, Chief Curator of Sculpture, Museo 
Nacional Centro de Arte Reina Sofía, Madrid, Spain

“Comments about the market in ArtMarketInsight are, as usual, always up to date 
and the market indices per sector and per period as well as your free annual reports 
are a constant guide for our work as journalists.“ 
Marilena Pirrelli, Art market editor Plus24 – ArtEconomy24, Il Sole 24 
Ore, Milan, Italy

“A powerful search engine to keep art collectors, art dealers and art specialists 
updated with the most recent art beats in the art market.“
Dr. Terry W. Huang, Managing Partner and Founder of Motif Art 
Group, http://www.motifart.com

“Consulting the Artprice databases is especially valuable for guiding sellers. In 
which country works sell best, which auction house has achieved the highest price 
for a given artist and which has had the least unsold for this artist. Artprice statistics 
can confirm intuitions you may have on the main trends of an artist or on the most 
appropriate auction house for a sale. So you can easily find an auction house spe-
cialising in contemporary art or another that is better for Impressionist art. These 
objective figures can then be passed on to clients as tools to aid decision making. 
Artprice is thus an essential tool for minimizing risks in a market that remains 
uncertain.“
Fabien Bouglé, Chairman and Consultant in Artistic Heritage 
Management, Saint Eloy Art Wealth Management SAS, Versailles, 
France

“We would like to thank Artprice for always keeping in touch with us regarding the 
auction results and advertisement for upcoming sales. Artprice is a reliable search 
engine of world wide art market which we would like to do business together in the 
future.“
Hiroaki Mochizuki, Auctioneer, Mainichi Auction Inc., Tokyo, Japan

“Getting a full analysis of the contemporary art market in record time.“
 Mr Zhang Yixiu, Executive Director, Poly Auction Hong Kong, Hong 
Kong, China

“I think that Artprice services are well organised with a detailed and well-stocked 
database of artists. I found the possibility to check the performance of artists in auc-
tions and also the calendar of up and coming events in the world of art particularly 
interesting.“
Jacopo Celona, Executive Director of the Florence Biennale, Florence, 
Italy

“Artprice provides a diverse treasury of works for all budgets, and a source of 
contact between international collectors, whether classic, specialised or original.“
Jerome Jacobs, Aeroplastics, Brussels, Belgium

“For nearly five years, Artprice and its teams have been bringing us more than 
valuable support in preparing the catalogue raisonné of the painted works of Victor 
Vasarely. Collaboration between Artprice and the Vasarely Foundation has made it 
easier to correctly reposition the artist’s work by enabling better visibility and classi-
fication of the works. It has also led to great improvement in the supply of informa-
tion to amateurs, collectors and dealers as well as viewers of Victor Vasarely’s work. 
In my capacity as owner of the moral right of Victor Vasarely’s work and as President 
of the Vasarely Foundation, I can only welcome this joint action, this shared project.“
Pierre Vasarely, President of the Vasarely Foundation, Aix-en-
Provence, France

“As a professional fine art appraiser, I have found Artprice to be the complete pac-
kage for creating credible appraisal reports. Artprice offers biographies of artists, 
signature samples, auction prices, graphs and charts, and insightful analyses on 
specific aspects of the market. This data allows me to prepare thorough appraisals 
with detailed market analysis - an important component of an appraisal report and 
a USPAP requirement. When teaching appraisal courses throughout the country, I 
strongly encourage all of my students to use Artprice in their research. The data 
available on Artprice is invaluable to appraisers and most helpful to relay to clients. 
Even their print material, The Contemporary Art Market Annual Report, includes 
data that is precise and accurately compiled. I quote their reports in my appraisals, 
lectures, and court testimony throughout the year. “
Gayle M. Skluzacek, AAA , President, Abigail Hartmann Associates; 
Assistant Professor, New York University; Adjunct Professor, State 
University of New York, FIT, NY, USA 



Nota bene: all prices in this report are indicated in US dollars and all auction prices are gi-
ven “including buyer’s fees”. The auction sales analysed in this report are exclusively sales of 
Fine Art, i.e. paintings, sculptures, installations, drawings, photographs and prints, and do 
not include sales of anonymous cultural goods or furniture. Contemporary artists are defi-
ned as artists born after 1945.

This report covers the period July 2014 to June 2015. However the sales held on 1 and 2 July 
2015 have been included in this report because they are traditionally held in the first half of 
the year.
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Contemporary art will always be the enfant terri-
ble of the Art Market… constantly accused of spe-
culation, inconsistency, lack of meaning and God 
knows what other sins.

Why so much animosity? Reality is so simple.
For nearly a century we have measured the level 

of market speculation by looking at the unsold ra-
tes at public sales. Unfortunately for the market’s 
critics, Artprice has calculated the current global 
unsold rate at 37%, corresponding to a high level of 
market selectiveness, i.e. an environment in which 
only irreproachable works find buyers.

In a speculative environment, the unsold rate 
drops because demand is so strong almost anything 
sells. This is definitely not the case today.

However, from a historical perspective, with the 
help of Artprice, one particularly remarkable fact 
concerning Contemporary art stands out: it is now 
the primary locomotive of the entire Art Market, a 
position previously occupied by Modern art.

Aside from this observation, the sociological re-
lationship between Contemporary artists and the 
market has clearly changed, both on the production 
and the demand side, resulting in a much more ma-
ture market.

The clichéd notion of the ‘wretched’ artist li-
ving in poverty seems completely outdated and 
the old saying “only a dead artist is a good ar-
tist” is now itself a relic of the past. This ninth 
report (2014/2015) digs deep into the heart of 

these fascinating historical developments.
Another observation worth celebrating is that 

Contemporary artists are again playing the role so 
well defined by the philosopher Giorgio Agamben: 
“A Contemporary artist is someone who accepts to 
look directly into the obscure beam of his era.”

In the modern world’s standardised and globa-
lised village, the Contemporary artist adds that ex-
tra depth of soul and breadth of consciousness that 
we are all constantly seeking.

 thierry Ehrmann

Thierry ehrmann 
Sculptor, Visual artist,  

Artprice.com and  
Server Group founder & CEO 
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InTroDUcTIon
Contemporary art requires a different approach 

from Modern or Impressionist art.
History has taught us there is no fixed relationship 

between the price of artworks at any given moment 
and their future value: the classic example being 
the Impressionists whose works were the least valu-
ed on the market of their epoch, with Paul Gauguin 
suffering a number of embarrassing commercial 
failures before becoming one of the most expensive 
artists in the world1.

Today, Contemporary art is being acquired by 
an increasing population of amateur buyers, art 
professionals and institutions all over the planet. 
In financial terms, the Contemporary art segment 
is posting attractive returns for investors and has 
become a key area for international rivalry with 
the development of the museum industry. Between 
2000 and 2014, more museums opened around the 
world than during the entire 19th and 20th cen-
turies, and the movement is continuing with more 
than 700 new museums a year… The museum 
industry naturally has a strong appetite for impor-
tant art works and has thus become an internatio-
nal economic fact in the 21st Century and one of 
the primary drivers of the art market’s spectacular 
growth.

Since the second half of the 20th century, the 

1)   On 5 February 2015, The New York Times announced that 
Paul Gauguin’s painting Nafea faa ipoipo was sold privately 
for approximately $300,000.
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Art Market has completely changed from a highly 
opaque market to a transparent and efficient mar-
ket. Artprice contributes to this metamorphosis 
by creating tools that enable us to apprehend the 
market’s economic reality around the globe. Thus, 
once a closed and secretive universe reserved for a 
select group of market professionals, the art market 
is today a transparent environment open to all ty-
pes of art lovers and aficionados.

Globalisation – driven by constant developments 
in marketing and Internet sales – coupled with the 
financialisation of the market and the industrialisa-
tion of the museum sector not to mention the stra-
tegic Soft Power of art at the global level, is inexo-
rably pushing up art prices. However, not everyone 
is enjoying the same rate of inflation; in fact only a 
relatively small group of artists are underpinning 
auction sale headlines, while the vast majority re-
main affordable – some perhaps destined to make 
tomorrow’s headlines.

As the strong growth of the Contemporary art 
market is not benefiting all artists in the same way, 
Artprice has decided to include a section in this re-
port analysing the auction performances of certain 
artists in the light of their careers and, more specifi-
cally, the links between aspects of their professional 
development and their auction success. This analy-
sis elicited a broader question: to what extent is the 
auction market in phase with current cultural news 
and developments, and, which market players have 
the most influence in the global Contemporary art 
ecosystem?

The dominant forces

Another year in the spotlight…
Although the choice is colossal (Artprice counted 

49,000 Contemporary artists on the auction mar-
ket), the market still seems fixated by the same si-
gnatures... particularly at its ultra-high end, where 
mimetism has a strong influence. In fact, the figures 
reveal an astonishing reality: 68% of global auction 
revenue from Contemporary art (totalling $1.2 bil-
lion) is generated by 100 artists and 35% by just ten 
artists. The price inflation is thus continuing for the 

Despite a slight contraction in global turnover in 
2014/2015 and a high level of volatility1, the global 
Contemporary art price index has risen +30% over 
the past decade, posting an interesting long-term 
return on investment. In 15 years, auction turnover in 
the Contemporary art segment has risen by a stag-
gering +1,800%.

1)  The Contemporary art price index is down -20% since 
the peak in 2008 and -16 % versus July 2014.

prIcE InDEx  BASE 100 IN JANuAry 2005

200

150

100

50

2005 2006 2007 2008 2009 2010 2011 2012 2013 2014 2015

Contemporary Art

Global Index

© ARTPRICE.COM
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Jean-bapTisTe bernadeT
Untitled (Fugue – Door 1) (2014)
Oil on canvas (200 x 113 cm)
Sold: $76,300 
Christie’s, London, 12 February 2015
© Dr / Courtesy of the artist and Courtesy Galerie Valentin, Paris
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same ‘trophy’ signatures that inspire both generosi-
ty and ferocious competition in collectors.

Among the most remarkable examples in the 
past 12 months, Peter Doig’s new record for Swam-
ped, which fetched $25.9 million in 2015 after 
$455,000 in 2002, and Jean-Michel Basquiat’s 
Orange Sports Figure which fetched $8.8 million on  
1 July 2015 at Sotheby’s after $66,000 at the begin-
ning of the 1990s1.

Moreover, 18% of global auction turnover from 
Contemporary art was generated by three artists! 
The leading triumvirate has remained unchanged 
for three consecutive years: Jean-Michel Basquiat, 
Christopher Wool and Jeff Koons (in descending 
order). In fact the insolent health of the New York 
market is largely underpinned by the turnover 
generated by these three artists who account for 
roughly half the total US turnover from Contem-
porary art. In the 12-month period under study, 
the triumvirate generated $320.5 million2, i.e. ne-
arly ten times the total amount invested in Con-
temporary art in France over the same period 
($35.6 million).

The only difference this year is the remarkable as-
cension of Christopher Wool, whose turnover dou-
bled compared with the previous 12-month period, 
overtaking Jeff Koons by $37 million and posting a 

1)  Sold for $66,000 including fees at Sotheby’s New York on 7 
May 1992.

2)  $369 million including fees.

new auction record just under $30 million3. Chris-
topher Wool is also the top-ranked living artist in 
the Contemporary art turnover ranking. However, 
Gerhard Richter (born in 1932, and therefore not 
“Contemporary”) is still the strongest living artist 
in the world in terms of auction turnover4.

During our reference period, 16 works of Contem-
porary art changed hands for sums above $10 milli-

3)  With Untitled (Riot), which fetched $29.93 million in May 
2015, Wool’s auction record has multiplied by 24 over the 
past decade.

4)  Only artists born after 1945 are in our Contemporary art 
classification. Gerhard Richter, born in 1932, generated 
$276 million in auction turnover over our reference period 
for this report (2014/2015).

© ARTPRICE.COM

Top 10 conTEmporary arTIsTs by aUcTIon rEvEnUE  
JuLy 2014 – JuNE 2015 

ra
nk

artist auction revenue
1 basQUIaT Jean-michel (1960-1988) $125,821,223
2 WooL christopher (1955) $112,993,962
3 koons Jeff (1955) $81,875,747
4 DoIG peter (1959) $66,291,922
5 kIppEnbErGEr martin (1953-1997) $65,203,894
6 ZEnG Fanzhi (1964) $35,264,485
7 prIncE richard (1949) $32,890,935
8 ZHU xinjian (1953-2014) $24,957,628
9 HarInG keith (1958-1990) $24,561,428

10 HIrsT Damien (1965) $22,752,223
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on1. In this price range it’s not surprising to find the 
artists who were already generating 8-digit results 
the previous year, i.e. the leading trio of Basquiat, 
Wool and Koons. There are two very strong new-
comers: Peter Doig and Martin Kippenberger2, the 
only artists to cross the $20 million threshold this 
year. Indeed, Peter Doig and Martin Kippenberger 
are both on a strong auction price ascent.

There was also another newcomer to the $10 mil-
lion class who deserves mention: Yang Yan, a Chi-
nese artist born in 1958, whose price index crossed 
another threshold this year when a set of 18 mo-
numental drawings fetched $10.7 million3. So far, 
Yang Yan has not reached Western auction rooms, 
but he amply illustrates the vitality of the Chinese 
market for masterpieces (relatively few last year), as 
well as the repositioning of Chinese buyers onto ink 
drawings.

The art market’s primary marketplaces
After four consecutive years at the top, China 

has lost its leading position to the USA despite a 
13% contraction in the latter’s Contemporary art 
turnover. In fact the two major powers together 

1)  Including fees. Excluding fees the number was 14.
2)  Martin Kippenberger’s new record now stands at 

$22.565 million for Untitled (1988) offered by Christie’s  
New York on 12 November 2014.

3)  This lot was sold in 2014 by Beijing Jiuge International.

were down $419 million compared with the pre-
vious 12-month period, an amount greater than a 
full year’s Contemporary art turnover in the UK, 
which represents the global market’s 3rd largest 
marketplace.

China slows, but remains potent
The contraction of the Chinese Contemporary 

art market4 (-36.9%), with turnover of $542 milli-
on versus $860 million the previous year, is inde-
ed substantial. However the slowdown seems to 
have been largely triggered by a combination of 
exogenous factors, first among which is undoub-
tedly the drastic anti-corruption drive initiated 
by President Xi Jinping which temporarily para-
lysed the country’s luxury goods sectors and its art 
market. In the absence of clear legal definitions, a 
large section of the PRC’s wealthy population has 
temporarily refrained from making “extravagant” 
acquisitions. At the same time, the contraction of 
the Chinese art market has a number of similarities 
with the recent evolution of Chinese stock markets 
and it has mirrored a sharp slowdown in China’s 
economic growth that reached its lowest level in 25 
years at end-2014. In short, economic reality has in-
evitably had an impact on the country’s art market. 
However, it is also valid to consider the slowdown 
as a natural adjustment to the phenomenal growth 

4)  China, including Hong Kong and Taiwan.

aili Jia 
Untitled

Acrylic on board (18 x 24.8 cm)
Sold: $41,213

Beijing ChengXuan Auctions Co., Ltd, 20 November 2014
© Aili Jia
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experienced by the Chinese art market in recent 
years.

Demand has substantially contracted leading 
to a sharp rise in auction unsold rates in the Con-
temporary art segment: the overall rate has risen 
from 24% to 31%1 in one year. However, in histo-
rical terms this is by no means an alarming rate. 
By comparison the unsold rate is 28% in the USA, 
38% in the UK and 56% in France.

At the same time, Chinese artists are still very 
present in the global rankings: 17 in the Top 50 
(ranked by turnover) and nine of these posted new 
auction records.

Among these new records, those set for painters 
like Fang Lijun (founder of Cynical Realism), Liu 
Wei, Liu Xiaodong and Jia Aili suggest that pain-
ting still has a certain dominance over traditional 
Chinese drawing techniques.

In fact Chinese painting is currently enjoying a 
creative renaissance. The recent auction successes 
of Jia Aili perfectly illustrate this pictorial revival. 
Jia Aili represents a new generation of Chinese 
artists preoccupied with environmental issues, 
the march of progress and themes such as isola-
tion in contemporary society. Jia Aili, who cur-
rently lives in Beijing, irrupted onto the interna-
tional scene in an exhibition of the Simon Franks 
and Rob Suss Collection at the London Saatchi 

1)  Unsold rates for Contemporary artworks for the 2013/2014 
and 2014/2015 periods.

Gallery in 2009. A few months later, he enjoyed a 
strong (and noticed) auction debut in Hong Kong 
with a work titled On the Field of Hopes that fetched 
$250,0002, four times its high estimate. This year 
the young prodigy appeared on the front cover 
of the catalogue for Christie’s Contemporary Art 
Sale in Shanghai which estimated the work in 
question at between $1 million and $1.5 million, 
a range that clearly illustrated the auction house’s 
confidence. And Christie’s were not wrong: the 
work fetched its high estimate. Since then, Jia Aili 
has crossed the million-dollar threshold three 
times. His auction record stands at the equivalent 
of $1.7 million for Good Morning, World, a tryptich 
measuring over 10 metres that sold last April at 
Sotheby’s in Hong Kong. 

Christie’s and Sotheby’s are clearly poised to 
make the most of this new star signature in Lon-
don where he is beginning to sell since June 2014. 
Ranked 38th in the global ranking of Contempora-
ry artists by auction turnover, Jia Aili did better in 
2014/2015 than both Antony Gormley and Taka-
shi Murakami.

Despite its slowdown, the Chinese market re-
mains buoyant: its artists represent the second 
best performing national grouping in the glo-
bal ranking after the Americans, accounting for 
21% of total global turnover from Contempora-
ry art – versus 39% for the American artists, 

2)  Sotheby’s Hong Kong, 5 April 2010.
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Urs fischer
What if the Phone Rings (2003)
Scuplture (wax, pigments, wicks) 
Figure 1: 106 x 142 x 46 cm / Figure 2: 200 x 54 x 46 cm / Figure 3: 94 x 99 x 54 cm
Sold: $2.7 million
Christie’s, New york, 12 November 2014
© urs Fischer. Courtesy the artist and Sadie Coles HQ, London / Photo: Cary Whittier

Looking Forward to the Past, Christie’s 
New York
On 11 May 2015, Christie’s hosted a new kind of sale 
in New York in order to differentiate its offer from that 
of its direct competitor, Sotheby’s. Titled looking for-
ward to the past, Christie’s offered 35 masterpieces co-
vering more than a century of Art History, from Monet 
and Impressionism to ultra-Contemporary painters. 
Generating a series of exceptional results, this highly 
prestigious sale also set a new all-time global record 
for an artwork sold at auction when Pablo Picasso’s 
les femmes d’alger (Version ‘o’) sold for $179.4 million, 
beating the previous record set in November 2013 for 
Francis Bacon’s tryptich ($123  million). The sale also 
set a new global record for a sculpture with Alberto 
Giacometti’s 1947 work l’homme au doigt fetching 
$141.3 million. Aside from these 9-digit results, Peter 
Doig’s painting swamped sold for just under $26 mil-
lion and 34 of the 35 works offered found buyers. The 
sale generated a total turnover of $705.9 million (inclu-
ding fees), the third best sales total in auction history.

