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Tofulfill our clients’ passion for art, access to our databases is unlimited

Auction records, upcoming auctions, artists’ biographies, signa-
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HIGHLIGHT ON:
Thomas STRUTH (1954)
Involved in this artist's art market?
Now enlies - Add o MyACotactin - Esimale an ateot S an stk Book your monthlyad banner
‘Selected currency EUR (Calculations made with exchange rate)
Price index
400 EUR invested in 1999 in awork of Thomas STRUTH have an of 141 EUR n Sep
Base 100 in 1999 (For 2l caegories)
™
oate Index Growthrate
s 012000 100 0%
- 0172001 190 +90%
012002 159 16%
= 0172003 178 +11%)
o 0172004 149 16%
M 012005 102 31%)
0172008 134 +31%
- 0172007 139 3%
“ 0172008 72 +23%
0172009 133 2%
= 012010 m 16%
012011 142 27%
oo v ovme ovs ovme s wans
Cuania vz ovan vz oz o201z 187 3%
0112013 168 2%
092013 a1 7%
Artist benchmark
Annual growth rate
Value in 2012 e
Tumover 1,052,762 EUR 272%
Numberofiots 6

Artprice.com is the global leader in data-
bank on Artprices and indices with more
than 30 million indices and auction re-
sults covering more than 520,000 artists.
Artprice Images® offers unlimited access
to the largest Art Market resource in the
world, a library of 108 million images or
engravings of artworks from 1700 to the
present day along with comments by Art-
price’s art historians.

Antony GORMLEY (1950) The artist's prices
“SELF & NOT SELF"

Painting
Detailed ad , Add to my Watch List

(GALLERY) MAISON D-ART, FRANCE, Browse the Store
Michel SEUPHOR (1901-1999) The artists prices
"SAVOURE L INSTANT"

Painting

Detailed ad , Add to my Watch List

(GALLERY) GALLERI MDA, SWEDEN, Browse the Store

Michel SEUPHOR (1901-1999) The artists prices
TOTEM AVEC DEUX CARRES

Painting
Detailed ad , Add to my Watch List

(GALLERY) GALLERI MDA, SWEDEN, Browse the Store

Artprice.com permanently enriches its da-
tabanks with information from 4,500 inter-
national auction houses and auctioneers and
publishes a constant flow of art market trends
for the main news agencies and 6,300 inter-
national written media.
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TOUTES Proprietes privees.

J'aime - Commenter - Partager

Y 54 personnes aiment ga.

. Ecrire un commentaire...

\,\n:/ Artprice a partagé un lien.
bl 18 février &

Saint-Moritz, la fortune de I'art moderne

Selection and comment by Artprice the world leader in art
market information with over 27 million auction prices and
indices.

Le village perché a plus de 1800 m d'altitude abrite des
collections privées inestimables et des galeries huppées.

Read more:
http:/ fgoo.gl/xiKv87

Saint-Moritz, la fortune de I'art moderne
www. lefigaro.fr

Le village perché & plus de 1800 m d'altitude abrite des
collections privées inestimables et des galeries huppées.

J'aime - Commenter - Partager F4

Y 41 personnes aiment ¢a.

. Ecrire un commentaire...

\,\:" Artprice a partagé un lien.
PSS 17 février @

The 10 most apocalyptic floods in art

Selection and comment by Artprice the world leader in art
market information with over 27 million auction prices and
indices.

From photographs of Hurricane Katrina to Monet's
impressionistic wasteland... Afficher la suite

http://goo.gl/191ATn

Le fils oublié de Gauguin refait surface i la Piscine de Roubaix
www.lefigaro.fr

Peu visibles jusqu'alors, les sculptures et céramiques de cet
artiste danois, mort en 1961, sont réunies au Musée d'art et
d'industrie de la ville. L'héritage sauvage, exubérant et tourmenté
d'un pére manguant?

Jaime - Commenter - Partager F3

Y 50 personnes aiment ca.

. Ecrire un commentaire...

i Artprice a partagé un lien.
batsll 17 février @

For the Love of Art, and Money

Selection and comment by Artprice the world leader in art
market information with over 27 million auction prices and
indices.

LONDON — A record 413 million pounds of Impressionist
and modern art sold at Sotheby's and Christie’s in one
week. Nearly £200,000 went for a canvas painted by a 24
year-old with a fire extinguisher a week later. Auctions of
high-end artworks were booming in Londen in February, to
be sure. But in the 2 1st century's increasingly financialized
market — where art is treated as an investment and where
paintings are tracked and traded instantaneously — one
has to ask, what does the word “collector” mean nowadays?

Read more:
http://goo.gl/Pz4GC1

For the Love of Art, and Money
www.nytimes.com

With record prices at auctions, new breeds of collectors are
emerging.




LB IREBHEATAHINIEE AN LI E ZFIRTEEG, BTERIC S EHE
ETT; W& BATIE RAIZR BIAEEIEHZ AR5 Bl 48 B, FEZ.
REZA. FH'. RE, TEEHE EEXNEN~R5R

L SRR I A4t L QWERPE &, Jer Bids p i



2013 FEZAHIAH/E

EEE

IE W Artprice 7520 13PN H- 4038 1) —FF, i L — e sz b
BV 1) — 41 (AL 11201255 70) 5 AR LA ISR AR T e .2474F
Kl o R — I E EARF I AR (Francis  Bacon) M fE &
PAESL AT T 1 274235 T EL S5 -+ ==+ 201 34 A b i Pk ) L RE A, B R T
150001 BT 5o QALK RN SZ A A1 A, B 20 sk R 1 230007

SERPERSRAES) 73X 3R, W R Y
JIRR S R e T 7 VAR 21 T 2 DG F B2 o At X —
TR A F A 2 S, BREEAIT T2 MR Alk.