The youngest artist in the sale, Urs Fischer, was thus 
seen on a podium next to Picasso, Basquiat, Roth-
ko and a number of other historical signatures. The 
Swiss artist, a New York resident and member of the 

highly select stable of artists supported by the Ga-
gosian Gallery since 2012, ranked 30th in Artprice’s 
annual auction turnover ranking (with $10.5  milli-
on from 14 lots sold). In looking forward to the past, 
Christie’s sold his paraffin-based sculpture, Untitled 
(2011)1, for $2.4  million, i.e. $600,000  above the 
work’s high estimate. Fischer’s powerful memento 
mori, consumable as a candle, was shown in 2012 at 
the Palazzo Grassi in Venice2, the principal exhibiti-
on space and HQ of the François Pinault Foundation. 
Although the work is untitled, the wax sculpture is 
said to resemble Rudolf Stingel, another artist sup-
ported by the Pinault Collection, shown at the Pa-
lazzo Grassi in 2013 and 11th in our global ranking 
of Contemporary artists (with turnover of $26.5 mil-
lion in 2014/2015) behind Damien Hirst and ahead of 
Anish Kapoor. The prices of Urs Fischer’s sculptures 
are rising fast: for example Untitled (candle) (2003) 
added $500,000 between 2010 and 20153.

1)  One of three copies, which include an artist’s proof.
2)  Exhibition: Urs Fischer, Madame Fisscher, April-July 

2012.
3)  At Sotheby’s New York, on 9 November 2010, then at 

Phillips New York on 14 May 2015.
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who largely dominate the global Contemporary 
art market.

New York - the Mecca of Contemporary art
The United States has recovered its leader positi-

on on the global Contemporary art market, resus-
citating the fierce competition with China. In to-
tal the United States generated $650 million from 
Contemporary art, nearly $90 million more than 
China. This strong performance was essentially 
driven by New York, the global capital of the art 
market. New York is home to the biggest art collec-
tors, the most powerful galleries and the most pres-
tigious museums. It also has the strongest networks, 
allowing the fastest emergence of young artists in 
the world.

In fact, almost the entire value of the United Sta-
tes’ Contemporary art auction turnover is genera-
ted in New York ($631 million in 2014/20151, i.e. 
97% of the US Contemporary art market). The city 
is today the unchallenged epicentre of the ultra-

1)  The $631 million in Contemporary art turnover from New 
York represents a better result than the combined turnover 
generated by the 20 leading art marketplaces for Contem-
porary art: Beijing ($228 million), Hong Kong ($146 mil-
lion), Shanghai ($52 million), Nanjing ($33 million), 
Paris ($31 million), Guangzhou ($27 million), Hangzhou 
($17 million), Taipei ($13 million), Jinan ($10 million), Doha 
($9 million), Cologne ($8 million), Shandong ($6 million), 
Istanbul ($6 million), Vienna ($6 million), Singapore 
($5 million), Tokyo ($4 million), Munich ($4 million), Dubai 
($4 million), Stockholm ($3 million), Makati ($3 million).

high end of the art market. With just 6% of the glo-
bal number of lots sold, New York generates 36% 
of the global turnover2. In fact, New York is ideally 
placed to benefit from the current boom in the art 
market, which is being driven by a minority of ult-
ra-rich individuals and institutions with investment 
budgets in the millions of dollars. Christie’s and 
Sotheby’s generate their best turnover figures in 
New York and hammer their best results in the Big 
Apple. Nine of the top ten best results during the 
2014/2015 period were hammered in New York, 
and one in London.

The intense media focus on the ultra-high end of 
the art market tends to overshadow the fact that 
more than half the artworks sold in the city sell 
for under $5,000. So New York’s art offer is not 
exclusively reserved for a wealthy elite and it re-
mains accessible for all kinds of non-professional art 
aficionados.

Europe’s turnover largely dependent 
on London

European artists are well represented on the glo-
bal auction market. Generating a quarter of global 
Contemporary art auction turnover, they account 
for a larger share than Chinese artists3. After the 

2)  New York accounted for $631 million of the $650 million 
generated by the US Contemporary art market.

3)  25% of the global turnover was generated by European 
artists versus 21% by Chinese artists.

cHInEsE arTIsTs In THE WorLD Top 50 
CONTEmPOrAry ArT AuCTION  JuLy 2014 – JuNE 2015 

artist ra
nk

new 2014/2015 record, including buyer's premium
ZEnG Fanzhi (1964) 6th
ZHU xinjian (1953-2014) 8th $1 million: The Wasteland, xiling yinshe auction, Hangzhou, 13 Dec. 2014
ZHoU chunya (1955) 14th
LIU Wei (1965) 20th $3.3 million: Self portrait, poly International, beijing, 30 nov. 2014
FanG Lijun (1963) 21st $7.6 million: Series 2 No. 4, sotheby's, Hong kong, 5 oct. 2014
aI Weiwei (1957) 23th $5.4 million: Circle of Animals/Zodiac Heads, phillips, London, 29 June 2015
LIU xiaodong (1963) 24th $8.5 million: Disobeying the Rules, sotheby's, Hong kong, 5 oct. 2014
yanG yan (1958) 25th $10.7 million: Essays on Huang mountain, beijing Jiuge, beijing, 16 Dec. 2014
LIU Dawei (1945) 29th
 xU Lei (1963) 35th $2.9 million: Rainbow Stone, china Guardian, beijing, 20 nov. 2014
cHEn yifei (1946-2005) 37th
 JIa aili (1979) 38th $1.7 million: Good Morning, World, sotheby's, Hong kong, 4 april 2015
sHI Guoliang (1956) 39th
 FanG chuxiong (1950) 43rd $529,000: Birds, Holly International, Guangzhou, 24 may 2015
WanG mingming (1952) 44th
 LUo Zhongli (1948) 49th
 ZHanG xiaogang (1958) 50th

© ARTPRICE.COM
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raQib shaW
Arrival of the Horse King (Paradise Lost Series) (2011-2012)
Oil, acrylic, enamel, glitter and rhinestones on birch wood (Ø 274.3 cm)
Sold: $1.1 million
Phillips, London, 29 June 2015
© raqib Shaw. Photo © White Cube (Ben Westoby)
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Americans and the Chinese, the best performing 
nationalities on the Contemporary art auction mar-
ket are the Germans (10.8% of the market), follo-
wed by the British (10.7%), the Italians (2.6%), the 
Japanese (2%), the Indians (1.5%), the Swiss (0.9%), 
the Brazilians (0.8%) and the French (0.8%).

It is difficult not to notice France’s low position 
in this ranking. Clearly France does not provide a 
sufficiently favourable environment for its artists 
to shine in the ultra-competitive global market. 
Under-represented in the global rankings, French 
artists often emigrate in order to enhance their 
chances of survival and success, their home market 
being insufficiently dynamic. Although France is 
the 4th best national marketplace for Contempora-
ry art, its turnover is marginal ($35.5 million, i.e. 
2% of global turnover) compared with the three 
major art market powers. France’s auction market 
is particularly lacklustre with more than half the 
works offered remaining unsold (56%). Not consi-
dered one of the best markets for the sale of prestige 
artworks, the French market maintains a certain 
dynamism on the back of a denser and cheaper of-
fer than other countries1.

While the French auction market is stagnating (it 
would have completely collapsed a long time ago 
were it not for Christie’s and Sotheby’s Parisian out-

1)  France represents 10% of global transaction volume 
(lots sold).

lets2), the UK’s auction turnover on Contempora-
ry art has posted an extraordinary growth rate of 
74%, confirming London’s growing power on the 
global art map (London accounted for 99% of the 
UK’s Contemporary art auction turnover). With a 
turnover total of $410 million, representing 23% of 
global auction turnover from Contemporary art, 
the UK belittles the turnover generated on Con-
tinental Europe. It retains its 3rd position in the 
country ranking and has considerably narrowed 
the gap with China. The previous year, the two po-
wers were separated by $630 million. This year the 
gap is only $130 million.

London is the historical European marketplace. 
Christie’s, the world’s most powerful auction ope-
rator, was founded in London in 1766. Today the 
firm largely dominates its international rivals on 
the Contemporary art sector, accounting for no less 
than 37% of the market’s global turnover3. After 
New York, London is where Christie’s, Sotheby’s 
and Phillips generate their best results, often with 
the same artists (Peter Doig, Christopher Wool, 
Jean-Michel Basquiat, Martin Kippenberger are 
the best London performers in terms of turnover). 
Nevertheless, London does have a certain speci-

2)  The Anglo-Saxon auction houses now dominate France’s 
secondary art market. Sotheby’s and Christie’s today 
account for 2/3 of France’s Fine Art auction turnover, all 
periods combined.

3)  Christie’s global turnover from Contemporary art was 
$649 million for the 2014/2015 period.

United States
39.9%

China
21.2%

Germany
10.9%

United Kingdom
10.8%

Italy
2.6%

Japan
2.1%

India
1.6%

Switzerland 
0.9%Brazil 

0.8%
France
0.8%

Other
8.5%

rEvEnUE From conTEmporary arT aUcTIons by arTIsT naTIonaLITy  JuLy 2014 – JuNE 2015 © ARTPRICE.COM
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ficity, particularly since Christie’s has managed to 
revitalise demand for works created by the Young 
British Artists in the 1990s.

The YBAs, the “young” artists supported by 
Charles Saatchi in his eponymous gallery in 1992 
and then later at the Royal Academy of Arts in 
19971, have recently provided a substantial boost 
to the London Contemporary art market: Damien 
Hirst was responsible for the 10th best auction re-
sult of the 12-month period (Lullaby Winter fetched 
$4 million) and there were new auction records 
for Chris Ofili, Malcolm Morley and the Chap-

1)  A mobile exhibition entitled Sensation: Young British Artists 
from the Saatchi Collection, first in London, then later in 
New York.

man brothers. Chris Ofili’s record now stands at 
$4.5 million for his black Madonna accompa-
nied by images of genitalia, and Malcolm Mor-
ley crossed the million-dollar threshold for the first 
time with a work from the Charles Saatchi Coll-
ection2. Lastly, Jake & Dinos Chapman reached 
$665,000 with their sculpture inspired by Goya’s 
Désastres de la guerre3 (which also elicited controver-
sial reactions at the Sensation shows). These new re-
cords, reflecting a concerted effort to reposition the 
YBAs in the market’s top bracket, also illustrate the 
market’s sensitivity to the pedigree and provenance 

2)  SS Amsterdam in Front of Rotterdam, fetched $1.8 million.
3)  Great Deeds Against the Dead

United States $650.1 million

Singapore $5.4 million

Japan $4.6 million

South Africa $4.6 million

United Arab Emirates $4.1 million

Germany $17.8 million
Austria $6.2 million

Turkey $6.5 million

Belgium $4.1 million

Australia $7.5 million

China $542.8 million

France $35.6 million

Italy $7.1 million

Qatar $9.3 million

United Kingdom $410.5 million
23%

37%

31%

2%

1%

Top 15 coUnTrIEs by conTEmporary arT aUcTIon rEvEnUE  JuLy 2014 – JuNE 2015

Top 10 aUcTIon saLEs rEvEnUE  JuLy 2014 – JuNE 2015 
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artist Lot price sale
1 basQUIaT Jean-michel (1960-1988) The Field Next to the Other Road (1981) $37,125,000 13 may 2015, christie's new york
2 WooL christopher (1955) Untitled (Riot) (1990) $29,930,000 12 may 2015, sotheby's new york
3 koons Jeff (1955) Balloon Monkey (Orange) (2006-2013) $25,925,000 12 nov. 2014, christie's new york
4 DoIG peter (1959) Swamped (1990) $25,925,000 11 may 2015, christie's new york
5 kIppEnbErGEr martin (1953-1997) Untitled (1988) $22,565,000 12 nov. 2014, christie's new york
6 DoIG peter (1959) Pine House (Rooms for Rent) (1994) $18,085,000 12 nov. 2014, christie's new york
7 DoIG peter (1959) Gasthof (2002-2004) $16,948,124 1 July 2014, christie's London
8 kIppEnbErGEr martin (1953-1997) Untitled (1988) $16,405,000 13 may 2015, christie's new york
9 koons Jeff (1955) Pink Panther (1988) $15,845,000 12 nov. 2014, christie's new york

10 WooL christopher (1955) Untitled (1990) $14,165,000 12 nov. 2014, christie's new york
© ARTPRICE.COM
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of artists and their works.
London is also propping up the prices of the major 

Anglo-Indian artists like Anish Kapoor and Bharti 
Kher (who generate 55% of their auction turnover 
in London), Rashid Rana (62% in London) and, 
above all, Raqib Shaw (94% in London), the most 
sought after Anglo-Indian artist along with Anish 
Kapoor. Still in 6-digit results since 2007, Raqib 
Shaw has returned to centre stage this year with 
two works fetching above the million-dollar line1 
in London last June, one at Phillips, the other at 
Christie’s.

1)  Including fees.

© ARTPRICE.COM
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Belgium $4.1 million
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THE CONTEMPORARY  
ART AUCTION MARKET:  
KEY FIGURES 
July 2014 – June 2015

$1.76 billion in Contemporary art auction 
turnover, down 12% versus the previous 
12-month period.

+1,800% over 15 years. For the 2000/2001 
period, the turnover total was $93 million. In 
2006/2007 it reached $365 million.

13% of the global art market, Contemporary 
art’s share of the global Fine Art auction market 
today.

91% generated by the three majors 
powers. In global Contemporary art auction 
turnover shares: the USA with 37%, China with 
30.9% and the UK with 23.3%. The rest of the 
world accounts for a very small portion.

$410 million generated in the UK, a sharp 
increase (+74.7%) that confirms London’s growing 
strength. The UK is now only $130 million behind 
China compared with a gap of $630 million the 
previous year.

2% – France’s share in global turnover. 
Ranked fourth in the world... but a long way 
behind the three leaders.

-36.9% in China. Shedding more than a third 
of its Contemporary art turnover versus the 
previous period, China lost its leader position to 
the United States.

55,400 contemporary artworks sold.  
In 2014/2015, the Chinese market remained the 
most active, accounting for more than a quarter of 
the global number of Contemporary art lots sold.

$1,200 million

$800 million

$1,000 million

$600 million

$200 million

$400 million

2005 2006 2007 2008 2009 2010 2011 2012 2013 2014 2015

H1

H2 

rEvEnUE From conTEmporary arT aUcTIons  2005 – H1 2015 © ARTPRICE.COM

Top 10 cITIEs by aUcTIon rEvEnUE  
CONTEmPOrAry ArT AuCTION  JuLy 2014 – JuNE 2015 
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city auction revenue sold Lots
Unsold 

rate
1 new york $631,286,370 3,379  29.3% 
2 London $407,277,143 3,642 33.6%
3 beijing $228,127,283 5,105  29.9% 
4 Hong kong $146,669,088 1,591 33.1%
5 shanghai $52,228,133 1,196 34.4%
6 nanjing $33,180,567 1,784 26.3%
7 paris $31,047,445 3,954 52.1%
8 Guangzhou $27,219,573 1,221 30.0%
9 Hangzhou $17,129,760 235 11.7%

10 Taipei $13,482,204 364 31.6%
© ARTPRICE.COM
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24,200 paintings sold, generating over 
$1 billion, i.e. 61.2% of the global Contemporary 
art turnover. Paintings also generated 73% of the 
auction results above the million-dollar line.

15,400 drawings sold. Once the poor 
cousin of painting, nowadays drawing has its 
own autonomous market, a market that was 
consecrated by the sale of Edvard Munch’s 
scream in 20121. Drawing accounts for 17.4% of 
Contemporary art turnover.

64% of lots sold for less than $5,000, 
affordable works represent the main corpus 
of the Contemporary art market. Only 8% of 
Contemporary lots fetch over $50,000.

205 results above the million-dollar line, 
that is just 0.37% of Contemporary lots sold in the 
world. This proportion was down 15% versus the 
previous 12-month period.

14 results above the ten million-dollar 
line. There were 18 during the previous 
12-month period.

2,785 new auction records, 6% of the 
Contemporary artists sold at auction this year 
improved their auction records.

1)  The Scream (1895) fetched $119.9 million at Sotheby’s New 
York on 2 May 2012.

$37.1 million – the best result of the year, 
for Jean-Michel Basquiat’s The field next to the 
other road (1981) at Christie’s on 13 May 2015. This 
result did not beat his all-time record.

$145 million invested in Basquiat.  
In 2014/2015, the American painter Jean-Michel 
Basquiat alone accounted for 7% of global auction 
turnover from Contemporary art compared with 
more than 15% in the previous 12-month period. 
Basquiat, who created more than 800 paintings 
and more than 1,500 drawings, represents a 
major financial stake for the ultra-high end of the 
Contemporary art market.

Painting
61.2%

Print
1.2%

Sculpture
15.3%

Photography
4.6%

Drawing
17.4%Other

0.3%

rEvEnUE From conTEmporary arT aUcTIons by mEDIUm  JuLy 2014 – JuNE 2015 © ARTPRICE.COM

conTEmporary arT markET sTrUcTUrE by prIcE ranGE 
JuLy 2014 – JuNE 2015 

 auctionned lots percentage for a price inferior to
100% $33,000,000

95% $78,816
90% $37,445
80% $15,005
70% $7,393
60% $3,916
50% $2,230
40% $1,244
30% $689
20% $389
10% $182

© ARTPRICE.COM
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carEEr paTHs
The productivity and public perceptions of dif-

ferent artists are obviously determined by a wide 
variety of factors. An exhibition, a prize, or any 
other media exposure, can significantly modify the 
general reception of an artist’s work and of the artist 
himself. Do gallery and auction prices respond au-
tomatically to these events?

Vectors of official recognition, global artistic 
events act as genuine career catalysts. The more 
prestigious the event, the stronger the price sti-
mulus seems to be. The simple fact of announcing 
a major retrospective has a positive impact on the 
artist’s prices months before the exhibition has 
opened. And yet the curatorial institutions are not 
always the discoverers of the market’s superstars; 
often they just confirm a popular enthusiasm that is 
already well established.

In France, the Centre Georges Pompidou (Musée 
National d’Art Moderne) has only exhibited the work 
of two of the world’s current top ten Contemporary 
artists by auction turnover, with Jeff Koons in 2015. 
The Koons retrospective supported an artist who 
already has a prominent public profile and who al-
ready enjoys intense market demand. On the other 
hand, Paris’s Musée d’Art Moderne has exhibited 
the work of half of today’s most in-demand artists.

In the United States, the prestigious MoMA 
only appears once in the CVs of the top ten (with 
a Martin Kippenberger retrospective), where-
as the Guggenheim Museum – more attuned to 

ExHIbITIons oF THE bEsT pErFormInG conTEmporary arTIsTs aT aUcTIon  JuLy 2014 – JuNE 2015
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market trends – appears in three of the current 
top ten artists’ CVs.

More or less in tune with market realities, these 
major cultural institutions represent significant mi-
lestones for artists, although they are by no means 
the only influencers. In reality, an artist’s career is 
a succession of inextricably linked events. Hence, 
the signing of an artist with a prestigious gallery 
will inevitably boost his/her market prices, but 
those prices will depend on the artist’s previous 
circumstances and, going forward, they will have a 
significant impact on his/her future success.

Nowadays, unlike the past, the market reach of 
an artist and his/her prices depends less on the 
role of art critics than on the support provided by 
prominent galleries and collectors reputed for their 
talent-spotting flair. At the heart of this sphere of 
influence, the major trend-setters, through the me-
dium of powerful networks, have substantial con-
trol over the Contemporary art market. A gallery’s 
influence is reflected by its international success, its 
financial firepower and by the promotional dyna-
mic that it generates. The major galleries present 
their artists to collectors and curators at the inter-
national art fairs, issue expensive publications and 
often support the prices of their artists at auctions. 
In these ways, they influence the volume of works 
by their artists available on the market, and ‘const-
ruct’ their market valuations.

In the Intermediary/Artist relationship, the pres-

tige of the former fuels the success of the latter. A 
closer look at the career paths of the most sought-
after artists allows a better understanding of their 
market values. From Damien Hirst, who construc-
ted his prices by ‘playing’ with and finally satura-
ting the market, to Ai Weiwei, fiercely independent 
and rare at auction, this chapter looks at the key 
steps in the careers of some of the market’s current 
superstars.

Christopher Wool outsells 
Jeff Koons...

The two men have much in common: same age 
(60), same nationality (American), same influences 
(Andy Warhol and Pop Art in general), but their 
works are very different. Whereas Jeff Koons, the 
Prince of Kitsch, enjoys working in different media 
and regularly switches between photography and 
sculpture, Christopher Wool remains essentially 
focused on canvas. The former has a high media 
profile, is accustomed to criticism and controver-
sy and has been the subject of a recent retrospec-
tive that has moved from the Whitney Museum in 
New York to the Centre Pompidou in Paris and to 
the Guggenheim in Bilbao. The latter only has a 

$160 million

$120 million

$80 million

$40 million

H1 20152005 2006 2007 2008 2009 2010 2011 2012 2013 2014

Je� Koons

Christopher Wool

aUcTIon rEvEnUE For cHrIsTopHEr WooL & JEFF koons  2005 – H1 2015 © ARTPRICE.COM
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few major exhibitions on his CV, and yet this year, 
Christopher Wool beat Jeff Koons in the ranking of 
Contemporary artists by auction turnover!

Wool’s prices have seen almost exponential 
growth. For example, the recent resale of Untitled 
(Fool) (1990) that was initially acquired in Februa-
ry 2012 for $7.7 million at Christie’s in London and 
subsequently resold on 12 November 2014 in New 
York for $14.1 million, i.e. twice the previous price... 
in just two years.

And yet Christopher Wool’s works are not rare on 
the market: in the first semester of 2015, sixteen of 
his paintings were submitted for sale without any 
negative impact on demand. One of them, Untitled 
(Riot) (1990), fetched $29.9 million at Sotheby’s in 
New York on 12 may 2015, setting a new record for 
the artist and underscoring the market’s intense en-
thusiasm for the artist.

Since then, collectors’ appetites have spread bey-
ond his paintings and now the value of his prints 
has started to rocket. On 11 June 2015, a work 
entitled Run Dog Run (1991) composed of 3 prints 
measuring 88 x 70 cm (from a limited edition of 125 
copies) fetched $124,400 at Phillips in London.

If we look closer, we notice that the market is 
particularly focused on a specific period in Wool’s 
career, i.e. when he started using silkscreen tech-
niques to place large-scale letters of the alphabet 
on canvases, forming words, sometimes orders, 
sometimes humorous, sometimes coarse (1989-95). 

These works, which collectors believe are Wool’s 
best, were created at a critical moment in his ca-
reer: in 1989 Wool was given a major exhibition 
at Max Hetzler’s Berlin gallery, which was simul-
taneously supporting a substantial section of the 
new generation of German painters, including Al-
bert Oehlen, Martin Kippenberger and Günther 
Förg. So, at just 34, Christopher Wool was already 
recognised by international experts as being at the 
pinnacle of his art.

Nevertheless, Wool’s market is gradually turning 
towards his later works, i.e. after 1995, when he be-
gan to attract attention in the United States, parti-
cularly at a first large-scale show at the MOCA in 
Los Angeles in 1998. Thereafter, his career moved 
into a much faster gear. In 2000, Wool rejoined the 
Skarstedt Gallery in New York. Three years later 
he presented a major exhibition (Crosstown) at the 
Dundee Contemporary Arts Centre in Scotland, 
which published a first catalogue raisonné of his 
works. In 2005, one of his paintings crossed the 
million-dollar threshold in a public sale.

Since 2006, the artist has been supported by 
Larry Gagosian on the West Coast and by Simon 
Lee in London and his work has been presented 
in several major cities around the world: Porto 
in 2009, Cologne in 2010, Paris in 2012 and New 
York in 2013, at the Guggenheim. During the lat-
ter exhibition (and not far from it, at 20 Rockefeller 
Plaza) Christie’s sold one of his major works, Apo-
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calypse now (1988), for $26.4 million (12 November 
2013), demolishing his previous auction record of 
$7.7 million.

Today Christopher Wool’s works are among the 
most sought-after at Contemporary art sales, in 
the same price bracket as works by Jean-Michel 
Basquiat and Jeff Koons. A considerable part of his 
extraordinary and rapid success can be accredited 
to the support provided by powerful galleries, and 
particularly by Larry Gagosian.

Zeng Fanzhi –  
the Chinese Emperor

In 1991 Zeng Fanzhi was just 27. He was studying 
at the Hubei Academy in the Wuhan province, ap-
proximately 800 kilometres from Shanghai. At the 
school of Fine Art, his teachers taught him about 
the Montmartre artists... Picasso, Matisse, the Sur-
realists, but he seems to have been most influenced 
by the German Expressionist painters, impressed 
by the anxiety and decadence that exuded from 
their works.

Once graduated, the young artist left for Beijing 
in 1993 where he fell into an extraordinarily dyna-
mic creative environment – he was spotted by the 

Marlborough Gallery which subsequently included 
some of his works in two London exhibitions1 in 
1993 and 1994. In London, he was spotted by My-
riam and Guy Ullens de Schooten Whettnall. At 
the time, the Ullens couple were not yet famous and 
Zeng Fanzhi had no idea he was selling to pioneers 
of Contemporary Chinese art who later established 
the first private Art Centre in China2. The Ullens 
subsequently acquired numerous works by Zeng 
Fanzhi, including The Last Supper, which in 2013 
elicited enthusiastic bidding, fetching $23 million3.

Before reaching that zenith and before becoming 
the most expensive Chinese Contemporary artist 
on the market, Zeng Fanzhi was exclusively acqui-
red by Western collectors until 2000. His first expo-
sure to the secondary market took place in London 
in 1998, but it was too soon ... The first two works 
were bought in despite being offered for less than 
$10,000. One of them, The mask Series, No.10, subse-
quently fetched $1.1 million amidst excited bidding 
in 20124.

As of 2005, Zeng Fanzhi’s market broadened with 
collectors from Taiwan, Hong Kong and Singapo-
re. At the time he was exhibited by Hanart TZ, a 
highly reputed gallery in Hong Kong, whose di-

1)  Both titled New Art From China.
2)  The Ullens Center for Contemporary Art (UCCA) opened 

in 2007 in Beijing’s 798 Art District.
3)  Sotheby’s Hong Kong, 5 October 2013.
4)  Christie’s Hong Kong, 24 November 2012.
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Zeng fanZhi
Mask Series No. 4 (1997)
Oil on canvas (169 x 199 cm)
Sold: $4.2 million
Sotheby’s, Hong Kong, 5 October 2014
© Copyright and courtesy: Zeng FANZHI



ximately fifty bids, the buyer obtained the most 
expensive work of Contemporary Chinese art ever 
sold at auction ($23 million).

With the advent of the financial crisis, his sales, 
like many others’, substantially contracted: on 30 
November 2008, a work of the same calibre as Mask 
series 1996 No.6, entitled From the Masses, to the Masses, 
failed to sell. The following day Christie’s Contem-
porary art sale generated a 43% unsold rate... How-
ever Zeng Fanzhi’s prices rapidly recovered, sup-
ported by some of the world’s most powerful dealers 
and collectors and an energetic programme of ex-
hibitions: in 2008 he showed at the Saatchi Galle-
ry3, then at New York’s Acquavella in 2009, then 
Venice in 2011 (Francois Pinault), then London’s 
Gagosian in 2012, then Paris’s Musée d’Art Moder-
ne4 in 2013, and the Louvre in 2014... Unlike some 
of his compatriots, his aura of prestige has proved 
extremely resilient. Over the last year5, 41 Zeng 
Fanzhi paintings have sold at auction, and 41% of 
these fetched above the million-dollar line6...

Zeng Fanzhi’s prices have stabilised and collec-
tors, no longer disoriented by his style changes, 
are continuing to invest in other series besides his 
Masks and Hospital series. The common theme 

3)  The Revolution Continues, New Art From China, Saatchi Gal-
lery, London.

4)  Zeng Fanzhi from 18 October 2013 to 16 February 2014.
5)   Between July 2014 and July 2015.
6)  Including fees.

rector Chang Tsong-zung ( Johnson Chang for the 
Westerners) is a major pioneer in the field of Con-
temporary Chinese art. In the following years, Chi-
nese artists were supported by a booming populati-
on of local art buyers coupled with Western buyers 
seduced by the huge potential of the new Chinese 
market. After November 2005, Fanzhi’s auction 
prices started to snowball, sometimes fetching ten 
times their estimates. In 2007, various highly re-
puted Chinese collectors began acquiring works by 
Zeng Fanzhi and his prices rocketed. His first result 
above the million-dollar line was hammered in 
Hong Kong in May of that year (at 12 times the low 
estimate), and the 7-digit level was confirmed the 
following month with another million-plus result 
in London1. Since then, Fanzhi has generated over 
one hundred results above the million-dollar line.

In 2008, Zeng Fanzhi further strengthened his 
market power when Christie’s managed to sell his 
Mask series 1996 No.6 for no less that $9.6 million 
(three times the high estimate2) at its first sale of 
Contemporary Asian art in Hong Kong. Five years 
later, the artist earned another auction record when 
his The Last Supper, a giant canvas from the now fa-
mous Guy and Myriam Ullens Collection, added 
$13.6 million to his previous record. After appro-

1)  Mask Series N°8 fetched $1.6 million including fees at 
Christie’s Hong Kong on 27 May 2007, then Hospital Series 
fetched $1.7 million including fees at Phillips de Pury & 
Company in London on 22 June 2007.

2)  Christie’s Hong Kong, 24 May 2008.
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of Zeng Fanzhi’s series remains an East-West dia-
logue, particularly in his landscapes lacerated by 
frenetic brush strokes. Through his work depicting 
a damaged environment, Zeng Fanzhi is lending 
his notoriety to a noble cause and hopes to raise 
his compatriots’ awareness of ecological issues. Far 
from demagogical, this stylistic departure reflects 
his childhood in the city of Wuhan, which has be-
come sadly renowned for its thick clouds of pollu-
tion, its suffocating heat and its highly polluted 
water. In China, Zeng Fanzhi represents a model 
of success and he is planning to open his own mu-
seum in Beijing.

Rudolf Stingel – affordable... 
15 years ago

Visitors to a Rudolf Stingel exhibition will no 
doubt remember his talent for mise-en-scène; 
in a New York gallery he installed a huge bright 
orange carpet; in New York’s Whitney Museum 
and Chicago’s MCA the walls were completely 
covered in metallic Celotex insulation board; at 
François Pinault’s Palazzo Grassi he covered the 
entire palace in huge Persian rugs. These dazz-
ling settings provide the backdrop for his works. 

In short, Stingel uses the entire space offered by 
an exhibition to create a different view of his art... 
and to seduce collectors.

During the first semester of 2015, twenty works 
by Stingel appeared at auction and only one failed 
to sell. In price terms, Stingel’s works are rising 
fast: last May he reached a new auction record of 
$4.7 million twice in the same week1.

Moreover, the market is not particularly focused 
on any specific period and has demonstrated strong 
demand for all his work over the last 35 years. The-
re was an initial abstract period in the 1980s and 
1990s, then the sparkling white mountains and 
glaciers of his youth in Northern Italy, and then 
his large format canvases in colour. However, coll-
ectors are equally enthusiastic about his hyper-
realist paintings, imbued with melancholy, created 
in the 2000s, sometimes in much smaller formats. 
Lastly, the market also likes his recent canvases, on 
the borderline with sculpture, employing materials 
such as gold and copper.

However, Rudolf Stingel’s success on the se-
condary market was by no means immediate. 
Before 2007, when he exhibited at Chicago’s 
MCA and New York’s Whitney Museum (two 
of the best windows on the Contemporary art 
scene), and despite the fact that his talent was al-
ready largely recognised by art professionals, his 

1)  Untitled (1993), sold at Christie’s New York (13 May 2015) 
and Untitled (2012) at Phillips New York (14 May 2015).

18 m$
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aUcTIon rEvEnUE For rUDoLF sTInGEL  2000 – H1 2015 © ARTPRICE.COM
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auction prices remained very subdued.
In 1989, the young Rudolf joined the powerful 

Milan gallery of Massimo De Carlo. Two years la-
ter, he caused a sensation in New York with a bright 
orange floor carpet at the Daniel Newburg gallery. 
The exhibition attracted the attention of numerous 
art critics. Three years later, Paula Cooper exhibi-
ted his work in Manhattan.

Thereafter, Stingel was given access to a se-
ries of major exhibition spaces including Grand 
Central Terminal, the Walker Art Center and 
Museum of Modern Art in Frankfurt, each time 
covering the floors and walls with different mate-
rials (rugs, plastic, etc.).

He participated in the Venice Biennial in 1999 
and again in 2003, but in the auction rooms, none 
of his works fetched more than $15,000. Since then, 
things have considerably changed...

Whereas a canvas from the series Silver Mesh 
(1989) sold for $9,400 in 20001, another very similar 
work fetched $900,000 in 20082. After that result, 
his prices began a steep ascent. Untitled (1996) was 
initially acquired for $362,000 at Christie’s on 14 
May 2009 and then resold for $1.7 million exactly 
six years later3, i.e. five times its initial price.

1)  Silver Mesh (1989), $9,400 at Christie’s New York (7 Novem-
ber 2000).

2)  Untitled, Silver Mesh (1989), $886,846 at Phillips de Pury & 
Company, London (28 February 2008).

3)  $1.685 million at Christie’s New York (14 May 2015).

In fifteen years, Rudolf Stingel’s market has ac-
quired a totally different dimension. Paintings that 
fetched little more than $10,000 now sell for seve-
ral millions. A series of unforgettable exhibitions 
(including the Palazzo Grassi during the 2013 Ve-
nice Biennial) and strong support from a number 
of powerful galleries have projected Stingel to the 
summit of the market. Today, collectors all over the 
world wish to acquire his works: between 2011 and 
2015, the Gagosian gallery showed his work in New 
York, Paris and recently in Hong Kong.

Peter Doig –  
a long-prepared eruption...

Peter Doig’s large-format paintings are among the 
most sought-after on the Contemporary art market. 
In May 2015, Christie’s included one of his works 
in its Looking Forward to the Past sale alongside mas-
terpieces by Picasso, Giacometti, Rothko, Monet 
and Warhol, a fact that clearly reflects the market’s 
esteem for this Scottish artist’s work.

Born in 1959 in Edinburgh, Doig studied art in 
London (Wimbledon, Saint Martin’s and then 
Chelsea). In 1994 he was short-listed for the famous 
(and controversial) Turner Prize, and although the 
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prize was finally attributed to the sculptor Antony 
Gormley, his nomination generated considerable 
public exposure.

The same year, he joined Victoria Miro’s London 
gallery and subsequently enjoyed a series of exhibi-
tions in major Western cities: Berlin in 1995, Ber-
keley, Saint Louis and Miami in 2000, then Van-
couver and Toronto in 2001. The Michael Werner 
Gallery subsequently became involved and organi-
sed a first show in 2002. Werner’s is one of the best 
addresses in New York, capable of projecting artists 
into the international limelight. Peter Doig was 43 
at the time.

In 2005, already considered a master painter, he 
was invited to teach at the Dusseldorf Academy of 
Fine Arts, where Paul Klee, Gerhard Richter and 
Anselm Kiefer had taught before him. Meanwhile, 
he obtained support from Charles Saatchi, former 
advertising mogul become eminent art collector 
and one of the most influential figures on the Bri-
tish art scene. Saatchi integrated Peter Doig into his 
The Triumph of Painting exhibition at his sumptuous 
Chelsea gallery, alongside a number of other rising 
stars of Contemporary painting, including Martin 
Kippenberger and Daniel Richter.

During the show, his canvas Briey (Concrete cabin) 
(1994-96) fetched $632,000 in New York (Christie’s, 
11 May 2005). The result was exceptional since the 
same work had been acquired in November 2000 
in the same auction room for $160,000, thus gene-

rating a 295% return on investment in five years. 
After that, the prices of Doig’s works started to soar.

The following year another Doig painting crossed 
the million-dollar threshold and then in 2007, 
White Canoe (1990-91) fetched $11.2 million, the ul-
timate market consecration, and making Doig the 
most expensive living European artist.

In 2008, a retrospective show toured Europe, st-
arting at the Tate Britain, and then migrating to 
the Musée d’Art Moderne de la Ville de Paris and 
the Schirn Kunsthalle in Frankfurt. A few years 
later, the exhibition No Foreign Land – bringing to-
gether early works and archives – was shown in two 
cities dear to his heart: Edinburgh, his birthplace, 
and Montreal, the city where he spent time as a 
young painter developing his style.

The extraordinary momentum of Doig’s care-
er has recently been confirmed beyond all doubt: 
on 11 May of this year, Christie’s offered one of 
his most famous paintings, Swamped (1990), in its 
ultra-prestigious Looking Forward to the Past sale. 
The work fetched $25.9 million. Swamped, which 
shows a white canoe floating on the surface of a 
lake surrounded by lush autumnal colours, could 
be likened to Monet’s Nymphéas. And yet the work 
was apparently inspired by the final scene of Sean 
Cunningham’s horror film, Friday the 13th, after 
Doig photographed the scene on his TV screen. 
The canoe, a symbol of passage and by metonymy, 
of death, is one of Doig’s emblematic themes, and 
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one that he has constantly reinterpreted since the 
end of the 1980s and a favourite with the collectors.

Already in 2002, Swamped fetched Peter Doig’s 
auction record of $455,000 at Sotheby’s in London. 
Since then its price has multiplied by 57 times. In 
just 13 years, Peter Doig has become a veritable 
icon of Contemporary painting.

Damien Hirst – the enfant 
terrible in disgrace

Damien Hirst is one of the artists who most be-
nefited from the market euphoria of the 2000s and 
who has logically suffered the most from its return 
to sanity in the 2010s. In fact the auction prices of 
the British enfant terrible have never recovered: his 
price index is down -83% since its peak in 2008 
and the volume of transactions on his work is down 
91%. Here is a brief overview of his tumultuous ca-
reer, which is still generating controversy.