Artprice F119874F LR AB 6 tH AR 1T 15 B b+

W HL, BEAE AT AT I MR S G T B

1 SR E B HAE SR F 80 DA AT 9% 77

, He ArtpricedEAHT I AR WSO 2 BEIURPE, LA 2

Thierry Ehrmann g 14 B (0 755 5o, WA 06 ZAITTLE A SLGIRAE , 1T
BREAT A

Artprice S Server
Group RN Artprice B S 45 SIS FR HIE T AR5, H 04 W2
A AL EARTTG R IT 25 B @R T LRI 4

AR B A2 A RSN T A S

BEEEALZAMAIHEIR R S
2012 - 2013 E4HZH

©artprice.com

4500 000 0003<7T

4000 000 0003 7T

3500 000 00037 I 20124

I 20134

3000 000 0003<7T

2500 000 0003<7T

2000 000 0003<7T

1500 000 00037

1000 000 000<7T

500 000 000<7T

07T
<& %@ »g»_@ -_f,f,@ 2w %,)éfs\\ %"@\\{&/ﬁ‘\@ SR

7 artprice.com’



Artprice FAEHI6FE T R AT S ZARTT MM SARE , ZARE 476300
2 5 M B U AR HT o 20134547 LA 7 LA 3R450 0 541 AT IR 2 45 1
hHEUE, AN ST IR R A B IR L SN AT A B IR 48
FEoNTe X HE H Artprice il it Al ArtMarketInsight fl Artprice T &8 £ 57 4
P8I IIE R AR T, SO IR B AR TSRS 0050 AR S AR L1003 1 24T 1K
FERI A4

—r

Al

il

20104, Artpricell ZilfI T L MEREY, —DNERTTIITAS 5
HICTE B A e 2 75 e AUVEL T 2R P, LR s BBl L E ik
(EBUNT ik PNESE S R W o2 S s A s B R e e N Bl AN 7 S =R NI . 220
(AT, PG EAE20135F 1A S BV A AR A S 55—

RN
2003 FEFIR 100

200

150

100

50

€
o
O
[}
2
=
o
€
©
@)

0.
20035 20044 20054 20064 20074 20084 20094 20104 20114 20124 20134 20144

SR J LA K, 2205 EAR B AR L RYRg, frfif? 9K, £ 22006
AR 20 114 [A) IR HE D 16 O 1R R B DR SN A AR AN F SR — BB Z0R K
T BOELE A, ARSI CETER T R M JAl 42 AR
FATPRARGSEA, T — LA ZRF ——H Lt g 2R
KON BT

FERERISEE, 2RI E AR B . 8 BRINSEAH N 1713%,
MI064435 el 212042570, HAFE R ERMIE IO S 71550, AAT
FEARARI O AR R B i $E 180 %

PRSI ANETZE T A IS it T SES 131, B0 LS BhA st AT 3k
AT, IR A2 OB R BNIIR IIEIR? £ 2T 2 58 R %
REATE M, MATA NI R A T BRI AR . 52 L, mili EAR Mz A
PRI T DB MK, LTI, — BRIk, st 80 BRI IR

8 artprice.com’



2013 FEZAHIAH/E

Tte A e B 22 1) S W FC A T A % R T e A 1, IR S K A
BN RS DR SR A 2R LSRN e R S X 1 ) 1 7 B
SURE IR WAL SRE P NN RIS RY N S S S S RN $2 8
TBSTRER, sl BBt e B e BB 75, A 5, i 542 % 1%
BEBIACTT W SRR, AN E B AR A T — B R — PRl
My e BBt e, Az anfiiaft:?

XA Z AR HE R XL ZAR R BT, 5 B = 2
AR50 TR 5 85 5 (0 2R S AT T L, A S 2R LA T 7 AT )
RN ity o IX L TSR e 151 28 W PRV B SN AN A T (2R
WO T RARJEES A BN, SR iE T AR KRR
B, 20135F 1 3T AL S 20 SR AOL 193 04F 2 i QIR A B (S A2 B 2 FAE
1o BEA, 20135 |5 01 iR HEAT S 20 S AT 81 Al M A AE I AR K 8
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TR D FRCKA] (110123678, 0. 9% TRt 40D , ‘el A 4R
RS TEAA LA E 5K

W IRHAIS I EAR S, TR A34%, SR L IR DLE
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e, [AIEL201 24K T13%", 520114E117. 842.3E Ju 4 sk AR LE I K
T2.3%. XL KT G T/ DEAN R AT Lk E S . 20134F— L1324
BEbr LUK A T1008 2 AR ZK 250001 1E M2
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T185%, IX— A NS k) b T B AR R RE B2 b I 7 o K PR
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A33%, RS HIERN TP = (DHEREETD o BT 2 .
%50 (Edvard Munch) A3 F—— SN (The Scream) ——20124E5 H4E TR
W HHSEAT AL 07426 Ju s, WA SRR g kR E IR D T E
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A7 0 A A VBT 224834, TTHE20034F1A B IX— g ACT- I 4R
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mn (PP AN SR R OG, 20034FZ 4 HAX A 2051 . 201 347 i 7565 AR i
T EEIR37 %, AR BRI R A A54% (RI66. 191436 70) , HA sk
JiE B SEAEANMT ko 201 34EA Tl vl mi A i X B Ol i 7750005 560 95
VU « B (Francis Bacon) [¥] { Three Studies of Lucian Freud) B M. 27{¢.5%
TG, LIl e JREEIR (Andy Warhol) [1) {Silver Car Crash (Double Disaster)) F1 {Co-
ca-Cola  [3]) BN/ 509400)7 3 65100073570, AT « Pk 7 (Jackson
Pollock) [  Number  19) (1948) M 452005376, DI « RIS HIH (Roy
Lichtenstein) 1] {Woman with Flowered Hat) AN 75000)7 3% T,

FLIE ZARAE S AR _E KA A W O AT AT 80N, R o 45 ) 3 0 L

1 %8 Artprice.comIFIARTE, 20124F 3 ARAE R, 2 SIS A3 208 @ AE M 2R K 4
I B R B R 2 R RS, LB AT 21064435 7T, 201 24FHE Y
AMMA Artron$(#i JE F5 T — A2 KT

2 Y EHEENT 100467 I AR ZKEE A 4 BRE AT 52% (62.5143570) .

3 MBETEAH A, S5 EA MK KT 45120134 AILFH EAR K.
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(Kirchner) /2RI G 32 K JUAL ZAR S, AH20134F (1 P07 5 23 +

IKEE/R (Andy  WarhoD) « B0 (Pablo  Picasso) « Z {4 « 5877 (Edvard

Munch) FIHLEE « 53 (Odilon  Redon) , Al T R i 85381 1 7 1AAT 1K)

TUpL ZEARZK .
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FEAAE20 TH 2030 AR LB v 8 32 SRR AR 1 — 22 B a2 5K 01 0 O 1) e i

(Suite  Vollard) FEEEINZR R 2R G4 7 AT & FLZE « k7 K (Ambroise
Vollard) B TAE G740 M SR AIE T— 831018 AR i 41 i) R 504
wls IRPLIRAE19394E I, K RAMERBTE T2 MK FH. —EF W
1) 5¢ HE i 1 £ 4 42 LA S 607 S TL AN RS B R Tl st —— P9 515K 360003
JTE——52006 A LLIE K 725007 557G (58)7 9e85——108.8J1 L It——I &
ELAasEAT, 1830, 20064E10H3HD) .