In 1988, the unknown but clearly inspired Da-
mien Hirst conceived and curated the Freeze show 
in a London warehouse, bringing together his 
own works plus those of his friends at Goldsmiths 
College. At the time, his works and those of Gary 
Hume, Sarah Lucas and Fiona Rae had no parti-

cular pecuniary value, but the audacious move at-
tracted the attention of the notorious gallery owner 
and advertising mogul Charles Saatchi. The latter’s 
mentorial and proselytising expertise, in conjunc-
tion with Jay Jopling’s similar skills (White Cube 
Gallery), projected Damien Hirst to the forefront of 
the British art scene in record time.

In 1992, year of the Young British Artists exhibition 
at the Saatchi Gallery, Hirst already epitomised the 
revolutionary spirit of a new and flamboyant mo-
vement that became known as YBA. The following 
year, he created Mother & Child, Divided (a cow and 
its calf sectioned and immersed in formalin) for the 
Venice Biennial, a ‘shock’ installation that earned 
him the 1995 Turner Prize. In 1997, his notoriety 
became international with the controversy sur-
rounding the Sensation exhibition at the Royal Aca-
demy of Art in London, which attracted 300,000 
visitors. His auction results at the time already 
suggested the emergence of a speculative dynamic: 
a first medicine cabinet, God (1989), tripled its high 
estimate when it fetched $315,0001. At that point, 
Damien Hirst was at the bottom of a bidding tor-
nado that he deftly accelerated with characteristic 
irreverence.

His dominance of the Contemporary art market 
reached a high mark in 2007 when he briefly be-
came the most expensive living artist with Lullaby 
Spring, a large-scale pharmacy cabinet containing 

1)  Christie’s London, 22 April 1998.
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6,136 individually painted pills. The work is one 
of four that evoke the four seasons while questio-
ning the relationship between art and science – a 
sort of cabinet of curiosities that classifies, lists and 
organises colours and pills. It fetched $19.2 million 
at Sotheby’s, i.e. $12 million more than expected1, 
and it is to this day his best-ever auction result2. 
Shortly after that record, Hirst returned to the 
headlines with a work entitled For The Love Of God, a 
human skull with 8,601 encrusted diamonds, total-
ling 1,106.18 carats. Highly controversial, the skull 
was announced as Hirst’s most expensively produ-
ced and most dearly sold work to date3.

At the summit of his glory Hirst decided to take 
his market into his own hands. With his excellent 
nose for business, he short-circuited his usual net-
work of galleries, entering into direct contact with 
collectors via a personal auction sale of 223 works 
taken straight from his workshop. This historical 
event4 was organised in collusion with Sotheby’s on 
15 and 16 September 2008, just hours after the fa-
teful collapse of Lehman Brothers that precipitated 
a global financial meltdown. Despite the alarming 

1)  London, 21 June 2006.
2)  In dollars, Lullaby Spring remains his best result. In pounds 

sterling, it was however beaten by the sale of The Golden 
Calf for £9,652,000 including fees at Sotheby’s in London 
in 2008.

3)  The White Cube Gallery apparently sold it for $100 million 
in August 2007.

4)  Titled Beautiful Inside My Head Forever.

economic backdrop, the sale was a huge success, 
generating $147 million with 45 results above the 
million-dollar line. It also sold his Golden Calf (in 
formalin) for $18.5 million5. By the end of that ex-
ceptional year, the world’s most media-exposed and 
speculated artist had generated more annual auc-
tion turnover that any of the great Modern masters 
like Claude Monet or Alberto Giacometti...

Just months later, the global art market started 
to contract and the first to feel the pinch were 
those who had soared too high too fast. Between 
2008 and 2014, Damien Hirst’s annual auction 
turnover collapsed and he fell from 4th place to 
108th place in the global ranking6. At the same 
time, his unsold rate rose sharply from less than 
15% to 35% and a number of his major works 
failed to sell despite price estimates lower than his 
results at the start of the 2000s. Meanwhile, art 
critics began to express a certain disaffection to-
wards Hirst and his work as a whole, portraying 
him as a manipulator of the art market.

Damien Hirst’s auction career is perhaps the best 
example of negative rebound from excess specu-
lation. Take for example Lullaby Spring, the work 
that fetched $19.2 million in 2007. Its twin sister, 
Lullaby Winter7 sold in February 2015 for $4.6 mil-

5)  The Golden Calf, 2009.
6)  Damien Hirst’s annual auction turnover fell from $230 mil-

lion to $18.8 million excluding fees.
7)  A work of the same size, from the same series.
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lion, within its pre-sale estimated range. This sug-
gests that Lullaby Spring would, if sold today, lose 
$14.6 million of its 2007 value!

However, speculation is not the only problem Da-
mien Hirst’s market has encountered. Two other 
factors have also had a negative impact: the accele-
rated ageing of his works, and over-production. Re-
garding the former, examples are the varnish used 
in his Spot Paintings which has cracked over time on 
overly flexible canvases; the animals immersed in 
formalin have decomposed faster than anticipated; 
the butterflies glued to painted surfaces are by na-
ture extremely fragile... In short, his use of unstable 
materials has led to insurance difficulties and dis-
appointed collectors, and the rapid deterioration 
of certain works has understandably had a dampe-
ning effect on the acquisition of artworks with such 
high prices.

Regarding the second problem, Hirst has been 
accused of over-producing to satisfy the market. 
Aged 50 in 2015, Hirst has produced no less than 
1,365 Spot paintings that have saturated the market, 
inducing a certain indifference among collectors 
and somewhat tarnishing his image. For some, Da-
mien Hirst has become an outmoded fashion label. 
In short, his fans are feeling overwhelmed, specula-
tors have gone elsewhere and sale requests are to-
day more common than acquisition requests.

But Damien Hirst has not fired his last shot and is 
pursuing his self-promotion in a new way. He has 

just opened his own gallery in London’s administ-
rative district of Lambeth to install his own remar-
kable collection, including works by Jeff Koons, Sa-
rah Lucas, Tracey Emin, Pablo Picasso and Francis 
Bacon. The new gallery has recuperated a little of 
the market control that appeals to the business side 
of Britain’s most notorious living artist.

Anish Kapoor – monumental
A British citizen of Indian origin, an internati-

onally recognised and collected sculptor, Anish 
Kapoor has acquired a sensational CV. Invited by 
all the major museums and supported by power-
ful galleries, he represented the United Kingdom 
at the 1990 Venice Biennial with The Healing of St. 
Thomas, his first work to integrate architecture in 
such a bold manner. Since then, he has been regu-
larly rewarded with honours and prizes: the Turner 
Prize in 1991, Member of the Royal Academy since 
1999, appointed CBE since 2003, and ‘king’ of the 
Gardens of Versailles this year.

Anish Kapoor has become a favourite for collec-
tors and major museums alike. His success has al-
lowed him to elaborate gigantic works and create 
sensory experiences that are as disconcerting as the 
technical prowess that contributed to their creation.
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After his first bright colour pigment installati-
ons that brought him fame at the beginning of the 
1980s, his creations become increasingly audience-
immersing and monumental. Today, Anish Ka-
poor uses state-of-the-art technologies in projects 
that mobilise between twenty and eighty people 
and sometime need several hundred tons of steel, 
or PVC or wax. Indeed, the search for immateri-
ality at the heart of his work paradoxically requires 
vast quantities of materials. Remember that Ka-
poor considers his ladders as his primary sculpting 
tools and that he gladly accepts invitations to inha-
bit grand open spaces (like the Versailles Gardens) 
for which he can design works without dimensional 
constraints.

His first monumental project dates back to 1999 
when the Baltic Center in Gateshead commissi-
oned Taratantara. Three years later he installed 
Marsyas, a 4,000 square metre majestic artery in 
PVC membrane, at London’s Tate Modern, pro-
bably the best use ever made by an artist of its im-
mense Turbine Hall.

However in 2011, at the Paris Monumenta ex-
hibition, Kapoor designed an even grander pro-
ject for the city’s enormous Grand Palais: Levia-
than was a monochrome PVC structure weighing 
15 tons and measuring 35 metres high, 72 met-
res long and 33 metres wide. Kapoor’s daring gi-
gantism was a profitable gamble since Leviathan 
attracted more than 277,000 visitors, an atten-

dance record for the Monumenta.
Marsyas and Leviathan were ephemeral colossi, like 

those erected at Versailles with its 800 hectares of 
gardens. At Versailles Kapoor created a powerful 
vortex appearing to descend towards the Earth’s 
centre and a 60-metre long work entitled Dirty Cor-
ner weighing several thousand tons and surrounded 
by huge blocks of un-worked marble, each weig-
hing some 3,000 kilos. This orchestrated chaos in 
the gardens designed by André Le Nôtre caused 
more than a little controversy and one or two acts 
of vandalism.

Although the “Versailles effect” does not seem to 
have revived his secondary market (down slightly 
over the past three years), it is quite clear that his 
monumental projects boosted his auction prices in 
the past, and substantially contributed to his auc-
tion records. While Kapoor made art news in 2004 
with several excellent results, his prices really star-
ted to accelerate in 2006 with a first result above 
the million-dollar line1. In fact in just 12 months his 
price index inflated by 160%, and that was precise-
ly the year he inaugurated Cloud Gate in Chicago’s 
AT&T Plaza, a giant symbolic work made from ne-
arly 100 tons of stainless steel that apparently cost 
the city $23 million. At the same epoch, he also in-
stalled his 9-ton Sky Mirror sculpture in New York’s 

1)  Sotheby’s sold a concave shaped sculpture in alabaster, Un-
titled (1999), for $2.256 million, i.e. 5 times its high estimate 
(14 November 2006).
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Rockefeller Center. By becoming a highly visible 
part of the urban panorama of these major cities, 
Kapoor succeeded in seducing the general public 
and simultaneously earned himself a place in Con-
temporary art’s top bracket.

In 2009, Kapoor’s career and market were 
further consolidated by a series of exhibitions in 
Beijing, Madrid, Los Angeles and Vienna, New 
York (Guggenheim). However, his strongest news 
was generated by a mobile block of 40 tons of red 
wax slowly crossing the five galleries of London’s 
Royal Academy on rails. Each time the waxy 
block scraped the arches dividing the galleries, it 
shed a little of its mass transforming the RA space 
little by little. Gigantic and powerful, the project 
received a lot of media exposure and undoubtedly 
had a positive impact on his auction prices. Inde-
ed, in turnover terms, that was his best year.

Although Kapoor’s works have generated 28 
results above the million-dollar line, his prices 
have remained relatively subdued. On the one 
hand, more than a third of his works sell for less 
than $10,000 thanks to numerous multiples and 
prints; on the other hand, his auction record of 
$3.9 million1 is quite reasonable compared with 
the summits attained by the likes of Jeff Koons, 
Peter Doig and Christopher Wool.

1)  Untitled alabaster sculpture (2003), sold by Sotheby’s Lon-
don on 1 July 2008.

Maurizio Cattelan –  
a pre-meditated career end

Maurizio Cattelan became an artist somewhat by 
accident (after working in a hospital and building 
furniture, among other jobs), but he became the 
most mischievous of the art world’s provocateurs. His 
works combine a substantial dose of derision with 
a deliberately immature critique of today’s world. 
Cattelan belongs to that family of artists – direct 
descendents of Marcel Duchamp – who manage 
to shake the foundations of the very structures on 
which they rely, in order to undermine the accepted 
beliefs of the art world and its market.

For his first invitation to the Venice Biennale in 
1993, Maurizio Cattelan rented out his space to a 
brand of perfume, which duly erected a large bill-
board. Two years later, he disguised the owner of 
the gallery his show was hosted in, Emmanuel 
Perrotin, as a phallic-shaped pink rabbit (Errotin le 
Vrai Lapin, 1995). Subsequently invited to exhibit in 
Amsterdam, he stole the exhibition of a fellow ar-
tist from a neighbouring gallery, entitling his show: 
Another Fucking Readymade!

Maurizio Cattelan rapidly became an expert 
in creating provocative and boundary-breaking 
events and his career has been riddled with heated 
controversy. He attracted public attention in 2000 
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with La Nona Ora (the ninth hour), a hyper-realist 
sculpture of Pope John-Paul II crushed by a mete-
orite1. The work (adored or detested) caused a scan-
dal that seems to have been extremely beneficial to 
the artist: La Nona Ora was officially presented at 
the 2001 Venice Biennial and fetched a superb auc-
tion result on 17 May of the same year at Christie’s: 
$886,000. Three years later (2004) the same piece 
changed hands for more than $3 million2.

The year 2004 saw Cattelan definitively accep-
ted by the market: having just finished an exhibi-
tion at the MOCA in Los Angeles he precipitated 
yet further outrage in Milan’s Piazza 24 Maggio by 
hanging (literally) three wax models of children in 
a large tree. The work attracted even more media 
attention after a man was seriously injured attempt-
ing to detach the mannequins.

That year, he also exhibited at the Louvre in 
Paris, the Serpentine Gallery in London, the Ma-
rian Goodman Gallery in New York, in Spain, in 
Greece, and in Italy. In short, Cattelan had acqui-
red dense international exposure and he enjoyed a 
series of new auction records: in just 12 months, his 
auction turnover rose nearly 600%.

Cattelan’s impressive market ascension reached 
its highpoint in 2010 when a new record of $7.9 mil-
lion was paid for an installation showing him clim-

1)  Exhibition Apocalypse, Royal Academy in London.
2)  At Phillips de Pury & Company, 11 November 2004.

Anish Kapoor in the gardens of  
the Château de Versailles.
The artists who come here must adapt to the 
Château’s scale and size.

The alliance between the château de Versailles and 
contemporary art illustrates france’s strength on the 
international cultural stage. moreover it perfectly 
corresponds to the cultural aspirations of its principal 
creator, louis XiV, who sought to surround himself with 
the major artists of the 17th century. i believe that by in-
viting contemporary artists to Versailles, we are simply 
continuing to do the same thing, i.e. pursuing one of the 
château’s historical purposes.

in the second place, the alliance has a certain logic vis-à-
vis the château’s seven million visitors a year, of whom 
80% are from abroad. They naturally bring with them 
their own experiences, their own cultures and their own 
dreams; but not all will come with the primary objective 
of discovering louis XiV’s private appartments. on the 
other hand, many have had considerable exposure to 
contemporary art and may be attracted to the château 
because of it. however, they inevitably end up taking in 
Versailles and its environs as well. lastly, an exhibition 
of contemporary art at Versailles is not like any other 
exhibition. it’s not like a museum, and it’s not like an art 
gallery... and nor is it just an ordinary garden.

Catherine Pégard, President of the Château de Versailles
Anish Kapoor exhibition: 9 June - 1 November 2015
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bing out of a hole in the floor1 (which meant that 
the new owner had to sacrifice his floor). Previously 
sold for $2 million in 2004, the return on the origi-
nal investment was therefore 290% in just six years. 
That was probably the right time to sell the work 
because since then none of his works have fetched 
anywhere near that sum.

At the same time, his one-man show at Milan’s 
Palazzo Reale at the end of September 2010 pro-
voked yet further controversy with a work titled 
L.O.V.E., an eleven-metre-high marble middle-
finger, installed right in front of the Milan stock ex-
change... that was subsequently removed.

When the New York Guggenheim offered him a 
retrospective in 2011 (Maurizio Cattelan: All), he de-
cided to suspend his works like trinkets from the 
ceiling about the Museum’s superb rotunda, an-
nouncing seriously, but casually, the end of his artis-
tic career! Although his news-flow did not end with 
the Guggenheim’s homage, his market contracted 
for a while to digest the news of his “retirement 
from art”.

However, it appears to be waking up: a number 
of his major works have appeared at auction in re-
cent months, including a sculpture representing 
Pablo Picasso that unfortunately failed to sell on 30 
June 2015 in London... Christie’s appears to have 
over-estimated the work at between $1.9 million 
and $2.8 million, whereas it was acquired for just 

1)  Untitled (2001), ed. 3/3, 12 May 2010 at Sotheby’s.

$400,000 in 2007. On the other hand his stuffed 
ostrich with its head in the ground (Ostrich, 1997), 
sold for $2.4 million, whereas nobody wanted it at 
half that price ten years ago.

Cattelan’s Ostrich perfectly embodies one of the 
major questions posed by the Italian artist: should 
we bury our heads in the sand? And it looks like 
Maurizio Cattelan’s short but deviant career will 
remain an important chapter in the art history of 
the early 21st century.

Ai Weiwei –  
the double agent

Invited to the dOCUMENTA 12 exhibition in 
Kassel in 2007, Ai Weiwei managed to bring over 
1,001 Chinese citizens of all ages and social back-
grounds. The following year, when Beijing’s Olym-
pic Stadium was inaugurated, becoming the city’s 
new emblem, he firmly expressed his regret at ha-
ving participated in the project’s design... In 2010, 
he occupied the Tate Modern’s Turbine Hall with 
Sunflower Seeds, an installation containing millions 
of ceramic sunflower seeds hand-crafted and hand-
painted by Chinese craftsmen that scrunched and 
squeaked beneath the visitors’ feet. Recognised 

$12 M

$9 M

$6 M

$3 M

H1

H2

2005 2006 2007 2008 2009 2010 2011 2012 2013 2014 2015

aUcTIon rEvEnUE For aI WEIWEI  2005 – H1 2015 © ARTPRICE.COM
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and supported by the art world’s most eminent per-
sonalities, Ai Weiwei’s notoriety owes more to his 
forceful and robust actions than to art market con-
secration, although recently he seems to be gaining 
ground in that area too...

Ai Weiwei believes that the most exciting way 
to make art is to criticise concrete problems. Pro-
foundly militant and anti-establishment, Ai Weiwei 
is simultaneously a political activist and a veritab-
le pioneer on the artistic scene. Aged 21, he was a 
member of Les Étoiles, a group of avant-garde artists 
opposed to Chinese Socialist Realism and advoca-
ting artistic individualisation and experimentati-
on. In 1981 he moved to New York, attended the 
Parsons School of Design, was inspired by Marcel 
Duchamp’s ready-mades, and decided to totally 
integrate art into his life… and vice versa. In 1993 
he returned to Beijing to be with his ailing father 
and his profound antagonism towards the Chine-
se authorities became even more acute, prompt-
ing him to make increasingly subversive artworks. 
In 1995, he created his famous Study of perspective 
(1995-2003) series of photographs showing him 
raising the finger to a selection of global symbols 
of power, including the Eiffel Tower, Sydney Ope-
ra House, the White House, da Vinci’s Mona Lisa 
and Tian’anmen Square. The series had such a 
strong psychological impact that the first print to 
arrive at auction doubled its estimate, fetching close 

to $14,0001 in 2006. However, these works are too 
rare on the market: the last to appear – a finger to 
the Mona Lisa – was offered in 2008 in Beijing. 
His work being less well received in China than 
elsewhere, the photo sold somewhat discreetly for 
$9,000, within its estimated range2.

Ai Weiwei never stops protesting, irreverently 
using all the media at his disposal, from photos, to 
installations, to performances, social networks and 
via his blog, one of China’s most visited sites. Irri-
tated by the audience for his works and his acts of 
protest, the Chinese government placed him under 
surveillance and then arrested him on 3 April 2011. 
His studios and home were searched and his com-
puters were confiscated. A few weeks later, on 17 
April, there was a large demonstration of support 
for him in Hong Kong. On the following 7 May, he 
was appointed a member of the Berlin Academy of 
Arts. On 22 June, he was released on bail after 81 
days in jail, watched round the clock. In December, 
Time Magazine voted him “Man of the Year 2011”.

In recent months two large exhibitions have been 
organised without the artist: Evidence at Berlin’s 
Martin Gropius Museum and a retrospective at 

1)  Tiananmen Fuck Off, Gelatin silver bromide, (artist’s proof), 
Artcurial Paris, 29 June 2006.

2)  Untitled, colour photograph, 1999, (artist’s proof ), 
Beijing Council International Auctions, Beijing, 7 
December 2008.
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The major prizes
Prizes are awarded to talented artists on a regular ba-
sis all over the world. But only a handful of these prizes 
enjoy real international recognition, capable of ha-
ving a major impact on an artist’s career. Among the 
most well-known are:

The Marcel Duchamp Prize
Awarded every year since 2000 by the ADIAF at the 
FIAC, it rewards a French artist or an artist living in 
France.

prize money: €35,000 and a three-month solo exhibition at 
the centre pompidou plus financial support for the creation 
of a work and the publication of a catalogue / examples 
of winners: dominique gonzalez-foerster, Tatiana Trouvé, 
latifa echakhch / next prize date: 24 october 2015 at the 
grand palais in paris.

The Turner Prize 
Organised by the Tate Gallery every year since 1984, it 
rewards an artist under 50 working in the UK.

prize money: £40,000 / examples of winners: richard deacon, 
Tony cragg, anish kapoor, damien hirst, Wolfgang Tillmans, 
laure prouvost / next prize date: 7 december 2015 at the 
glasgow Tramway.

The Hugo Boss Prize
Attributed every other year (even numbers) since 
1996 by New York’s Guggenheim, it rewards a living 
artist of any age.

prize money: $100,000 and a solo exhibition at the 
guggenheim / examples of winners: matthew barney, 
douglas gordon, pierre huyghe, Tacita dean, danh Vō / next 
prize date: november 2016.

The Bucksbaum Award
Since 2000, the Whitney Museum rewards one of 
the artists presented in the framework of the Venice 
Biennale.

prize money: $100,000 and an exhibition at the Whitney 
museum. / examples of winners: raymond pettibon, mark 
bradford, Zoe leonard. / next prize date: may 2017.

The Golden And Silver Lion Awards
Initiated in 1895 at the first edition of the Venice Bien-
nale, these awards took their current form in 1986 to 
honour several artists at each Biennale.

prize: a statue / examples of winners: Jasper Johns, gerhard 
richter, marina abramovic, Thomas schütte, camille henrot, 
el anatsui / next prize date: may 2017.
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Barcelona’s Virreina Art Center1. The Chinese 
government having confiscated his passport, Ai 
Weiwei was unable to attend. In Barcelona, his 
work tables were exhibited to underscore his ab-
sence (On the Table). Recently, the Chinese govern-
ment has somewhat relaxed its grip on the artist 
and he has recovered his freedom of movement. 
After his prohibition from exhibiting in China, 
the regime’s bête noire was authorised to inaugurate 
his exhibition last May in Beijing’s famous 798 Art 
District.

Outside of China’s mainstream art world, he 
is almost absent from the local auction market: in 
ten years only 18 works have been auctioned the-
re2. On the other hand, his installations are much 
in demand in London (accounting for 54% of his 
annual turnover) and New York. The year 2015 
has seen two new records, generated by the same 
work, Circle of Animals/Zodiac Heads, which fetched 
more than $4.3 million in February, then $5.4 mil-
lion in June3. This powerful installation draws on 
the memory of historical discord and difficult rela-

1)  Evidence at the Martin Gropius Museum in Berlin (April-
July 2014) and the retrospective at the Virreina Art Center 
of Barcelona (November 2014 - February 2015).

2)  Approximately 160 of his works have sold at auction world-
wide since 2006.

3)  Circle of Animals/Zodiac Heads: a gold-plated version fetched 
more than $4.3 million (ed. 7/8) on 12 February and then 
another gold version fetched $5.4 million (ed. 1/6) on 29 
June at Phillips in London.

tions between China and Europe. Representing the 
12 signs of the Chinese zodiac the work is inspired 
by the zodiacal fountain clock designed in the 18th 
century for the Beijing Summer Palace. The Palace 
was overrun by British and French troops in 1860 
during the Second Opium War and some of the 
bronze animal heads were looted4. To create his 
work, the artist used the seven remaining originals 
as references and imagined the five missing heads. 
The installation was unveiled in New York in May 
2011 and was subsequently exhibited across the 
United States, Europe and Asia.

Iconoclast and rebellious, Ai Weiwei’s inde-
pendence keeps him in constant contact with the 
world, and the art world apparently appreciated 
that. His first results above the million-dollar line 
this year represents a veritable turning point in 
his artistic career.

4)  The rat and rabbit heads later appeared in Pierre Bergé’s 
collection, then François Pinault’s collection, before being 
returned to China in 2013.

Thomas sTrUTh 
Pantheon, Rome (1990)

Photography, chromogenic print (183.5 x 238 cm)
Sold: $1.8 million

Sotheby’s, New york, 12 may 2015
© Thomas Struth. Courtesy the artist & Galerie max Hetzler Berlin | Paris
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Focus on the Art photography market 
The market first emerged somewhat timidly in the 
1970s with small-format historical black and whites. 
In 1971, the American auctioneer Sotheby’s launched 
the first Photography Department at an international 
level. However, it took another 20 years for the Art 
Photography market to really establish itself. During 
the 1990s, public attitudes towards photography be-
gan to change and in 1997 Paris Photo became the 
first art fair dedicated exclusively to photography. It 
was also the era of the first large-formats, particularly 
those produced by the Düsseldorf School. Hencefor-
ward, the art market began to include Contemporary 
Photography as a legitimate artistic discipline, and the 
production of limited and numbered editions helped 
to reassure collectors. Today, faced with an exceptio-
nally abundant offer, buyers are extremely deman-
ding (nearly two thirds of the lots offered remain un-
sold) and photography has succeeded in penetrating 
the top bracket of the art market.

92 results above the million-dollar threshold
Since 2005, when photography generated its first 
7-digit auction results1, 91 other photos have crossed 
this threshold2, all periods combined. The main bene-
ficiaries of these high-end prices are Contemporary 
photographs (87% of the million-plus results) ahead 
of Historical and Modern photographs. The vitality of 

1)  First a portfolio (The North American Indian) by Edward 
Curtis (born 1868), then a Cow-boy by Richard Prince.

2)  The last decade has seen 77 photographs cross the 
million-dollar line (all periods) and 92 including fees

the Contemporary art market as a whole is fuelling a 
rapidly growing photography segment.
10 Contemporaries over the million-dollar line
Only ten Contemporary artists (or duos) have crossed 
the million-dollar line: Jeff Koons, Cindy Sherman, An-
dreas Gursky, Richard Prince, Gilbert & George, Jeff 
Wall, Hiroshi Sugimoto, Mike Kelley, Thomas Struth 
and Piotr Uklanski. Half of them are American.
$9.4 million – the all-time record
The best auction price ever paid for a photograph. 
Only an icon of Contemporary art could generate 
such a spectacular3 result... Jeff Koons, and the photo-
graph was a self-portrait.

$6.7 million – last year’s record
The highest bid over the 2014/2015 period rewarded 
a Cindy Sherman portfolio containing 21 silver prints 
of the famous Untitled film still (1977) series. The port-
folio elicited vigorous bidding and was finally hamme-
red at $6.7 million on 12 November 2014 at Christie’s in 
New York, a new record for the American artist.

$1.8 million: Thomas Struth’s Panthéon 
Thomas Struth has recently joined the 7-digit club 
after his panthéon, rome4 set a new personal auction 
record at $1.8 million in May 2015. Two years ago the 
same work fetched $547,000 less5.

3)  The New Jeff Koons fetched $9.4 million including fees  
on 14 May 2013 at Sotheby’s New York.

4)  Edition 5/10, Sotheby’s New York.
5)  $1.26 million, including fees, Sotheby’s London, 26 

June 2013.
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In THE nEWs...
Ai Weiwei recovered his passport and his free-

dom of movement, Damien Hirst opened his own 
gallery, Anish Kapoor excelled in his monumental 
confrontation with Versailles, Christopher Wool 
and Peter Doig emerged as the stars of the major 
Contemporary art sales... But the major event of 
the year is the 56th edition of the Venice Biennale, 
a perfect opportunity for artists to gain exposure to 
an international audience.

Highly respected, the Venice Biennale is the 
oldest art fair (since 1895) and the largest global 
event for Contemporary art. The Nigerian Okwui 
Enwezor, curator of the 56th edition (9 May to 22 
November 2015), has put together a mammoth se-
lection: 136 artists over 11,000 square meters, and 
more than 89 participating countries in the diffe-
rent pavilions, not to mention the dozens of parallel 
off shows. As one of the art world’s primary ecosys-
tems, the Biennale is an excellent opportunity for 
artists to get themselves noticed. Here is a selection 
of those whose contributions were among the most 
publicized.

adrian ghenie 
Pie Fight Study (2011)
Oil on canvas (60 x 75 cm)

Sold: $264,793
Tajan, Paris, 1 December 2014

Courtesy of the artist
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Adrian Ghenie
The young Romanian artist was the creator 

of one of this year’s most appreciated pavilions.  
He represents his home country in Darwin’s room,  
a veritable dive into painting, history and art histo-
ry. Adrian Ghenie (b. 1977) has been widely acclai-
med since he joined the prestigious Pace Gallery in 
2011. Driven by one of the most respected galleries 
in the world, he hit the secondary market the same 
year1. The ball started rolling... his powerful pain-
tings immediately captured the attention of wealthy 
collectors, and a small canvas titled Swimming Pool 
(less than 50 x 50 cm) doubled its estimate selling 
for $22,500. The following year, in 2012, he exhi-
bited at the Contemporary Art Museum in Denver, 
the Palazzo Strozzi in Florence and the Kunsthalle 
Műcsarnok in Budapest. In 2013, Ghenie crossed 
the $300,000 threshold2 and the following year 
he reached $2.4 million against a high estima-
te of $596,0003. This dramatic rise considerably 
amplified his artistic notoriety and the secondary 
market’s excitement pushed him into the limelight 
as the new idol of Contemporary painting. Today, 
his work is already in the permanent collections of 

1)  At Phillips de Pury & Company, New York.
2)  The King fetched $336,000, Sotheby’s London, 27 June 

2013.
3)  The Fake Rothko fetched more than $2.4 million incl. fees, 

Sotheby’s London, 30 June 2014.

international institutions such as the Centre Geor-
ges Pompidou (Paris), the SMAK (Ghent), the Mu-
seum of Contemporary Art in Los Angeles, among 
others. But the big news of the year was his colla-
boration with Thaddaeus Ropac who is hosting a 
Paris exhibition for the artist in late October 2015, 
in parallel with the FIAC. The market is looking 
for tomorrow’s new “Peter Doig”, and Adrian Ghe-
nie could quickly become a central figure in major 
Contemporary Art sales.

Marlene Dumas
Presented at the Central Pavilion of the Venice Bi-

ennale with 36 vanities, Marlene Dumas (b. 1953) 
also exhibited this year at the Beyeler Foundation 
(31 May to 6 September 2015) after shows at the 
Stedelijk in Amsterdam and the Tate Modern in 
London. So... a busy year indeed for this South Af-
rican artist, who arrived in the Netherlands in 1976 
(year of the Soweto schoolgirl riots) and whose ca-
reer took off with her participation in the dOCU-
MENTA 9 (1992) and the 1995 Venice Biennale 
(where she represented the Netherlands). In 2008, 
news of a retrospective4 at the prestigious Museum 
of Contemporary Art in Los Angeles and then New 

4)  Exhibition: Measuring Your Own Grave.
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York’s MoMA drove bidding for her canvas The 
Visitor up to $6.3 million1. Always subject to strong 
demand, her works are better represented in major 
international art fairs2 than at auctions, but this 
controlled scarcity is not detrimental to her prices. 
On the contrary, it stimulates the avidity of collec-
tors. We saw proof of this in December 2014 when 
her large drawing Loreley was offered for sale at 
Christie’s New York. Estimated between $100,000 
and $150,000, the work fetched $533,000.

Sarah Lucas
Representing Great Britain this year, the auda-

cious Sarah Lucas (b. 1962) made waves at the 
Venice Biennale. Her yellow pavilion with orga-
nic and ambiguous sculptures has re-placed the 
former Young British Artist in the limelight. It 
just so happens that this renewed visibility for Lu-
cas coincides with a concerted drive by Christie’s, 
the world’s leading auction house, to include im-
portant YBA works in its Contemporary art sales. 
Several of the YBAs - Chris Ofili, Malcolm Mor-
ley, Jake & Dinos Chapman - were crowned with 
new records in the recent sales at the end of June 

1)  Sotheby’s London, 1 July 2008.
2)  Particularly on the Dominique Lévy stand at the 46th 

edition of Art Basel.

2015. Sarah Lucas was also in the summer sales 
catalogue with a remarkable work titled Drag-On, 
an imposing dragon sculpture made of cigarettes: 
earmarked at between $500,000 and $700,000, 
the work failed to sell. However, collectors proba-
bly foresaw that conservation of a monster made 
of paper and tobacco would not be easy. In that 
price range, buyers prefer to invest in more ‘per-
manent’ works.

Chiharu Shiota
Chiharu Shiota (b. 1972) represented Japan in 

Venice this year with The Key in the Hand. Her spec-
tacular installation made of lightweight boats and 
thousands of keys hanging from red cords was un-
animously appreciated (and widely photographed) 
by the public and the media. That success could 
inject new life into her otherwise moribund auc-
tion market... In fact her last three works failed to 
sell in Paris and Hong Kong3, despite her seconda-
ry market rarity. Born in Osaka, living in Berlin, 
the former student of Marina Abramovic and Re-
becca Horn is solicited all over the world (China, 
Germany, Brazil, Australia, Italy, Turkey, France, 
etc.), and has been involved in a number of major 

3)  Between April 2014 and March 2015.
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sarah lUcas 

Drag-On (2003)
cigarettes, resin, jesmonite (161 x 308 x 283 cm)

unsold
Christie’s, London, 30 June 2015

© the artist. Courtesy Sadie Coles HQ, London
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projects. She is well represented on the primary 
market1, but has yet to make a real impact on the 
auction market.

Danh Vō
The young Danish-Vietnamese artist Danh Vō2 

(b. 1975) has received double exposure in Venice 
this year. First, with a conceptual installation titled 
Mothertongue in the Danish pavilion, then at the 
Punta Della Dogana where he was invited by Fran-
çois Pinault3 to revisit some of his collection. Danh 
Vō’s rise has been meteoric since receiving the 
Hugo Boss Prize in 2012. The prize came with a 
cheque for $100,000 and an exhibition at the Gug-
genheim Museum (2013), and his prices rocketed 
in New York with his auction debut fetching more 
than $100,0004. Since then, he has crossed this 
threshold nine times and scored an auction record 

1)  She has collaborated with Daniel Templon (France and 
Belgium), Hadrien de Montferrand (Beijing), Nieves 
Fernández (Madrid), Kenji Taki Gallery (Tokyo), Haunch 
of Venison (New York).

2)  He grew up in Copenhagen and studied at Denmark’s 
Royal Academy of Fine Arts.

3)  Exhibition: Slip of the Tongue, until 31 December 2015.
4)  Danh Vō, Alphabet (M), sold for $149,000 including fees, 

Sotheby’s New York, 14 November 2013.

of $700,0005 three days after the official opening of 
the 56th Venice Biennale. The Pinault effect is cer-
tainly no stranger to his recent revaluation.

Céleste Boursier-Mougenot
Céleste Boursier-Mougenot (b. 1961) is represen-

ting France this year in Venice, but his news does 
not stop there... He is also showing at the Palais de 
Tokyo in Paris and the Lyon Biennial6. Boursier-
Mougenot often integrates sound into his works and 
his remarkable Venice installation has pine trees 
resting on their roots, emitting strange sounds. Poe-
tic and meditative, the installation is representative 
of an oeuvre that is still largely absent from the se-
condary market. Only one sculpture in wood (Un-
titled (39.5 x 50 cm)) has so far appeared at auction; 
that was in 2013, with a starting price of $650 and a 
sale price equivalent to $911.

5)  Danh Vō, Alphabet (L), sold for $700,000 including fees, 
Sotheby’s New York, 12 May 2015.

6)  Lyon Contemporary Art Biennial: 10 September 2015 – 3 
January 2016.
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danh Vo

Untitled (A-Z without J) – E (2011)
Gold leaf on cardboard (91 x 164 cm)

Sold: $344,290
Christie's, London, 30 June 2015

© Danh Vō. Courtesy of the artist, and marian Goodman Gallery
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Tania Bruguera
Relatively new to the auction market, Cuban 

artist Tania Bruguera (b. 1968) focuses on perfor-
mance and video art. Her work was noticed at va-
rious international exhibitions including the Venice 
Biennale in 2001 and 2005 and the 2002 Kassel 
dOCUMENTA. More recently, news of a diffe-
rent order has motivated the art world: a few days 
after the announcement of an easing of diplomatic 
relations between the US and Cuba (17 December 
2014), Tania Bruguera organized a performance 
in Havana which strongly irritated the Cuban au-
thorities... The confiscation of her passport and her 
arrest precipitated a wave of indignation in the art 
world and the market itself responded, choosing a 
very symbolic work to set her new record: in May 
2015 Phillips sold her Destierro1 sculpture, evoking 
the problem of a split between politics and free ar-

1)  Destierro (Displacement), Phillips New York, 26 May 2015.

tistic expression, i.e. precisely the problem she had 
been a victim of. From a low estimate of $40,000, 
the bidding rose to $81,250, in spite of her unre-
markable auction history. In so doing, the market 
has altered her career path and declared its sup-
port. Bruguera, who recovered her passport on 10 
July 2015, joined the permanent collections of the 
New York MoMA this year2.

Pascale Marthine Tayou
This self-taught artist born in Cameroon in 1967 

has been widely publicized for better and for worse. 
He began the year with an auction record in Lon-
don for two Poupées Pascale (evoking African ritual 
sculptures) that fetched $41,5003. He received an 
enthusiastic welcome at the 46th edition of Art Ba-
sel ( June 17-21), participated in the inauguration of 
the Paris gallery VNH (Gri-Gri, April 25 - June 20) 
and showed his work at the Brussels Bozar (Boome-
rang, September 24-June 20), and is programmed 
for the forthcoming reopening of the Paris Museum 

2)  With an untitled video-performance installation that was 
of course politically loaded.