WP « JREEK (Andy  WarhoD) (4351008 £2E] {Marilyn - Monroe
(Marilyn)) (19764F, FRE7KE02505K) M170J7 #2007 35 T I # Z2 M8 7E U
AT KIFA R U NI, AL R T3 (1) 52 05, 2 —fE T B i 5 « T5 3

(Odilon Redon) VAR ( Tentation de Saint Antoine - Texte de Gustave Flau-
bert) (1888) FI1OMEA R IEI A T T Hrd . /EMEBEM12007 %76, N20134E10H
Q9HAEHE A HISRATAE N 10065, 52X, TRFL20134EAEh il 5 T A~ 71130
2055%, O RE R TS T SCECR I Ay Ri D s 7 S

F SRR FAW NIRRT R B T9. 13405 Tt AR
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FEVOSE NI A 1 P, 2005 BRI SL U8 % 4 R4 K MES B
WEIF 7o AR LS, b iid 225001 (i i SR 115.8%) ,
AT 128 REERAE Al K B8 BT B O S PT T ROG (2003 4E AT 194 » fE R4
PEOLT, AR R PR, WA BE N Rt s, AN
5 A B 22 AR S A . 20134E § 10044 fe AT S A0 s i A 7S A JfE 22
CARFE: MRE—MEAR B (Jeff  Koons) EARIIVES {Balloon Dog
(Orange)) » Fir520007 3670 GEEERAERN LS4 , HUOLPT/RIFE « SR

(Alberto Giacometti) [¥] {Grande téte mince (grande téte de diego)) , iX&E—1F
AR ZA M, F 445007570 GRS , K- i3k
(Yves Klein) [¥) {Sculpture Eponge Bleue Sans Titre, Se 168) , F411950)7 %
TG GERE R AESZEE40) , B ITES « PP (Auguste  Rodin) 1 {Le Penseur,
Taille de la Porte Dit Moyen Modéle) , 1% E3HHE (Rudier) #53& 22 #1906k
A, BMN135007 FT0 GERERAEIS2AE64) , FEYNAE « 348 (Donald  Judd) I

(Untitled (DSS 42)) , EAN1250)7 370 GFEEERARISLE 7D MEZE « BN
% (Pablo Picasso) [f] {Sylvette) , TH1200J7 370 GEJLRAEIZLTS) .
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FISE = AR 2R 0L, ot 1l 3 L AAE AT ART Bk #4050 R 96 B, A 1200 4%
SRRSO B T . 5, e T BRI EATI4%, HAEk
BRI, 2%, AT FHAD S AR TR, ‘e AEse S LR —FhHi . %
AR E R, B L H O A AN AT RS RME
T LU 41 % RN R E T I 2 e, B 51080 AL, BIAEREZH

1 HARBEM AR 20 32% 4237 % N
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PSR G 142001 o fE21H284), (A — A ER BN IE S T
50J7 %K T0. 1E20134F, 33MFHEREAE M IS Ml i TIX/N 0 Hs, 2 LIRS
TE S v () “ERREIN 7 v, A5 A B 0007 22 A FUNE Y« o R
(Andreas  Gursky) ——XZH DT HENHI 2855 TCHT Chicago Board of
Trade IIT) %; PEETFE « YAKLT (Richard  Prince) , YEfh {Silhouette Cowboy) A
W10/ 76; g5 (Cindy  Sherman) , PEIEAES TSN B8 5%, 1M
e (Man  Ray) @ FEPHIEEZ AR ME 2] 71007 3670 FRE T « ke &
I (Thomas Struth) WHAEEHAEN € Panthéon) « {Rome) (1992,18,5 cm x 238
em) NN T PIUET ALk, 1K I T ERE SbRiE T ENSRECA, 201346145
PrilEid100)7 370" (68)7 9685, 7iE LLIHSEAT, 1820 o X KA A B s A
2000E LK L8 T 1A% AN D217 9578 (20005E11H14H, 755 Ui
SEAT, A1) o BRI, FRATRERYHTESR F— AN il AHHSRER IR UL, {rtt 2
AREWEAE R SRR, Toie i L O AR b, 3B B E b
RIS VAP35 5, HERE BV Fmia Sy, HT, B Ak A et
HZP=H 2R, AR T2 et s g . Pk, fefsg st S5 2IRER)
BRI 2T 7333%, RS O AR K AR S N E.

T C A N O B, A &R . HHEA
GO A RS A AU AR & i, S i R BOR (1 132 T
W72 o AERATIEMGIIASCYIT, OB TRA A AR R AL R L
BN, T ERTHCHREIZ K.

fEmATHEA

ik 5 S ARFACEARNE S SZR A E20134E &7 4 TR 135%, 4
BRI IR 36% . A3 9 E ELAS2AT N2 — R 28 X AN AR
HIAE S o 85 B AR ARBUIE B Gk AR 2 5 e e (1 2R I 1, 31X 10
I I BiIAE45% $150% 2 18] (LHASZW D , 5% T

(20134F4946%) -

BN EARTEIX 10K 2w s WAk FaFILEIS K T102%,
TG 2R EE76.7%, IARZE ARG 18% . HATILH A 2R R
ARKIFVE SIS FEEA N PS5 3 R-20% F1-16%) , [RIAIX /NI
1) SR LN AE DD

1 HFEAfl - AR (Richard Prince) fI%2 < (Man Ray) HHTFILEGEEMAILE R ENE
wi, JEHR L, TR ST

2 {Chicago Board of Trade I1I) , FASZN HF1185)7 98%5%, 201346 H26 HITE I & LLHASEAT, 163

3 (Untitled #92) F (Untitled #48) N5 M N170/7 3751307378, 20134F11H12H, £
TAHTAT, 440,

4 (Untitled Rayograph (1922)) N A FAGNKVULE, 201344 H4H, £ LHSAT, 440,
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Rtk 2R RIBZE AT 1005 LR S HAT RS LA LS . 54, L
AR N T 1T 100 A RIS HEAT IS, 1 A ARLE VR R 2R S A it 4k
2 A TP %

WA 224X, IS AR ZARAE S JeBE Rk 2 A s, FH R
ARAE S Z WA AUERE R IB R IR (Fragonard) *H— W& HENN B A% 1) <2 A
2000% 1570, HILHEFTIETr « fihy « P /REF (Bartolomeo Della Porta)
HIVE S {The Madonna and child) NA30J3 3270 THEI115007 52 T IAl =%, 1%AE
i 2013 L 30 HAE N A LAF AT B X T IXAEL i 0 R &, 7%
BE AT FA S AR i (198645 LU 7 » i /R385 AT 24 M@ /8 W ik
BUAEFASETTI b o T A b BB 22 ) 44 1 A e, OmR K g R sk 3L
UM THABGIVEBEAY, JUHE Z 4, HAS 20039 LKA T11900%
o TOFER, FLIHOR I 22 4 i S AEDO T 117 37 3R 58 K, sy, S i)
SR 5. 83403 7T, A RN AL E T 7357 % (A 4, 4
SEAFNA4. 051258 70 kR T3 ARG HOEA, A F &g T
24007370 GH IR I[02. 37%) o