3)  Sotheby’s London, 11 March 2015. The same Poupées had 
just been part of an exhibition that Pascale Marthine Tay-
ou created to echo objects in Lyon’s African Museum (Fast 
& slow, 17 September 2014 - 15 February 2015).

Art and politics
Major artistic events are not the only career boosters 
on the art market: some media attention and subse-
quent price increases are triggered by an artist’s po-
litical activism. This past year, Ai Weiwei was not the 
only artist to recover his passport and immediately 
set a new auction record; the same sequence happe-
ned to Cuban artist Tania Bruguera.



of Mankind. Amidst this dense news, a violent and 
unexpected event occurred in Ukraine, where one 
of his works was blown up! On 22 June 2015, the 
pro-Russian forces destroyed his Make Up, a gigan-
tic installation shaped like a tube of lipstick, dedica-
ted to the women of the Donbass, to thank them for 
their involvement in the reconstruction of Donetsk 
after the Second World War. The Continua galle-
ry reacted by choosing Pascale Marthine Tayou 
to design the poster of the group exhibition to ce-
lebrate the gallery’s1 25th birthday. The exhibition 
will contains works by a number of other politically 
motivated artists like Ai Weiwei, Kader Attia, Cai 
Guo-Qiang, Chen Zhen and Kendell Geers.

1)  Exhibition Follia Continua!, 26 September - 22 November 
2015.
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arTprice: A number of factors 
such as retrospectives, 
commissionned artworks, 
noteworthy participations to 
art fairs or biennials, changes 
of representing galleries may 
influence an artist’s auction 
prices.
Do you have in mind a recent 
event that you believe to have 
a significant impact on a 
contemporary artist’s career?
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giorgio VerZoTTi,
Artistic Director of Arte Fiera, BolognaFiere, Italy

In addition to the factors mentioned in the ap-
plication, such as works featured in museums, art 
galleries and fairs or an invitation to a Biennale, a 
factor that is considered by many to be extremely 
important is an artist’s performance in auctions. 
This was the case recently in relation to the Italian 
art of the 1960s and 1980s with the so-called “Ita-
lian sales” that were conducted mainly in London. 
In that case, artists that were appreciated by the cri-
tics but not so much by the market achieved surpri-
singly high prices. It was very much related to sin-
gle players such as Turi Simeti, or to artistic trends 
or art groups like Kinetic Art and the more recent 
Analytic Art. It can be said that these instances of 
«re-evaluation» originate from art galleries and 
museums, but the huge leap forward in popularity 
was determined by auctions.
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Iconic USA 1970s feminist artist Judy Chicago 
(b. 1939) was ‘rediscovered’ by the market when 
her career was relit after being selected as a key ar-
tist in Pacific Standard Time, the Getty initiative, 
launched in 2011, documenting and celebrating 
southern California art from the 1970s onwards. 
Subsequently Judy toured the UK and was exhi-
bited by London gallery Riflemaker at their Soho 
premises as well as at Frieze Masters in 2013. Rif-
lemaker is currently ( June 2015) showing work by 
Chinese artist Wen Wu (b. 1978). Wen has just 
been selected by the respected key curator Lu Peng 
for a three-museum exhibition in China (Novem-
ber 2015), and Tot Taylor of Riflemaker expects 
this event itself to boost her prices by a factor of 
5. Riflemaker were also able to double Josephine 
King’s prices after her painting ‘Uncotrollable’ was 
selected to appear on a United Nations postage 
stamp issue in the U.S. The gallery worked with 
the artist in three solo exhibitions over a five year 
period during which time prices increased by a fac-
tor of 4.

Several significant events have increased the 
reputation of German artist Andrea Büttner (b. 
1972). Somewhat unusually for a practicing artist, 
she researched a PHD at the Royal College of Art 
London: the philosophical aspects of this research 
have informed her art ever since. With the award 
of the PHD in 2010 Andrea also won the Max 
Mara Art Prize for Women and was displayed at 
Whitechapel. In 2012 she was shown at dOCU-
MENTA (13), which according to the artist her-
self marked a giant step in her career trajectory. 
Since 2007 she has been represented in London 
by Hollybush Gardens Gallery, and Director Lisa 

Panting remarks that the reasons for increases in 
market value “are multifactorial, based on solo 
museum shows and general reception in the mar-
ket, with Andrea’s prices increasing on a consistent 
upward curve.”

UK artist Chris Ofili (b. 1968) has had several 
landmark events in his career, including winning 
the Turner Prize (1998). One of the Turner Prize 
works sold to US collector for a record £1.8 mil-
lion. A key recent event which has multiplied his 
cultural and financial value was his exhibition 
alongside two £50 million Titian mythologies at 
the 2012 National Gallery London Metamorphosis 
exhibition. Victoria Miro, his alpha London Galle-
ry was selling his Ovid series paintings at the 2012 
FIAC Art Fair in Paris for £500,000. Prior to the 
exhibition they had been a fraction of this value.

dr daVid bellingham, 
Sotheby’s Institute of Art, UK
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Both Lygia Clark and Mira Schendel have long 
been firmly established as artists nationally and 
recognized internationally. However, their retros-
pectives at the Tate Modern in London for Mira in 
2013 and at MoMA in New York in 2004 for Lygia, 
really boosted their market, bringing about changes 
in their valuation and international representation.

The works of Lygia Clark at the time of her death 
in 1988 were worth around $30,000. It was in 
1994, during her first international retrospective, 
that her creations began to be valued. In 2001, the 
O Mundo da Lygia Clark association was created 
to issue certificates of authenticity and the market 
was then divided between certified and uncertified 
works. In 2008, the work of Lygia Clark began to 
be represented by international galleries and their 
valuation increased thanks to the curating of exhi-
bitions devoted to the artist at the art fairs of Basel 
in Switzerland and Frieze in London in 2010. The 
formalization of Lygia’s retrospective at MoMA 
in 2012 resulted in the frequent appearance of the 
artist’s works at national and international auctions. 
2013 was a record year for the artist: in May 2013, 
Phillips New York sold a Contra-Relevo of 1959 for 
$2,225,000; in August 2013, the auction house Bol-
sa de Arte, with offices in Rio de Janeiro and São 
Paulo, set the world record for any Brazilian artist 
ever sold at auction, by selling Superficie Moldulada 
nº4 by Lygia Clark for R$5,300,000. However, the 
artist’s valuation came to a standstill in this year, 
2015. Indeed, following family quarrels brought 
before justice, Mundo da Lygia Clark decided to 
suspend the issuing of certificates of authenticity, 
giving rise to a climate of insecurity around the 
artist’s work and a market awaiting answers. Despi-

te these mostly family-related difficulties, the works 
on the market have not lost value.

Important international exhibitions have been de-
dicated to Mira Schendel in recent years, such as 
that at the Tate in London in 2013, and then at the 
Serralves Foundation in Lisbon and the Pinacoteca 
in São Paulo in 2014. This greatly stimulated in-
ternational demand for the artist while confirming 
the importance and power of national collectors. 
Even if high auction prices could be noted, such 
as that for Objeto Gráfico of 1960, sold for $845,000 
at Sotheby’s New York in May 2014, the most po-
pular works have remained in the hands of private 
collectors and tend to be exchanged by mutual ag-
reement. It is important to note that Mira Schen-
del has recently come to be represented by one of 
the most powerful international galleries, Hauser 
& Wirth. The Zurich gallery with an office in New 
York and London has already organized two highly 
successful solo exhibitions of the artist’s work.

We believe that the market for these two incredib-
ly talented artists will continue to grow considerab-
ly over the coming years.

Jones bergamin & sophie sU,
Bolsa de Arte, Brazil
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arTprice: As an art collector, which cultural 
event had the strongest impact on you these 
past 12 months? 

The globalisation of contemporary art and the 
growing number of collectors have impressed me 
over the last 12 months.

I have noted how the Western art market has con-
tinually set records both on the primary market and 
the secondary market, making us lose sight of the 
intrinsic value of art. Some wealthy investors, much 
talked about, have started collecting and investing 
in art. Many new collectors, especially in China, 
India, Russia, the Middle East and Latin America 
are now engaged in speculation, following the Wes-
tern example. The works of some artists that were 
worth $10,000 last year are selling this year for bet-
ween $500,000 and $1 million. This was unimagi-
nable in the past.

Last year, with the globalization of the art market, 
greed took precedence over any other approach. 
Auction houses were not spared: despite some fine 
records, Christie’s and Sotheby’s each had to an-
nounce the departure of their CEO after poor an-
nual reports. This is an appalling phenomenon. 
Fortunately, this speculative bubble has calmed 
down a little over recent months in both the West 
and the East.

Excessive manipulation of the art market and 
focus on the financial value of works causes the 
academic level to suffer. I went to the Venice Bi-
ennale this year and noticed that many collectors 
who had been followed over the past 12 months 
were not there. This proves that the bidders are 
not actually attached to art. Westerners consider 

that the Chinese contemporary art market was 
subject to too much speculation between 2005 
and 2007. Despite this, it seems to me that this 
is exactly what is now happening on the contem-
porary art market in the West.

I am struck by the contrast between China and 
the West. In the last 12 months, the Chinese coll-
ectors who survived the bubble in 2008 and have 
also founded their museum are beginning to look 
at artists and their work. In parallel, the museums 
are focussing on the promotion of art and culture. 
For all these reasons, many private museums have 
been created in China, including LONG Muse-
um, Yuz Museum Shanghai and Ullens Center for 
Contemporary Art, as well as the QIAO Zhibin 
(West Bund Oil Tank Art Centre) project, which is 
in progress.

In recent years, the Chinese have become interes-
ted in the promotion of art, so we can see a variety 
of interesting exhibitions and interactions between 
collectors and artists. There are also increasing 
numbers of young collectors, like LIN Han, who 
has founded his own “M Woods” exhibition space 
to manage his collections. Young collectors of this 
kind represent the future of Chinese contemporary 
art. I think the Chinese contemporary art market 
will continue to perform well.

daVid chaU, 
Collector, Patron, Founder of ART021 Shanghai Contemporary Art Fair, China
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Top Hammer price
1 basQUIaT Jean-michel (1960-1988) Us $125,821,223 79 $33,000,000
2 WooL christopher (1955) Us $112,993,962 48 $26,500,000
3 koons Jeff (1955) Us $81,875,747 83 $23,000,000
4 DoIG peter (1959) Gb $66,291,922 72 $23,000,000
5 kIppEnbErGEr martin (1953-1997) DE $65,203,894 55 $20,000,000
6 ZEnG Fanzhi (1964) cn $35,264,485 37 $3,606,400
7 prIncE richard (1949) Us $32,890,935 70 $5,000,000
8 ZHU xinjian (1953-2014) cn $24,957,628 881 $898,150
9 HarInG keith (1958-1990) Us $24,562,694 295 $2,600,000

10 HIrsT Damien (1965) Gb $22,752,256 296 $4,037,540
11 sTInGEL rudolf (1956) IT $22,201,414 30 $4,100,000
12 kapoor anish (1954) In $18,376,503 54 $1,523,600
13 sHErman cindy (1954) Us $17,044,008 81 $5,900,000
14 ZHoU chunya (1955) cn $16,287,181 57 $904,200
15 GroTJaHn mark (1968) Us $15,917,355 11 $5,600,000
16 nara yoshitomo (1959) Jp $15,369,274 175 $2,128,500
17 kIEFEr anselm (1945) DE $15,075,422 35 $1,592,400
18 GUyTon Wade (1972) Us $14,949,549 22 $4,000,000
19 TansEy mark (1949) Us $14,236,400 8 $5,000,000
20 LIU Wei (1965) cn $14,160,435 27 $2,935,800
21 FanG Lijun (1963) cn $13,705,300 25 $6,697,600
22 braDForD mark (1961) Us $13,672,037 16 $3,700,000
23 aI Weiwei (1957) cn $13,381,423 34 $4,727,100
24 LIU xiaodong (1963) cn $11,719,721 14 $7,470,400
25 yanG yan (1958) cn $11,013,400 37 $10,784,400
26 GUrsky andreas (1955) DE $10,629,374 47 $1,500,000
27 scHÜTTE Thomas (1954) DE $9,529,562 35 $2,800,000
28 oEHLEn albert (1954) DE $9,238,282 31 $1,534,770
29 LIU Dawei (1945) cn $9,232,085 86 $1,503,280
30 FIscHEr Urs (1973) cH $8,765,589 14 $2,300,000
31 noLanD cady (1956) Us $8,632,019 3 $8,600,000
32 LIGon Glenn (1960) Us $8,476,248 24 $3,400,000
33 rUby sterling (1972) DE $7,247,937 28 $1,449,505
34 mEHrETU Julie (1970) ET $7,188,286 20 $2,993,830
35 xU Lei (1963) cn $7,159,067 21 $2,606,400
36 EmIn Tracey (1963) Gb $7,132,020 49 $3,751,660
37 cHEn yifei (1946-2005) cn $7,036,781 13 $1,933,499
38 JIa aili (1979) cn $6,939,920 10 $1,419,000
39 sHI Guoliang (1956) cn $6,914,947 65 $1,514,970
40 oFILI chris (1968) Gb $6,546,592 21 $3,939,250
41 aUErbacH Tauba (1981) Us $6,449,643 19 $1,900,000
42 raUcH neo (1960) DE $6,403,015 34 $1,260,560
43 FanG chuxiong (1950) cn $6,328,153 175 $460,320
44 WanG mingming (1952) cn $6,226,302 83 $814,500
45 mUrakamI Takashi (1962) Jp $6,191,087 338 $1,098,130
46 scULLy sean (1945) Ir $6,159,192 47 $836,160
47 GormLEy antony (1950) Gb $6,039,569 42 $1,688,400
48 braDLEy Joe (1975) Us $5,796,613 12 $1,305,768
49 LUo Zhongli (1948) cn $5,763,656 40 $709,500
50 ZHanG xiaogang (1958) cn $5,626,727 42 $1,869,049

Top 500 conTEmporary arTIsTs 2014/2015 SALES FrOm JuLy 2014 TO JuNE 2015
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Top Hammer price
51 cUrrIn John (1962) Us $5,621,643 10 $3,000,000
52 conDo George (1957) Us $5,388,455 50 $600,460
53 GobEr robert (1954) Us $5,361,585 14 $3,000,000
54 banksy (1974) Gb $5,332,291 172 $959,819
55 caTTELan maurizio (1960) IT $5,305,362 51 $2,048,410
56 LonGo robert (1953) Us $5,234,573 117 $849,366
57 FÖrG Günther (1952-2013) DE $5,109,479 139 $480,000
58 mUÑoZ Juan (1953-2001) Es $5,091,967 11 $3,184,800
59 HE Jiaying (1957) cn $5,063,432 25 $814,500
60 aI xuan (1947) cn $4,795,175 35 $749,800
61 TIan Liming (1955) cn $4,734,442 67 $315,900
62 GHEnIE adrian (1977) ro $4,683,895 15 $1,361,105
63 vEnTUra ronald (1973) pH $4,658,229 27 $838,500
64 DInG yi (1962) cn $4,274,346 21 $1,114,520
65 LIU Wei (1972) cn $4,232,874 15 $464,400
66 Fan yang (1955) cn $4,219,999 138 $195,840
67 WanG yidong (1955) cn $4,051,991 23 $1,288,490
68 QUInn marc (1964) Gb $4,040,308 51 $350,328
69 xU Qinsong (1952) cn $4,030,458 36 $1,558,560
70 mao yan (1968) cn $3,941,011 10 $1,475,100
71 craGG Tony (1949) Gb $3,741,376 35 $563,976
72 ZHanG Enli (1965) cn $3,737,497 13 $823,000
73 xUE Liang (1956) cn $3,713,339 74 $571,550
74 WanG Guangle (1976) cn $3,668,770 19 $579,600
75 xU bing (1955) cn $3,553,637 18 $1,639,000
76 masrIaDI I nyoman (1973) ID $3,537,343 15 $567,160
77 xU Lele (1955) cn $3,530,009 110 $146,610
78 sTrUTH Thomas (1954) DE $3,475,650 40 $1,500,000
79 rEn Zhong (1976) cn $3,449,415 43 $423,540
80 anDErson Hurvin (1965) Gb $3,417,751 5 $1,875,830
81 IsraEL alex (1982) Us $3,381,347 9 $640,920
82 LU Fusheng (1949) cn $3,377,697 26 $945,980
83 LI Jin (1958) cn $3,372,948 71 $813,857
84 panG maokun (1963) cn $3,323,007 21 $476,180
85 FanG xiang (1967) cn $3,286,877 112 $122,100
86 kaWs (1974) Us $3,230,686 66 $351,934
87 vo Danh (1975) vn $3,149,270 12 $575,000
88 yanG Feiyun (1954) cn $3,137,012 11 $734,400
89 WEsT Franz (1947-2012) aT $3,136,461 57 $351,934
90 varEJao adriana (1964) br $3,036,874 9 $800,650
91 broWn Glenn (1966) Gb $2,976,277 4 $1,620,035
92 QUayTman rebecca (1961) Us $2,918,040 20 $756,336
93 WanG xingwei (1969) cn $2,910,644 11 $1,004,640
94 LI Huayi (1948) cn $2,851,924 8 $521,279
95 sUGImoTo Hiroshi (1948) Jp $2,814,337 101 $320,000
96 ImmEnDorFF Jörg (1945-2007) DE $2,693,423 166 $238,287
97 kEnTrIDGE William (1955) Za $2,692,681 101 $316,110
98 ZHoU Jingxin (1959) cn $2,691,496 96 $519,040
99 mUrILLo oscar (1986) coL $2,619,787 19 $310,000

100 osTroWskI David (1981) DE $2,596,284 41 $239,792
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Top Hammer price
101 cHIU ya Tsai (1949-2013) TW $2,573,427 40 $180,459
102 LoWman nate (1979) Us $2,419,536 13 $534,100
103 GrELLE martin (1954) Us $2,351,050 29 $470,000
104 WooD Jonas (1977) Us $2,349,392 17 $500,000
105 LI Jinkun (1958) cn $2,332,128 31 $740,700
106 kELLEy mike (1954-2012) Us $2,289,071 20 $592,000
107 savILLE Jenny (1970) Gb $2,285,108 5 $1,024,205
108 HE Duoling (1948) cn $2,280,367 10 $1,141,000
109 mUnIZ vik (1961) br $2,279,993 67 $140,000
110 borrEmans michaël (1963) bE $2,249,614 13 $1,238,776
111 xInG Dong (1962) cn $2,222,120 2 $1,631,000
112 DUnHam carroll (1949) Us $2,213,323 24 $420,000
113 xU Hongfei (1963) cn $2,175,235 29 $521,600
114 FEnG yuan (1952) cn $2,155,087 34 $276,930
115 coLEn Dan (1979) Us $2,152,847 21 $479,909
116 JosIGnacIo (1963) cU $2,152,500 9 $720,000
117 HonG Ling (1955) cn $2,140,305 23 $426,140
118 ray charles (1953) Us $2,110,000 4 $1,700,000
119 LI chen (1963) TW $2,089,212 15 $309,359
120 sHaW raqib (1974) In $2,087,462 5 $945,420
121 JIanG Hongwei (1957) cn $2,057,220 49 $228,059
122 FEnG Dazhong (1949) cn $2,033,438 13 $685,020
123 pEyTon Elizabeth (1965) Us $2,019,817 25 $600,000
124 WanG Guangyi (1957) cn $1,992,320 27 $448,800
125 LEnG Jun (1963) cn $1,990,846 6 $620,540
126 xU Hualing (1975) cn $1,949,778 33 $246,900
127 GU Wenda (1955) cn $1,923,483 33 $670,279
128 cHao Hai (1955) cn $1,917,922 11 $619,780
129 pEnonE Giuseppe (1947) IT $1,913,252 14 $1,100,000
130 GUo runwen (1955) cn $1,896,831 10 $573,650
131 opIE Julian (1958) Gb $1,891,889 92 $117,495
132 scHnabEL Julian (1951) Us $1,881,125 26 $350,000
133 krUGEr barbara (1945) Us $1,878,196 27 $410,000
134 prIcE seth (1973) IL $1,850,331 9 $650,000
135 barcELo miquel (1957) Es $1,810,981 26 $335,192
136 TrockEL rosemarie (1952) DE $1,802,793 32 $675,360
137 caI Guoqiang (1957) cn $1,795,985 13 $593,400
138 cHEn Danqing (1953) cn $1,794,024 9 $691,320
139 cao Li (1954) cn $1,785,571 32 $301,365
140 ZHanG Huan (1965) cn $1,782,608 30 $528,490
141 orLInskI richard (1966) Fr $1,779,049 23 $839,678
142 LI Laoshi (1957-1996) cn $1,770,820 24 $493,200
143 ZHan Wang (1962) cn $1,767,601 13 $360,919
144 mao xuhui (1956) cn $1,765,801 10 $774,000
145 rEyLE anselm (1970) DE $1,762,258 37 $205,536
146 rUFF Thomas (1958) DE $1,757,358 85 $150,000
147 broWn cecily (1969) Gb $1,733,308 12 $804,000
148 ronDInonE Ugo (1964) cH $1,727,215 36 $250,000
149 sancHEZ Tomás (1948) cU $1,715,853 14 $540,000
150 cao Jun (1966) cn $1,715,738 9 $314,976
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Top Hammer price
151 Hao Liang (1983) cn $1,703,309 9 $912,239
152 JoHnson rashid (1977) Us $1,682,777 24 $160,000
153 cHao Ge (1957) cn $1,640,091 7 $1,319,490
154 yE Ziqi (1957) TW $1,608,510 12 $387,000
155 JIanG Guofang (1951) cn $1,607,619 5 $774,000
156 yUan Wu (1959) cn $1,603,676 35 $260,639
157 smITH Lucien (1989) Us $1,598,019 31 $229,410
158 ZEnG Jianyong (1971) cn $1,596,696 49 $84,708
159 LIU Ergang (1947) cn $1,592,558 181 $56,770
160 WHITErEaD rachel (1963) Gb $1,571,292 12 $764,352
161 yE yongqing (1958) cn $1,568,210 28 $197,040
162 LEvInE sherrie (1947) Us $1,567,089 11 $646,037
163 WaLL Jeff (1946) ca $1,564,679 9 $445,872
164 combas robert (1957) Fr $1,562,592 121 $85,051
165 yUan yuan (1973) cn $1,550,222 18 $134,644
166 pEnG Wei (1974) cn $1,542,935 17 $359,040
167 LIanG Quan (1948) cn $1,520,322 35 $427,440
168 TUymans Luc (1958) bE $1,518,121 25 $386,112
169 QIU xiaofei (1977) cn $1,501,670 13 $296,280
170 WanG xijing (1946) cn $1,501,338 61 $244,950
171 DELvoyE Wim (1965) bE $1,498,607 42 $148,148
172 LIn yongsong (1963) cn $1,482,390 2 $863,370
173 mappLETHorpE robert (1946-1989) Us $1,433,368 86 $163,932
174 oUyanG chun (1974) cn $1,424,324 26 $228,480
175 WaLkEr kelley (1969) Us $1,415,511 9 $305,200
176 LUcas sarah (1962) Gb $1,413,038 15 $335,720
177 vETTrIano Jack (1951) Gb $1,412,995 50 $289,302
178 oH chi Gyun (1956) kr $1,397,069 20 $134,400
179 cHEn yongqiang (1948) cn $1,393,473 103 $78,336
180 FLooD mark (1957) Us $1,374,684 33 $119,896
181 mosHIrI Farhad (1963) Ir $1,363,584 13 $220,000
182 ZHao Jiancheng (1949) cn $1,356,685 14 $260,639
183 rosa christian (1982) br $1,353,564 23 $170,000
184 LIU yi (1957) cn $1,272,059 11 $458,920
185 mILHaZEs beatriz (1960) br $1,264,278 4 $818,544
186 ZHanG shaohang (1958) cn $1,250,565 3 $750,260
187 cHEn yanning (1945) cn $1,241,764 13 $407,000
188 ELIasson olafur (1967) Dk $1,171,324 31 $210,000
189 mcEWEn adam (1965) Gb $1,155,173 20 $320,260
190 yan ping (1956) cn $1,150,652 13 $360,580
191 WanG yancheng (1960) cn $1,139,698 9 $448,139
192 sU xiaobai (1949) cn $1,138,782 12 $489,819
193 LU yushun (1962) cn $1,122,506 27 $309,510
194 HaLLEy peter (1953) Us $1,122,397 28 $95,000
195 prUITT rob (1965) Us $1,122,227 12 $200,000
196 QIU Zhijie (1969) cn $1,114,404 20 $708,949
197 mEIrELEs cildo (1948) br $1,110,550 22 $530,000
198 TanG yongli (1951) cn $1,108,960 24 $572,970
199 ma xinle (1963) cn $1,088,280 2 $1,058,850
200 cHEn yupu (1946) cn $1,083,414 52 $197,520
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201 ELroD Jeff (1966) Us $1,076,614 10 $283,626
202 pan Gongkai (1947) cn $1,076,113 9 $342,090
203 FIscHLI peter (1952) & WEIss David (1946) cH $1,054,761 19 $390,000
204 yIn Zhaoyang (1970) cn $1,052,809 14 $138,975
205 bEcHEr bernd & Hilla (1959) DE $1,036,860 28 $321,600
206 DEmanD Thomas (1964) DE $1,033,601 15 $340,000
207 HUmE Gary (1962) Gb $1,033,591 18 $286,632
208 TU Hongtao (1976) cn $1,028,626 19 $311,410
209 DUmas marlene (1953) Za $1,019,312 47 $440,000
210 oroZco Gabriel (1962) mx $1,019,115 15 $308,304
211 cUI xiaodong (1964) cn $1,019,068 5 $919,413
212 LIU ye (1964) cn $1,011,072 20 $580,049
213 yan pei-ming (1960) cn $1,006,349 18 $335,400
214 cHEn ke (1978) cn $1,002,584 12 $301,920
215 HoUsEaGo Thomas (1972) Gb $1,000,116 13 $170,000
216 yU Hui (1960) cn $994,445 57 $138,465
217 brUyckErE de berlinde (1964) bE $962,335 9 $346,038
218 mccarTHy paul (1945) Us $958,106 14 $700,000
219 rEEs Dan (1982) Gb $957,371 18 $190,000
220 paLaDIno mimmo (1948) IT $956,044 59 $145,588
221 scHUTZ Dana (1976) Us $953,299 6 $368,299
222 WU yueshi (1945) cn $949,789 14 $293,220
223 LUnD Israel (1980) Us $947,865 19 $144,117
224 WU chengwei (1973) cn $945,200 2 $635,310
225 baLkEnHoL stephan (1957) DE $944,300 52 $93,860
226 QIU Deshu (1948) cn $941,825 14 $293,220
227 marTIn Jason (1970) Gb $937,177 25 $90,264
228 Önsoy kemal (1954) Tr $933,744 35 $93,650
229 LUo Hanlei (1973) cn $933,465 10 $293,580
230 xIn Dongwang (1963-2014) cn $922,970 10 $212,160
231 baaLbakI ayman (1975) Lb $919,966 8 $400,000
232 bUTZEr andré (1973) DE $919,158 22 $115,000
233 QIn ai (1973) cn $916,080 15 $115,920
234 mao Lizi (1950/51) cn $911,935 6 $412,800
235 TILLmans Wolfgang (1968) DE $911,019 34 $120,000
236 pasQUa philippe (1965) Fr $899,200 27 $605,295
237 marsHaLL kerry James (1955) Us $885,600 3 $850,000
238 vÆrsLEv Frederik (1979) no $882,372 11 $260,000
239 kassay Jacob (1984) Us $882,325 8 $231,228
240 sonG caoren (1954) cn $864,300 11 $129,000
241 LonG rui (1946) cn $860,105 30 $211,770
242 QIn Feng (1961) cn $851,035 8 $244,909
243 cHEn Zhen (1955-2000) cn $831,674 6 $375,984
244 barnEy matthew (1967) Us $826,639 16 $310,000
245 LIU Qinghe (1961) cn $814,453 26 $130,560
246 ZHanG youxian (1954) cn $813,317 79 $52,224
247 yanG chunhua (1953) cn $812,721 81 $32,224
248 bEsHTy Walead (1976) Gb $810,434 26 $80,440
249 nan Haiyan (1962) cn $802,643 22 $228,059
250 kaHn Wyatt (1983) Us $801,015 7 $159,970
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251 knEFFEL karin (1957) DE $786,765 16 $285,194
252 sZETo Lap (1949) cn $786,571 12 $424,580
253 yIaDom-boakyE Lynette (1977) Gb $773,269 12 $153,477
254 nEsHaT shirin (1957) Ir $769,414 28 $220,000
255 IsHIDa Tetsuya (1973-2005) Jp $760,849 2 $438,600
256 mI Qiaoming (1986) cn $757,391 6 $163,100
257 banIsaDr ali (1976) Ir $756,254 4 $460,000
258 WU Guannan (1950) cn $748,100 65 $81,600
259 sU baijun (1951) cn $738,379 12 $260,639
260 bILaL Enki (1951) yoU $736,776 30 $112,329
261 ZHanG yibo (1966) cn $728,877 5 $342,510
262 sUn xiaoyun (1955) cn $717,579 64 $72,900
263 abDEssEmED adel (1971) aLG $713,616 9 $272,221
264 LI xiaoxuan (1959) cn $701,832 38 $97,920
265 abramovIc marina (1946) yU $699,493 11 $300,000
266 pETTIbon raymond (1957) Us $698,445 51 $171,280
267 cHEn Wenji (1954) cn $696,215 7 $164,200
268 HoLZEr Jenny (1950) Us $695,328 32 $274,680
269 WanG Guoxin (1947) cn $693,954 2 $684,180
270 sonG yulin (1947) cn $691,173 58 $145,980
271 cookE nigel (1973) Gb $688,806 7 $210,000
272 InvaDEr (1969) Fr $687,238 34 $283,360
273 WooDman Francesca (1958-1981) Us $685,714 19 $120,000
274 GoLDsTEIn Jack (1945-2003) ca $679,000 5 $300,000
275 arkLEy Howard (1951-1999) aU $678,100 14 $354,388
276 WanG yong (1948) cn $676,376 27 $97,860
277 LacHapELLE David (1968) Us $671,181 33 $75,425
278 branDT nick (1966) Gb $671,134 38 $51,493
279 JIanG Ji'an (1967) cn $667,322 9 $132,427
280 HoDGEs Jim (1957) Us $667,000 4 $550,000
281 DarmsTaEDTEr nick (1988) Us $666,429 16 $120,000
282 Tan Jun (1973) cn $665,857 21 $98,460
283 ay TJoE christine (1973) ID $661,286 11 $244,720
284 GEnZkEn Isa (1948) DE $660,179 18 $204,841
285 Horn roni (1955) Us $655,497 14 $320,000
286 xIE nanxing (1970) cn $655,079 4 $309,359
287 WanG chuanfeng (1967) cn $654,139 2 $360,919
288 DUan Jianyu (1972) cn $651,088 6 $270,930
289 WEI Jia (1975) cn $650,563 10 $130,319
290 ancarT Harold (1980) bE $649,594 12 $79,227
291 naGEL patrick (1945-1984) Us $647,000 12 $110,000
292 GaTEs Theaster (1973) Us $646,693 10 $304,720
293 TUrk Gavin (1967) Gb $642,024 14 $133,934
294 GUpTa subodh (1964) In $639,264 6 $200,000
295 HammonD bill (1947) nZ $635,017 20 $185,227
296 TsUkamoTo Tomoya (1982) Jp $632,294 6 $238,650
297 ZHanG Jian (1972) cn $632,269 10 $161,124
298 sEnJU Hiroshi (1958) Jp $625,959 49 $94,760
299 ITo parker (1986) Us $624,286 27 $72,055
300 xU Jiang (1955) cn $623,998 6 $230,947