A AR RS2 AT L T ZARAE S EE20034E 2 H T 29800044, 1
Ut 28 AR S B AR X AR ARG E A AR e o HA AU 1 41 S B
DL LI SR : 2442 ARAE AR EL 2003 4E B N 22 HY T 29404004, % 51 Sl bl
7600004, JUHEHAESIE T 770004

AR R EH NS TG, WARAERTTIA WG, Horh 2 m s
LRN28. ML TT, I T HURE AR BRI, ZHEM2 RT3
ET0, FrdrtefiE40%, miES (FAsL480E38. 87123570, 200341, 154238
J6) AR HILLE RN, JA A E105 BASEHRIN T—F0/% (20007 il 4
4000J7370) , A AR R . £EIXA 7 R B AR R4, (20134F 45
HIVESHERE 1780001 , AR 1E M BN R I ¥ 7360 (2013414 3%
BHE R 7074, (RET0.3%) , IR E AR T R EE B RS TG N
AEI50003 56, 70% A AW, AR — SRR AR i fEIX 1,
BenZR (Picasso) « 7245 (Monet) « 50T (Renoir) « K% (Miro) F15E & Wt
H& (Kandinsky) MR AR S BN AE T, ARSI TR A2 ik
10007 T HIER, TERCT KR

—

W 1004 A AT RS h B R Z M a0k - BUE « I 41/K (Jean-Ho-
noré Fragonard, 1732-1806%F) , FFELJE « %7K JE B « INZH/K (Giovanni Antonio Canal,
1697-17684F) tHILM IR, ZR4E « BRI D « 12 /K « 4% UM (Dom.  Theotokopoulos  El
Greco, 1541-16144F) , [LFF « flif « P /K3 (Bartolomeo Della Porta, 1472-15174F) , 5%
IR« P 5« LFEJE (Pompeo Girolamo Batoni, 1708-17874F) FIHHT (1470-15234F) »
2 W00 AR IS TR 2 A 2R FI AR I 1E « LA HF (Gerhard Richter) X,
FEEWIK, 8T« B (Jeff Koons) , 145 « 24744 (Peter Doig) , b HIHE 3 « HH /R AT
W T

A EERIIASE AL (Portrait of Frangois-Henri, 5th duc d’Harcourt, half-length and looking over
his shoulder to his left) , 152N 15207 Peb——2500/5 2 76——20134F12 5 HAEH M i41
SEAT, fe

w
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2013 FEZAHIAH/E

LOEWERFAGHE LT

FEMSE e BN A R KA C B — R T e %, LSt
B IFA R T BEAEARE AF . M T2 B2 2 ERFEIEZERS, iR
SFEIAEE 5000580, MHXFHBTEAE 104 AP0 2 Tufer s thah, Hodi
7 AEFASEAT I SRR R EAR KNS BEARRARA . — (7 RIS T-20034F
FE—AL i F5 5 BB 7100025670, 14 T EAT IO/ M i i 1800058
TRUHRX AN BLR 2 BHLE, PEEEKGEZ AT HURE B it AR
PR ERFAE M ENHETT 2N VU7, RIS B SR AR R EAR
FABREARPRIE BRI

B RHIE AR S m
N IEEER %

©artprice.com

100%
90%
80%
70%
60%
50%

40%

30% a3t 1005$
575 -10075%
5000-5/7%
1-5000 $
{KF1000 $

20%

10%

20034 20044 20054 20064 2007

4

20084 20094 20104 20114F 2012%F 20135

e FAT A ORI g, LA 14 5 DT AT 1R R ABL - #9 AT JG B,
B35 A AR R 2R S G T A AT DR B A e DRI A R B+ 5 AT
(Charles Saatchi) 5 LAASUATENT, T2013E 10 H17THAERHZ3AT T—
YRATHE (Thinking — Bigh o AN AR AKIN, E/R 5T « 5% 7
(Charles  Saatchi) 7EIX #1524 AL TS0/ MESERIZE EAE o XA 2
—ANKIEE, (HZRFATTHILE) R T2380H Al sk, — LStk ) 7
IMEE, AFEFRPG I (Tracey  Emin) [ To Meet My Past) , F541639280
I GOJTIEED) , MU « JR1E (Rebecca Warren) F—8 7SR 41 17
VEf (SHE — SHE) (32)735%5, RI51.1J73570) , DIARAE « 7 « £ 458 (Ber-
linde de Bruyckere) [NIREZEEMEM {Marthe) WALB] T ERK, 1 351604
FIC Q2T HEED) o BB IXS ML L T < QR (Martin - Honert) FI/ES
(Riesen  (Giants)) PVEM I TL R IA R TIE25.6/7 370 (16798 , X%}
1 UM 20 034E 11135556 L4 22201 34E [ HEIE 58005 JG.
2 20034 L3553 TCMNR— LIRS ZARZAE i, 20134 I H% 41887236 7T,
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THEUAASER UL AL TAVE RSO ! B3 20 5% 1 IE A RAE /R » Bl (Ka-
der Attia) , HAEN (Ghost) BT 245370 (A5)7 9685 , LhIRJT « i 7Ly gk

(Marwan Rechmaoui) [¥] {Spectre (The Yacoubian Building, Beirut)) AN I
18.3/7 970 (1L 5T 985 , AT « B 4E R (Adam  Cvijanovic) (1)

{ Love Poem (10 Minutes After the End of Gravity)) FTHE T JRR312603& JLII£d 3%,
S RIA 1275800 (7.5)T 58

R, ZRTIZE R IEAEER, BRI ZAR KGNS Ak

ORI 1Mt o AATTUN A AT R AR T I #1496 (20034E(XA74%) » ]
W7715%, LRI 2196, 3K MM IL 14445870 21t 2L I
EEAEN0%6) , MERTT30%6, M4 i “TNER” AU Tt 60% .

IR Z RN ——h [, EH . S, g EH——# i 20% 1422
AR A 2R, MIATEIL, A B EA G Z 35 ik, 5
IR S [ —FEA XS M EAR ALK S0 (R
FLNFIHE AT IT 1D ABACFRA L, AATHE P E R 3R i Fe i 6, 1T 112

(9.96/23%70) » TR AR A BOR N33 %, SR #IN24%6 . TPIE A
SRR AR SR T R TR o IR AR R S IR A AR, R AR
2 EARF AR A S U XA L R AR 2, DR ET %
REEZ I

miAX

H ] LG AT ) () A R3S AT AR A e 1 3ty 32 3 AL, AR AR I 71 )
FETCHIHLAR LB T5631F, 36, 3. {70 mIu5101F 33211501 .