© artprice.com 1987-2015 - www.artprice.com

60

ra
nk

artist co
un

try
 

of
 bi

rth

au
cti

on
 

Tu
rn

ov
er

so
ld 

Lo
ts

Top Hammer price
301 WILEy kehinde (1977) Us $622,724 16 $100,000
302 ZHoU song (1982) cn $622,686 3 $309,510
303 DUan Jianwei (1961) cn $621,020 11 $111,656
304 JEnsEn sergej (1973) Dk $620,286 12 $120,000
305 cHE Jianquan (1967) cn $619,400 1 $619,400
306 xUE song (1965) cn $615,266 17 $138,805
307 ZHoU Tiehai (1966) cn $608,471 4 $515,599
308 WanG chuan (1953) cn $605,810 8 $325,600
309 ZHanG Li (1958) cn $603,166 6 $244,500
310 pEnG si (1980) cn $598,856 11 $131,120
311 HUanG Dan (1979) cn $597,770 23 $73,395
312 WUrm Erwin (1954) aT $595,270 24 $74,646
313 WEIscHEr matthias (1973) DE $594,159 14 $122,194
314 ZHEnG baichong (1945) cn $593,797 40 $74,070
315 DanG Zhen (1973) cn $590,408 39 $106,015
316 soDI bosco (1970) mx $590,129 11 $140,000
317 cHEn chengwei (1984) cn $587,939 9 $197,520
318 yanG shihong (1947) cn $587,589 19 $96,674
319 QIU Guangping (1975) cn $587,160 1 $587,160
320 GU Dexin (1962) cn $585,841 16 $64,449
321 GHarEm abdulnasser (1973) sa $583,267 4 $400,000
322 a Hai (1963) cn $583,215 20 $52,224
323 ZHU Zhengming (1979) cn $581,087 19 $114,940
324 LaWLEr Louise (1947) Us $576,354 12 $260,000
325 baEcHLEr Donald (1956) Us $569,717 47 $50,131
326 marIa de nicola (1954) IT $567,302 25 $123,843
327 LIU Huaishan (1948) cn $566,113 5 $456,680
328 Tan ping (1960) cn $565,552 6 $244,349
329 os GEmEos (1974) br $565,517 7 $220,000
330 Fan cungang (1965) cn $563,836 5 $195,480
331 THompson cheyney (1975) Us $557,500 7 $260,000
332 JI Dachun (1968) cn $554,849 19 $57,610
333 cabELLUT Lita (1961) Es $554,482 12 $140,148
334 sTorrIEr Timothy austin (1949) aU $553,203 36 $142,949
335 UTarIT natee (1970) TH $551,755 12 $116,100
336 cHEn Fei (1972) TW $550,721 10 $130,560
337 naWa kohei (1975) Jp $548,818 16 $257,600
338 sHU Qun (1958) cn $547,294 3 $236,640
339 Lo GIUDIcE marcello (1957) IT $547,221 14 $86,509
340 scoTT-DoUGLas Hugh (1988) Gb $546,460 16 $80,000
341 ForD Walton (1960) Us $543,500 7 $200,000
342 onUs Lin (1948-1996) aU $536,437 6 $328,902
343 LI Guijun (1964) cn $535,279 4 $197,280
344 JononE (1963) Us $530,719 50 $35,180
345 DanIELs rené (1950) nL $523,000 2 $499,720
346 LI Hui (1977) cn $519,353 2 $442,530
347 LIU yong (1949) TW $519,175 10 $114,240
348 WanG Tiande (1960) cn $515,684 19 $100,936
349 morrIs sarah (1967) Gb $513,041 16 $84,285
350 sanTos III Jose John (1970) pH $505,110 8 $170,850
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351 barTon Del kathryn (1972) aU $503,709 6 $145,622
352 WaDDEn brent (1979) ca $497,768 8 $157,570
353 sHEn xiaotong (1968) cn $497,075 3 $489,600
354 oLIvEr bronwyn (1959-2006) aU $492,889 5 $137,056
355 cLEmEnTE Francesco (1952) IT $491,735 29 $105,595
356 saLaDI abbés (1950-1992) ma $490,188 6 $418,760
357 Gao Qian (1973) cn $488,770 16 $52,192
358 HE Haixi (1958) cn $488,699 1 $488,699
359 ZHU penggao (1958) cn $487,465 4 $146,610
360 LI xiang (1962) cn $487,026 8 $219,915
361 DomInIcIs de Gino (1947-1998) IT $485,250 5 $336,312
362 Takano aya (1976) Jp $483,911 11 $114,730
363 yIn xiong (1963) cn $479,514 7 $293,580
364 QIn xiuping (1973) cn $479,458 33 $179,410
365 WanG Guanjun (1976) cn $479,234 6 $97,740
366 GÜrbÜZ selma (1960) Tr $473,044 13 $52,444
367 mEnG Luding (1962) cn $468,072 3 $327,800
368 naHas nabil (1949) Lb $465,000 4 $200,000
369 FaIrEy shepard (1970) Us $464,109 125 $30,000
370 GraHam rodney (1949) ca $461,967 15 $156,690
371 yanG Liqi (1979) cn $460,763 42 $45,114
372 THomas mickalene (1971) Us $458,000 11 $85,000
373 kosUTH Joseph (1945) Us $453,934 21 $102,768
374 GUo shifu (1945) cn $453,721 22 $73,395
375 WarrEn rebecca (1965) Gb $452,909 4 $365,664
376 mEEsE Jonathan (1971) Jp $449,894 59 $53,226
377 GUryanov Georgy (1961-2013) rU $449,807 5 $156,710
378 sUI Jianguo (1956) cn $448,787 15 $181,060
379 aTcHUGarry pablo (1954) Uy $443,720 9 $124,410
380 aLys Francis (1959) bE $443,194 8 $181,020
381 bovE carol (1971) cH $441,124 7 $181,205
382 GUan Jun (1964) cn $440,810 33 $154,090
383 LI siyun (1969) cn $440,370 1 $440,370
384 DEraksHanI reza (1952) Ir $439,306 7 $100,000
385 LI xiaogang (1958) cn $439,180 8 $179,410
386 arcanGEL cory (1978) Us $430,792 6 $290,000
387 sHEn ning (1976) cn $428,362 19 $138,805
388 ToLon canan (1955) Tr $428,330 5 $167,400
389 ZHoU changjiang (1950) cn $426,061 10 $99,587
390 yU shui (1955) cn $425,997 41 $29,321
391 bUTTErFIELD Deborah (1949) Us $425,000 8 $88,000
392 bErnaDET Jean-baptiste (1978) Fr $421,481 11 $110,299
393 Tapaya-GarcIa rodel (1980) pH $421,443 21 $58,916
394 sHI Dawei (1950) cn $421,255 44 $35,860
395 mInTEr marilyn (1948) Us $417,541 15 $220,000
396 raZoUmov constantin (1974) rU $414,124 51 $19,201
397 pIErson Jack (1960) Us $411,754 8 $93,791
398 yoUnG aaron (1972) Us $409,768 15 $45,882
399 DaLWooD Dexter (1960) Gb $406,430 9 $64,052
400 WanG Jinsong (1963) cn $404,231 7 $335,139
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401 aWanG DamIT aHmaD (1956) my $403,121 18 $61,871
402 HUo chunyang (1946) cn $402,844 41 $81,050
403 HE baili (1945) cn $402,500 17 $68,964
404 yU Hong (1966) cn $401,468 3 $257,799
405 bLEcknEr ross (1949) Us $399,015 25 $120,000
406 kUITca Guillermo David (1961) ar $398,260 6 $150,000
407 kIm Dong-yoo (1965) kr $396,474 7 $77,280
408 coLEman John (1949) Us $394,550 11 $210,000
409 QanDEEL abdullah (1988) sa $394,000 2 $224,000
410 HELnWEIn Gottfried (1948) aT $393,941 22 $103,740
411 mann sally (1951) Us $393,493 26 $210,000
412 LIn rongsheng (1958) cn $391,831 14 $154,755
413 HaErIZaDEH rokny (1978) Ir $391,563 5 $180,000
414 sU xinping (1960) cn $391,468 3 $194,818
415 FanG Tu (1963) cn $390,955 13 $110,976
416 cHEnG Dali (1945) cn $390,732 13 $325,800
417 sILLman amy (1966) Us $387,286 4 $249,687
418 LIn Haizhong (1968) cn $386,773 15 $114,870
419 bIan pingshan (1958) cn $385,643 31 $97,320
420 xIao Huirong (1946) cn $385,597 5 $190,920
421 mILLEr Harland (1964) Gb $384,516 7 $93,996
422 xU mangyao (1945) cn $384,437 3 $236,350
423 xIa Junna (1971) cn $383,890 7 $260,800
424 bIckErTon ashley (1959) bb $382,583 10 $65,000
425 GUo Tailai (1957) cn $382,011 8 $61,978
426 Tyson keith (1969) Gb $381,803 8 $136,110
427 cHEn ping (1960) cn $378,979 12 $137,700
428 ZHanG peili (1957) cn $376,865 2 $358,820
429 aITkEn Doug (1968) Us $375,109 8 $180,000
430 DUan Zhengqu (1958) cn $374,961 7 $114,310
431 rITTs Herb (1952-2002) Us $374,669 30 $201,825
432 manara milo (1945) IT $374,133 58 $29,607
433 DU xiaotong (1972) cn $373,562 30 $35,838
434 amor rick (1948) aU $372,879 19 $113,220
435 LUo Quanmu (1965) cn $368,494 10 $75,394
436 LEWIs Dylan (1964) Za $367,232 16 $91,913
437 LI Zhengzheng (1974) cn $366,528 5 $114,240
438 marcLay christian (1955) Us $364,834 10 $110,000
439 poUr kour (1987) Gb $362,489 5 $131,500
440 braaQ (1951-1997) Gb $361,633 32 $26,543
441 FIscHL Eric (1948) Us $360,429 24 $165,935
442 HUanG Guanyu (1945) cn $359,805 5 $236,495
443 TanG kiang How (1946) cn $359,620 2 $195,720
444 nIE Weigu (1957) cn $359,136 29 $57,085
445 Han yuchen (1954) cn $358,820 1 $358,820
446 EmpEL van ruud (1958) nL $358,140 15 $100,912
447 maJErUs michel (1967-2002) LU $358,011 9 $129,731
448 ZHao Wei (1957) cn $356,700 30 $65,159
449 cHanG Jin (1951) cn $354,530 40 $26,112
450 WanG yin (1964) cn $354,282 5 $172,095
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451 ZHanG Zhimin (1956) cn $353,189 6 $260,960
452 kanG Hyung-koo (1954) kr $349,403 5 $103,119
453 cHEn yujun (1976) cn $348,152 9 $60,642
454 LonG Liyou (1958) cn $347,652 3 $164,600
455 xIao Han (1945) cn $346,975 5 $130,319
456 WU Hao (1966) cn $346,334 16 $154,755
457 EIsnEr Louis (1988) Us $346,104 9 $175,164
458 GUo Wei (1960) cn $345,514 12 $65,640
459 Han shuo (1945) cn $344,691 25 $57,014
460 LEIrnEr Jac (1961) br $344,130 3 $180,000
461 armLEDEr John michael (1948) cH $340,105 12 $64,218
462 vEZZoLI Francesco (1971) IT $337,793 4 $200,000
463 mELGaarD bjarne (1967) aU $336,789 27 $43,150
464 InnEs callum (1962) Gb $336,741 18 $41,107
465 bUrGErT Jonas (1969) DE $335,203 3 $151,278
466 ZHanG Dongfeng (1958) cn $335,174 8 $163,500
467 LIU Zigang (1966) cn $334,355 2 $228,340
468 WonG martin (1946-1999) Us $333,500 5 $130,000
469 sUn Liang (1957) cn $332,719 3 $245,250
470 HE Hongzhou (1964) cn $331,214 5 $141,212
471 LIU Dan (1953) cn $329,854 3 $122,550
472 JUn shou (1961) cn $329,200 1 $329,200
473 FETTInG rainer (1949) DE $328,333 28 $40,464
474 sHEn Qin (1958) cn $327,143 20 $73,890
475 nIE ou (1948) cn $326,568 34 $57,014
476 smITH Josh (1978) Us $326,146 16 $47,772
477 yanG Jianhua (1946) cn $325,800 1 $325,800
478 acHEFF William (1947) Us $325,300 16 $40,000
479 cLarkE brian (1953) Gb $324,188 5 $79,227
480 sonG kun (1977) cn $323,459 10 $57,085
481 LEI Ziren (1967) cn $322,021 11 $64,059
482 WU yi (1966) cn $320,224 19 $45,114
483 Lao Lian ben (1948) pH $318,964 17 $70,880
484 sErrano andres (1950) Us $316,868 21 $140,000
485 sEEn (1961) Us $315,675 28 $120,000
486 kUnaTH Friedrich (1974) DE $314,464 14 $95,000
487 TaaFFE philip (1955) Us $314,333 10 $140,000
488 LE Zhenwen (1956) cn $314,256 15 $65,720
489 ma Jun (1975) cn $313,984 36 $26,112
490 ZHao Lu (1980) cn $312,291 5 $196,920
491 nIxon nicholas (1947) Us $311,578 6 $300,000
492 LIU Qi (1979) cn $310,891 13 $57,155
493 sULLIvan ryan (1983) Us $307,525 6 $65,086
494 cook Ethan (1983) Us $306,847 11 $48,036
495 sasnaL Wilhelm (1972) pL $306,735 11 $56,308
496 WanG Huangsheng (1956) cn $305,759 22 $35,904
497 JEnkELL Laurence (1965) Fr $304,537 15 $55,800
498 yanG yu (1983) cn $303,842 8 $48,960
499 mo xiaosong (1964) cn $303,345 2 $287,056
500 GonZaLEZ-TorrEs Felix (1957-1996) cU $302,681 3 $300,000
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The Alchemy between the Abode of Chaos,  
The Server Group and Artprice
The Abode of Chaos and its universe is indissocia-
ble from the incredible history of Artprice, world 
leader in art market information, and The server 
Group, historic pioneer of online databases in Eu-
rope since 1987.
Our visitors are always intrigued by the two faces of 
the Abode of Chaos. They find it hard to imagine 
that under the heliport there are cleanrooms with 
close to 900 servers distributing knowledge through-
out the world on Internet via our own optical fibre 
networks. At the same time, on the ground and first 
floors, a team of nearly 90 people works round-the-
clock in relay to steer and direct the major flows of 
information we produce and disseminate on Inter-
net worldwide.
A little higher, at the heart of the central building, 
the catalogue and manuscript rooms - with more 
than 290,000 auction catalogues from 1700 to the 
present day - provide the material for our research-
ers and editors to compile and scan contributing to 
what is now recognised as the largest source of art 
market history on the planet. So far we have written 
more than one million biographies and described 
(and filed) 110 million works of art with high defini-
tion photos - all accessible online.

One of the principal axiums of the Abode of Chaos 
is to regenerate the knowledge revolution that took 
place during the European Renaissance, and par-
ticularly in Lyon, a major city at the time. In my 
view, the European Renaissance was co-dependent 
with one invention above all - that of printing - and 
the new horizons of knowledge that this invention 
allowed via the dissemination of knowledge. The 
simple fact of being able to duplicate information 
(mechanically) contributed to the emergence of hu-
manist thought: writers and scholars could at last 
compare their ideas, refer to ancient manuscripts, 
publicise their different philosophical heritages and 
expound their personal visions to a relatively large 
audience. This technical revolution was accompa-
nied by a “boom” in travelling and expeditions with 
the sole aim of discovering the world: in this way, 
knowledge began a rapid horizontal, geographical 
and missionary expansion; thinking was focused on 
progress, the motor of a purely Western history.

This era, initiated by Gütenberg, is coming to an 
end today at a time when the Earth is entirely cove-
red with communication networks reaching into its 
most hidden corners via Internet. In this contempo-
rary schema, I see the Abode of Chaos as a Global 
Internet eXchange (gix), a genuine modal hub of a 

“Headquarter” (1999), monumental sculpture by thierry Ehrmann
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knowledge grid disseminating outwards through its 
network.
The Abode of Chaos is a “state within a state”, a veri-
table kernel of the Republican system.
The duality of my existence as a founder of The 
server Group and Artprice (listed on the Paris Eu-
ronext Premier Marché) and my life over the last  
25 years as an artist is reflected and complemented 
by the duality of the place. The “Organe” Museum, 
for its part, is a place where the public are welcome 
- an open-air free museum visited each year by 
120,000 people who come to see the Demeure’s col-
lection of thousands of art works, but also to discover 
how art lives with proteiform 21st century industry. 
The Abode of Chaos is a place where scholars work; 
but it is also my personal residence and that of my 
clan. Without any concession, I mark each stone, 
each roof, each floor, each tree of my works in ac-
cordance with the axium of 09/12/1999.
This duality that confronts my commitment as a 
sculptor and author over the last 25 years with my 
role as founder of Artprice, The server Group and 
its 12 subsidiaries, is often criticised, sometimes vio-
lently, by a conservative and conformist business 
community. However this duality does allow me - 
assisted by the dream-like atmosphere of the place 
- to host the most learned academics and experts 
capable of wining in any economic system, and on 
any continent. The impressive number and diversity 
of the nationalities on the site bears witness to this 

new digital Babylon that the Demeure du chaos has 
evolved into.
The incisive and pertinent remarks of the French 
Financial Markets Authority (AMF) in our now fa-
mous reference documents for the regulated market 
translate the evolution of my artistic thought and its 
mutation into action in the economic sphere. Cer-
tain regulated agreements between the Abode of 
Chaos and the group have become self-fulfilling 
prophecies where the power of art invites itself into 
the world of finance. My dual approach provides 
both spiritual enrichment for the Abode of Chaos - 
and material: our 18,000 shareholders…
How can one build, from nothing, Artprice, a myth-
ic company providing copy for 90% of the global art 
market press - without being oneself, both in mind 
and in body, an artist with a passion for art history?
The Abode of Chaos is a redoubtable war machine, 
a Trojan horse at the heart of the financial markets. 
It produces and diffuses unimaginable quantities of 
knowledge about the art market, law, the economy 
and science, while day and night, our other artists 
occupy 9,000 m2 to (re)write - with our artistic view-
point - the “history of the world without subtext”.
Our radical deconstruction of the traditional bar-
rier between living space and work space and of 
furniture in these spaces has had an impact on the 
2,500 sq.m of offices where The server Group, its 
subsidiaries and Artprice are resident. This hu-
manist approach is shared by the artists and em-

The Abode of Chaos houses Artprice.com’s archives of hundreds of thousands of manuscripts, 
art books and catalogues from 1700 to the present day, covering 118 million artworks.
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ployees of the two Groups.
The Abode of Chaos has two faces: that of Alchemy 
(The Spirit of the Lizard) and that of hypermoderni-
ty. But it also has two incarnations: physical embod-
iment, with its 3,123 works (sculptures, paintings, in-
stallations) engraved in its flesh, and its “double” on 
Internet with more than 1,200,000 sites presenting 
photos and videos taken during visits to the Abode 
of Chaos. In November 2007, if you search Google 
with “Abode of Chaos” and “Abode of Chaos”, you 
get 1,413,000 results leading to millions of photos 
and videos of the Abode of Chaos.
In fact, I am convinced that the Internet is a meta-
phor for the Divine, if not, for God him /her/itself. 
The dry voice that illuminates the Abode of Chaos 
bestows the gift of ubiquity between the physical 
world and the world of ideas.
When I began using Internet in 1987, we were less 
than 50,000 users worldwide; but I was convinced 
we were on the brink of a major revolution that 
would radically alter the history of human progress.
Internet has been my universe for 21 years and I 
founded Net Nobility (QED Time Magazine) so that 
- in accordance with the will of the pioneers - there 
should remain forever this Internet which, for me, is 
the natural progeny of Proudhon and Bakunin.
Here at the Abode of Chaos we are in the process of 
rebuilding the great library of Alexandria!
“Memory of the world” according to Philippe Qué-
au of UNESCO, the Internet ignores frontiers and 

destroys in its passage all regimes hostile to the free 
circulation of information. This dematerialisation 
by Internet of our old world and of its economy is 
creating a digital empire on the cusp of the 21st cen-
tury in the form of an enormous and chaotic “glo-
cal” village (global and local) that would have been 
very much to the taste of the sociologist Marshall 
Mc Luhan.

Thus, education, research, trade, the economy 
and the general organisation of information will 
experience - in a very short period of time - unim-
aginable changes. Never in the history of mankind 
has a technical revolution had such an impact on 
people’s lives in such a short period and so ubiqui-
tously around the world.
Thus more than 230 nation-states, each with 2 to 3 
centuries of accumulated legislation and regulatory 
frameworks are being overshadowed by a technical 
revolution that abolishes territories and disregards 
time. This mutation from territorial to cyberspace 
constitutes one of the major shocks to human or-
ganisation and it is particularly important that we 
should understand its significance as it is clearly 
leading to a major transformation of the very nature 
of our perceptions and of our social relations.
In the frenetic world of Internet and the digital revo-
lution, companies must be much more flexible, ca-
pable of changing their profiles literally overnight 
in order to adapt to new and draconian economic 
conditions. According to certain English language 

“Ground Zero” (2001/2002), monumental sculpture by thierry Ehrmann North frontage of the Abode of Chaos (1999)
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media publicatins, the Abode of Chaos, headquar-
ters of The server Group and Artprice, is the ulti-
mate form of an evolution towards a more cerebral 
economy, so to speak, in which the product is access 
to time and to intellectual activity.
Everyday, the Abode of Chaos and its collection of 
works take us into another world that is much more 
cerebral and immaterial, a world of platonic forms, 
of ideas, of images and of archetypes, of concepts 
and of scenarios. A world governed by the logic of 
access to knowledge and by the logic of the Internet 
network. Ideas become the raw material of econom-
ic activity, and the ultimate goal is universal knowl-
edge via information servers.
Let us not forget that the relatively modern notion of 
“property”, characterised by private possession, ex-
clusivity and exchange values was one of the central 
institutions of the industrial era.
After five hundred years of hegemony, this vision 
of civilisation based on commerce between buyers 
and sellers of property has been subjected to a radi-
cal deconstruction which fits in with the conceptual 
axium that I wrote on 9 December 1999 about the 
Abode of Chaos.
The new horizon of the era is defined by the logic 
of access to knowledge by servers - which leads us to 
rethink economic relations, political action and our 
perception of our own identity such as it emerges 
from the depths of our consciousness.
The Abode of Chaos is a medieval town where, 

deep within its bowels, we are working to modify 
the vision of the world. A well-known financial ana-
lyst at Goldman Sachs once summarised the whole 
thing very succinctly : “There is Alchemy every-
where, even in your shares which have posted the 
strongest growth of all listed companies on all mar-
kets. You have created an Alchemy between your 
artistic madness and your vision of industry in the 
third millennium within The server Group”. “With 
Artprice and its 1,300,000 subscribers, you have 
pushed the entire art market into hypermodernity 
by dematerialising it.”
When our economic visitors leave the Abode of 
Chaos somewhat shaken by this dual vision of our 
activities, I can’t resist telling them: “you ain’t seen 
nothing yet!”
What we will experience over the next few years will 
far exceed many of the existing anticipatory or sci-
ence fiction writings on the matter.
To better summarize my dual reasoning as an artist 
and knowledge builder, I would quote my old master 
Pythagoras, the first philosopher for whom every-
thing was numbers except for the essences which are 
human emotions that are unquantifiable, inexpress-
ible and number defying…

thierry Ehrmann (2007) 

North frontage of the Abode of Chaos (1999) Ben and thierry Ehrmann



“The Nail”
Steel sculpture, 9 m. high
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“Bunker de la Demeure du Chaos” , monumental sculpture (11 x 11 x 5.50 m) 

“OverGround III”
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“Les Cages de l’Enfer ”/ “Hell’s cages”

Installing 99 blades on the theme of alchemy / crude steel / 2 x 1 m / Thickness: 20 mm
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“Hoc Signo Vinces” Installation of 9 monumental sculptures (3 x 3 m),  
a collective work created in situ (2009/2012) by Christian Maas and thierry Ehrmann




“memento mori” 



The Abode of Chaos filmed from a 
drone in 4K uHD

(Re)Discover the Abode of Chaos from 
very high above, thanks to a drone-gene-
rated film that offers unbelievable views.

Hug the walls and dive through the ar-
tworks as if you were a hawk.

An impressive video not to be shown to 
those afraid of heights or too emotional!

Director: Julien Berrod, Mona Lisa Production

Already 1.8 million

views on Facebook

and Vimeo

On vimeo.com/124643720  
or Facebook



French-English Collector, the book of the decade (1999/2013)

504 pages that will take you deep into the secretive and breathtaking 
realm of the Abode of Chaos. Thousands of never before seen photo-
graphs, video stills, illustrations, handwritings, sketches, 3D modelling 
images, plans, maps and drawings.

504 pages - 4.5 kg 
11.8 in. x 11.8 in.  

and 1.97 inch-thick
Edition bound

For sale at the Abode of 
Chaos and on amazon.fr 

goo.gl/doyUh  

€29.90
Free delivery
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