AL, AARETE T IR ARG 2 M A A sz 281, 20184501F
AR SO AE A A0 A, TLHISEIN S AE 185007 21, 27436 JE 2 72,

B LR

20134F 11 H12H K I8 2 AEFIS2 50 o XK, A TAFHISEAT A S A1)
WS SR BRI AR AE M AR UG Z AT 2 T ARy, DR R 4 A4 Tl
A B I 5AZFE TG+ -+ 28 T HH T ik e B AR AR S2 U o T i 246. 094236 JT I
FRAS 5 A AL AR SLAT SRS T IR, P OGIE B T A T 2 R e S
D35 EWHAE L BRI AT 555 ) FEE B398 70 76 A AN NN [l i,
AR =AM S22 201345 H FAE LA HISLAT 0 R 1, sgicskh
4,352,376 (20134515 o Fin L1112 HEAS16. 091236 uifal sk, 1
TAFHASLAT SEI THASE S B RS IX RS2 A D SR O AN AN
THFBEATEHT « 5548 (Francis Bacon) 4 M) = GZAEM AL 27423501
TSN F TR AR, SN LA At T A4S AT 4 H
o Q) FIX LA SR R AN « BT (Jeff Koons) —— &1L {Balloon Dog

1 B4 CARKIE AR AL EREE A LBk 21%, 2635 E 1 HE41%,

2 RIS 504 T SRR « WK (Clyflord SUID [ (PL— 21) (1962) , A1 41850
JI%ETG, 201345 H14H, Jn e LUHAEAT, A8y, WA 02 B B G 0 « B7H (Francis
Bacon) ] {Three Studies of Lucian Freud (1969)) , BAEH J1.2742.35 70, 2013411 712H,
B LA HSEAT, AL,
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2013 FEZAHIAH/E

(Orange)) 52007 3% TG &G M A S S B I AR 2R 5K e L
FGIb « /K (Christopher  Wool) « &G 754 (Lucio  Fontana) « JH4H
fli D4 (Donald ~ Judd) « F548 « 350l (Wade ~ Guyton) - 4 i« ZE /KB

(Vija  Celmins) « %78 « SEIMGHF (Ad  Reinhardt) + BURE « £ 5 (Wil-
lem de Kooning) Fffi& %8 (Wayne Thiebaud) o

LA e T A% O, 37 B0 326 3P F VR dh K41 =2 6 st
ARG TR by ORI SRR AR S S0, X S KA A 2R
iR s (VAL N N SyN AV F REVAS

2013 FEAREZARMIEN
EZ A

X
Ci
3=H

17,3%

b AR BB M B
HEBEBHERE

=il

33,0%

e/

FE20104E 20124 /], PR ERMAHE e SR E R IH M
o 201 1AELLIL491Z 3 JUIM A B UA 21 T I 3, 201 24E I NIy 33. 64255
Tho A AFEHEIEK T 21%. 20124 E T 2R 240, Sk msh% &, miE
RN B Z L L ERALEG RS 52 3B G AR 5
] B ) S ECY AR AL $53.9% (FGITR37%) o B0 A B (10 U5t %
b EZE AR T, 52 85 T BUR SRS T R ORI 078 95 2 DA S e wt
A AV RERAT SR, AR RN G R 2l T — IR E . s 55
RSN BRI RAZ IE B OISR . B0A B S B, 75 206 2R il
WEAEAT SR, AEAE AN A et B o A

S 277 N B T I R v, R A SR AT A S S
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B 40123570, JUT AR EIMAT (QUZFET0) « P EAE 1R T
Mg LE At 5 T8 By 5, 45 % IE M &N A 500028500003 6.2 1], 17% 11
RN T5000032 7621007 3 J0 2 [/, fHIH EAT N FKAALAT 4 4R H
FASE RN 1O R AR SRATHE TR b S E bR (5.82123570) , b
SORAIE R (5.80123670) , AL ERERR (3.90123£70) , Filgac 24T (1.36
2T, RAIF R (1301235 70) MITGREIH (1.27403670) , 58 vk R &
HE AT (Artcurial, 79300736 T0) o AN W X /S K AASZAT ik
KA TEIAE WK B SLAHVTEL: A 12T (35,5814 70) FIN e LhifseAT
(31.0842370) 43 5l by SIS B 2401129, 5% F125. 8% .

i

HA20084F, HHAF AN IR LLAASEAT SR Shf SN L 2 BRSO
(11700 20135, IXPIGIASLATAE A BRI KA B AU 2155%, A A
JE9% o VRV SURY B AT AT I, THDGS R X R AN B O AR R e 4 )
(T3, PGS ATAASLATIR R R L T2 i @il W4, 2Bk
IRHEAASEAT R, AN AEIASEATE B4 EA T SR K 20425 Tt
Se TAEARRR & LEAR 24T % F I B (R AU B 1L 301456 T8, i T OR K7 & 3E 431
SERIHAT, P S AT S A IR SRS ms B 2, A8 A i K s2AT
A BB DR T = A AR SES T, B EE 2 e (201344
TAHASAT IR R TSR JE RPN IR aL CR s LR a1 524
PR BB 661243702 FEH AL AHH XIS R AT RE 2 e AR BT ad
3 AL B0 L Al 2 176. 0942570 (HEEA54AS21T, 20134
TLAL2HD » TSR S -G AE R e i & AR RS2 205k R 2. 571256
TGe 6,091 TLRE—AHHIAHERC S, HAE20134EFFAZ M.

PAIIE, 20135 RIE IR IS E AR K — 4, POV SRR 58 X
AR A TR TSENL, KBTSk i S5 B, 2ROk
IR 20134 BT T AL SR AL A TIE o A BT B BT AR 2 30 X3 R U P — 358
o3 AR AR R, AR R . BT C LA e P E L, At
LDy A SR A U4, R A s i sk S 80T
B R B P O A e RS S 1 A i P4 7 2 4 T —— ey D S RSO A
R RIS TR SR I R R TR J5, U S X R A
AT A 2L AR, 201 3ER 12 i A S E AL RN TIX— w0, IXSEA R,
B I 370007 570, XL BN BRI ZAR S e — S8 IEAE A B C 30
SO A, G L FRBOE R R R HULITH T4
R, 3K I 35 B 1 S (K52 4 FOE B B KA SRAE AN BT 2 957y
7« HHR (Francis Bacon) [ =HREI A=A 27445670, 1K) Lo A1)
W NG R 4 SR I B B A S (201351 11236 78) « BRI, 7E2013
, RN KIET MR KNG M2 AE, KRR E 4 s —F
FERIIBAL, MHRHUE RS A F R IRBERNSARZICHEHEZ

1 20134 A3 5 JR LA I B L 34000 PR/ e

2 20134E9H5H, 75'e b E PR HoAT Ak Iy 1) 2 SR R B 1664436 70 X AEISE AR BEXT LK
T LT R (I ARUE A A% o X 28 S5 55 471 32 23 wi) 2 () ) B A5 5 W] DA AR B2 T4 S
AAE. 20134FRUR, Jied L S HRAT o A% T AR SE UMM Bk 28R, (Sotheby’s
Extends Guarantees to $166 Million Before Sales) , Philip Boroff, 20134F9H6H.
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2013 FEZAHIAH/E

AREAEFRI U HZ NS BT, A7 I BI85 47 N SR e S
— .

PRI AR B 22 TS S A U SR B — N85, i3
FIES0% I E M EMAE]50003 70 (HH38% AFI10003E70) - £E20134F, i
AT S DU T 1AL AN 4 5 T o SE T IROR K —— X S AE N
ok FERY B R S S AR WX BRI R i R R BRI A o BRI
fEIXAAETE FI BV SRS B 10E AT BRI I0 2 B BRI A #.

i SRR, AU A B SHARAG FEN ZARM TR, BRI AT
ORI TR g, HANBTA B SRS o BRARr [ % [ K 2857
S I ARSI KA.

2013FEARLZARBMALHREH
AHZETTHI %

M st+m

M 5=

M +EEEREERAR
B FAEREEERAR
B L RENERESEERAE
| EEE

[ S

M LEASFHSEERAR
M S e REERAR
M =EE

2013 F+RZARFKHEATHE

20134 4H I Bt 5 K+ R EAR AT AR o i 1 7 S LA 5K
T TR

I FA R R 11537, P 5 EARFAEA I T 5p JRte [RIBE S, o
B EARZK M 201 14 A AE 42 BR-- ol HEATR7_E o 6 AL, MESE TP AZ 0
ARG IRKTFMTE FA% B AL B AU I 15145670, 557 « IR /R
ELEHZ « BN ZRIX AL A7 21 B H R 22 Rk ST ik 2222 240557t
PAE, i BRI YA I 1 0 EAR KA B AR SR R E L. P
FZJa, AT BT EERFAEANANLZ, 2 S =A%, fib
ATHEILRE A AL AR, HXPE T SR KA LS JFE R
{EA B2 B ZAR K N LB T HER FLE 1125,
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SR, IX A “HUBETTZE” (IR FE R = AN s, DRUDR v HEA 745 (0
BBEIR 22, 8429270, 4201 14 [ T 3 HE IR K #4 AK (¥ gt e 1 (2011
SEAEHRT B RS 8 D AUA BI27425E70) o SARFKIIAE RS B F 0 258 ik
1. 323 T 5 T RE N ARAEFEHA TR, 204 LRI T B 22 I8 A 110007 36
JG CEARFARD « s FIAE19944EIMHTRE EALAIER - JLAERAS B AL T1000
ETNE

AR R HEHAT B A BB BUR BEE 2R R L LA Fimal
5%, 201 SAEHIMI R B « FIAS I (1. 44255 70) R TR (1.395424.5570)
SNV S f SR — 4, ST 1 B A SRR — AR AR, S 2
ARSI PG « B VE SRSz s e S B oM AN — 3 sz 4 AR
TL2UMLFE LI NESR.

1 - %l «iXE/R (Andy Warhol 1928-1987%) : 3.67{Z% T

TE20004FAX, 22t « PR RO T ARG IR ERH 2, I T 20074F 6 B
B « eI RRAT K T UAE, AR A B S & s 71, 0912.3%
JG GREE ZRBIAE S AS B N 4. 3425576, BEINZR BIVE S AS BN 3. 214056
T6) o A, XL SR TR RAESZ B ST (B 2 A 2 186007
0 IR Al ARSI AR AR I ZE T8 L 404, YREEJRAE o
WA AT C5 SR A,

XALPEE EARM G LA AN A2 9400)7 56T, LR SGRIAL R
Ft 7300005670, HE EEP « FEINR I R A /EH 10007 56 7T
MIZERE ({ Nude, Green Leaves and Bust) , 19324E611E, 9500730, TIAT-42
WG AL 06445 TT, 20104F5 4 H TALE LAFHISEAT) o IRBE /R T4l %
tH (Silver Car Crash (Double Disaster)) €137, ZAEi 12013411 H13HAELL L5
AT LU I 1. 054226 70 (G FEE30) Bus it XA KBRS (£9267
JEOR X41782K) A 19635FAIEN “Death and Disaster (BET 5K 7 F41,
ZEANIFR 22 BRI 73159 52 FREBIL 17 bt e (0 R A o 5, A (R A L
KRNI, SALAE BUR. VUREEE A BRI 48, XFET- ik
AR R A 8, 0 Az AR s i B RO AR sk A= 7
F AR S SO AT AL LA GER A D AR L 4
BRI BB S 22—, A7 BBV T « B5H (Three Studies of Lucian Freud)
20134E 1 HI2HAE AL Z04E A SEAT BLL 27AL SR TTII R IRAD ) « A « 5
sl ({Le  Cri) , 201245 2 FIAE A 2995 B HLAASEAT BAL 074458 Jodmn ) At
e IR S 5.ttt 22l « R RLE R —F e HIRIFELL “SEr
GCHE” R AR BT QR A O 28 SR AE6 SR 1B A6 4007 S T8 LKk F] 79400
JiZET0. bl i RSPy (228.6JH K X203. 2JE KD [#] Green Car Crash
(Green Burning Car 1)) G357, ZAEMMWEATIE (Silver Car Crash (Double Disaster))
—FE, TEL2 W ENIRI A B REroin b BRI

FE20134F, TRBE JRA SRS IR FA I S8 1 7 X%, e Sl Bl it i
14001, VM3 H252,00036 70, JAT—LEAF S 71 R 21 —4F [ 5t
SCEL T O S Te T HE - 1A 128, B A2 4T BA51007 SE T %
FCAAE TR A EAE (Coca-Cola (3)) » NS LLE )7 3 80 T A
KN (176, 2K X137, 19JE KD (K35 275K AR, iXAEE & CAEFA NGB fh
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TR TRRE 204, 8 R S AHIRIVAAORIR 55— MR LE20104E 4R M th 25
FI3150J7 270 B, EAVKRAE =4S 719507 6 T HEE ((Coca-
Cola [4] [Large Coca-Cola]) , 207.6JHK X144. 1JHK, 2010411 HIHAEA L5
B LEASATASI5 0T 3R TCHAL) o bRV SRR SE SE s i, A e T4 |
Ik 758%.

2 - B#% - EfNZE (Pablo Picasso, 1881-1973%) : 3.61{Z3% T

JUERREAEA SRHRESRRS B, Eh% « FEIMR AR M R Z A EAR R
29472800 F4r1h CHAR, KB AR IR, A4 80 220D £E20134F
LARDALIRI AR 1A, PR I 3130,00036 78, SEATADT520 1 4
N TEVIP S

TEZAEAE « T MM L LI, S RVEMIIINASHE (Gargon ¢ la
Pipe) B FEAEATNE VYA ABIEE TS (72200441 2220084 L] ik
T68%) o TN IERIEH J1 2 T0IAE Zb iR : {Dora Maar au chath WA
FE20064E—EX A TH 2850007 5 T8, JFHCA A TFHISE 2 b ATt o — e i

& LASEAT20064E5H3H) 5 B G, T HIRES ( Téte de Femme, Dora Maar)
T20074F 5L T 26007 6 oI HAsLAHESR, JERCh I T b B (i AR
i (20074 F1VH7H, J3& HHASZAT) o 7 RZI104 0], Eh% « ik —HH
PSR i A 2R G e, LA it R AL S B AR 2 J 5 ek, B
20074 A 2 ith « IRE /R . E20084F F220104F, b X FF 45 T 4F 1k
AS BB, JEAE20104F01 F T950007 TG A Bt FLed s ((Nude, Green
Leaves and Bust) , 2010E5H4H, BT . &E, TP EZERFE A
AFERK TN R L, S R el 255 e TR L

AR, A=K 7 B el JEL BT 2 A e T M N R 7S R A b B 1) HE U B AR
A TR TR, (HIX 852 B WA 12 R IE (M0 S238 ) FAS R XA A A
BANERFNMERL TS NEMHLD, F5LE, IR 25 (70% #LA
& T10, 000 TN A AL AT o« TEIXAMAT S, REAEHE H K 29300044 41
PARS I (A2 D (h60%) FIBEEEAES (i ag S i27%) 3. AESId, B
FRE20M AL T 2 = [ EARSE, LT JENSORH B 8 1K 26 4 i e A R S TR A
LoE B BNE . Athal i X Lo A RYIAR R E FE B AN EAR, BERRHT
FIEOAR . kv, 18994 219734 [ K 2158 B 745004 B & 4 i (JLrf
TR RAT) LA IE20005K i iH .

BARFENIRAE2013AE B REMIFHAN L83, H—IR B ET 19324 Im/EHI4E
XA 133207 S 0 MM, A EREZ: R AE19354 A JEE 2 ) LI Ak
IR LI FD NN~ 1407 » BU/RHF (Marie"Thérese Walter) o 3444 ( Femme Assises
prés d’une fenétre, portrait de Marie-Thérese Walter) FIVERT20135E2 A5 HEEAR TR
AT LA 5400007 TN I, 'S AE19974E AT A1680J7 36 70

(199745 A4 HMAE LA EHAE A L) o SWinRAE LGSR HE
Ty YA E R R IR 1 B sk R CIEEa 3 R . SopR=E UK
Uity 35 EARF RN TG DA S T S — MR . SR MID a2 « kU
JREE I B EAN R SRAE 1647 A]35 K T488%,
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3 - 5KKF (1899-1983%F) : 2.9161ZET
HE AR KRR T 20104 B O ILAE A BR R SR K HATRE |, 14
3. 144256 0 AT A4 I EEDY, 201148, A FEAES. 5236 Jerm a8l Sk
JEAG w385 ks PEATA AL EAR IR S AT S BE 21 5. 51258
TCIXAEI R

202 4R, e HHSLAT TR AR e LA IS0 S 140 H P X A7 30
AEARKIMI UL R, KSR RSP0/ 15,0003 15,0003 7T
Z 18], LRSI T 3a A T SRty 8 4o 2 A8 S o 19914, 5K T-F1968
SRR —ME K S (AR ) 7EAHELI250, 80038 J0HH (1,900,000%
JG, 1991455 H2H, il e Lhisedr) , BonEM B R# 1. T2, hE
WSEATEN ZAREIVER S I T A AT 1991454, Heemide AR T4
BENAT2000260003E 702 1), ELAE I ENRT =%, 19914E9H: 7Kk
T ERTERHEE T T500, 0003 TT A MAEM T HEZ, thEBIWEL G
A R EAE (R FELK) (19684F) #1200, 0003 JTHY
KT (19934F6 H1HAE AL 2070 & Lhdns24TLL230, 00032 TT ALY -

TR TE M I 7 £ 0 MAL 5 F19944E AE Bl I s LS AT
B CCRaAR L 5 19654E8U1E, 19944E11H3HD o £k, MBS Rt ifs2 i)
CAT102 /M Sk HErT L, 75 FRIL S AT Sk M o — R el e LI 5
(UL ARANEAL IR BAR AR S 75 SR R L, 1% SR KK LR AR
Fafm sk G M B E SR EK 2. H19944F LISk, AhILszIl 17278 MM 1 J7
[HASEAT Sy, 1K REAT Sy A A0 A6 HR R Bl RN A s ik i, 55038 2 462013
SRR . PRI, LA I 5 RS S B A A 4B L T IR A TG AT « BAR ARG
i o LSRRI o R A5 0T B IRIAE B B2 Rl RVER SRR T4 J5 IR T 3
RN, AH LTI 3% % B2 T A oty A AU AR = AN s Al AR HEA TS
ARSI B T RORIREUR Z W EARZK, FETF 201345 LA £41000)7
FITCRAZI (LB L) AN SH TR THEA 28 =t st (hIE 3
24T, JEE, 20134E5H10H) S

4 —iE-REX/R - BETEIE
(Jean-Michel Basquiat, 1960-1988%F) : 2.5{Z% T

fl A2 ASBRE R YRS AR e ERIEA IR ERK L
—o SRLAEQ N RN AR LS, BRI AE AT BIAE201 34 M 1. 41
{2 TEIEINEN2. 51255 76 FLAE S Y A 2 BT BAimiik 27507 56 76, A& [
At = — R A LU L T S TC I A F . (FE A 9 1 E 4
W, 32 F A S A R B T 260D o Artprice AT E—43 MRS AT
At rR A, £ I A T AL A, (19454E U HVE I 2R K, S Hmis s i
IR B 201247 H 48 20134E6 /1), Ath— A gt b 4 T4 BR T2 SN IRI15. 4%
2024 LK, EUNATA T MR E R SHALT A IS A8 HAT vt E,
LTI 5 SR, T A AR RS R R R & — 0
VATHFAt: 76 SE A H IR BT A A ok 6 AR ER T4 Rk T 4029% (113
SERN (20124E7H 201346 1) o ELITARIE (I4ASN G201 34E 6 I 50,
FAE S AT AL 201242 1L 14236 0T, 520074 AHEE IR I 171, 54255 ¢,
FE=FERHT TN AL 5 o X e 4 20 ST 19824 58 I IR A B s 75
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SR A T250007 2350007 35 JCHT  Dustheads) 7653 B4 LI435007 35 70
IR (& F-223% 48, 843,75035 70, 201345 H15H, AL H 15402
A1) 5 Bl G, — WU £EAS B LA 257007 FE TC M S TR AR AL ( Untitled )
6 H25H T AR HISEAT) 5 e, — MR LARAR (R RIS 2 4% ) i i 52, 26 f:
RIS T TN HAE A AGHA24TLA2600J7 2 TCRAL ((Untitled)
» 182, 8JH K X121, 9JH KD o 6T A G 10007 56 TG HALAS 2y i ik -
KR » BT AT 201 34 AN D, % SR K IMAS TR B TAE N SEIL T
433% LA B NGk, ARk e 2 e E AT

WA, TR AL A HR M SN, 30 PR R AT 102F I K T i A 22
R EDRIE SR AN B RTIA BT 2570, — IR BIAE T 1983 4RI K HUAE b (Undit-
led) TE201 34 AC T BB T H 72 T ZAEST20134E3 H7HEEAL L)
FLIERAT LA 2007 E eI, VISR S A140)7 3550, e 4E2005
EIREH N 260,000 76 (200545 H12H T2 404 HA3405247) «

5 - ¥HA (1864-19574F) : 2.31ZE T

FIER KT —FE, SFAA R E A AR HEHT B L0 & S h 5
B TR TFAEF RS, XA B2 A B2 0 LTAEIH % &
WA I SR Z b R TR B2 2R . 7E200545E 20084 1], 5 &5 HE A
TARBRISZ IR GEAEI T 1000 EARFHATE; ARIEERRAZ BAHA) » KW
AT A E A Bk B I SR K 22— A AREEE T AiE 170007 22
20003 FTCHIAASEION, I ABAE S ERZE AR FHA TR LI T 594 15
704 A . 20094, FF A THTTAZSRIIEE b, M4 7 H 2 E O BLE
TA BRI K EARFHATEE 2 700007 58 TCIIVE S AT A A Ath i 45
TEEAM, SURTEZND « BN k55 AAa0UE “HRITscH Rm xR )
gz « JRAEE IR 20104, SEAS73TANMIE 1 )T HIA0S228 B, F7 EA AR S ARk
A VA Lk T384%, I HHIE S AR AR, SURTREINR. BT
KH T, AR 20114 ST A AL S IR I —4F, AR
FRAZ AL T INZR, 15305, 2T LA b ADAEZAE IR TR A
JEAE, AL P EEAR KKK T2 5. 20124, FHUEEAIrrE, FE
SRMIGNE A Z 4, 5 AT B Ao i 88 R A AE201 24E (R4
R AE BN 2. T4 FE T8, AEAER EARFKHATIE AL HIEEI, ft FIRE R,
IR K T2 J5. 20134, LG43 -4E S R B T R%, SERAS
BAULF2. 3103670, LA2000JT 5602 ZEARFALKBIOR « LI #3E, MIMTAE
HEATRE AT o6 1, {HRA3 4007 58 J0 A AR A T4 BR 85 B Do b ) 1) s o
JREAPEHT « iAo FF AT AE 201 34 S AT 714 - A St shr VSR A 40

(321,000 70) i TAEABS HL_L oyl A F0 S —FIEE AL 2 7= SRS 2 i

RERFEZNE « BEINR . R, S5k SR04/ L, ¥ EAATLE20134E
FIZRBL AN D AN S i 28 5 e AT W J 572005 26 TG — = Hk K
SR 7 CCORARAER T B« ZE DU B » 20114E5H22H, 5 =217, db
50, MAE20134E, HANM S EM L1307 £ 0 iAl ((EALT-4E) , 1946
FEQME, AN 700007 NIRRT, w2 H R AR, 2013 7H6H T
D, ARG TR LA S s S R RS R
PIEIE TR, b A CARIR T AN D, DUE S GF oW e AT AEHsETidg b, )
DL A 2 8 H RS 0T 0 A 7K B §E DMEE 500038 JC AN S g £
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6 — FBEATEHT - 35#R (Francis Bacon, 1909-19924F) : 1.9571Z3%

T (EPm.27ME T RBREEMER5)

AIRE T ZAR S A IRV « B 2T I A 2 s Sl
SEAER I A, WAE20124F, ZAEHE « SETai (Mmk) LAL 07443 Tu IR M
Ho SR, IXINLEFHARBEIRFFIR A, M T 1969 FAIVEIRI SN (Three  Studies
of Lucian Freud) W =IKIHILA2000)7 0P HAMIEr 7L 205%, 5 A0
SR A SRAREL 2 T500005 3670 (19764F QIR I =IBCiE (Triptych) T
20084F5 H 15 HAE IR & LLHI 24T A7700)7 SETCRI AR A1) o =AM T-5F
L WHE Three Studies of Lucian Freud) 3£20134E11H12H () 28701
(ER R CEEE o S NEH EN:UE SRR E S et e 2 S RN s WS S WAL S W 854
TR, FEROR IR DA AL A WL A (i i AR
JOFREAFHRIE 2T98JHIK X 147 SHEAKD W51 T4 BRI bl )7 ) K 5K AR AT
iR FEAIE R R, 60467 K S IR 2 5 5EA, FtrEEILL500/7 26 7T
W e 3 8, B S A B SIS IN100J7 56 7T, s AT 4 Bl BAL 274436 T
BRI EAE EAT- 235 1.42405442670) o 1K 1 Mg s DA i) 1 45 e
AUEHIE R A L Acquavella b BRACE — (7 SE 1 LS e AT . Rt X
A ] A2 21 3R P = R 1 R 2 s — o A U AN R R B R
HhE, AEANHERR — S SE I A TR BE 0 PSR SR AT RE L

BRI AR Fe B HAE N Bk T7235%, Holidg FEAMin E2mvE . SR
1M, RS AR W (20134F 340 7R AT b2 , B9 — A AR
B AER T, #a 5 1R SEVIFER] o SN AMEAS — WL S FEAE S FRE 2 A0
WGEATE, 20134 2 402 HME—— R0 AR A5 O () 2l 80 T 1
5, BASHrIEF1240,0003E 50 ({Watercolour) » 19295E6I4E, 20134E11H21 H 7
AT HASZATLA150,000 5845, BI241, 6053 TLIM A IRAT) o

7 - 1&IRTE - BE4F (Gerhard Richter, £F19325) : 1.6581ZE T

TR 2R GG AR o FLAS R ME— D i S AN AR A Bk Sk S B AR 11
T RERFHATEAEMZ RS . F2011458E, fluh— T AERE 2R /N4 1A\
4 A A AR JL20134E IR S B AS A i — AR AR EL 98> 7100007
KT 201 24P XS A HATE o HLA AT 52— MREIR ARy, A BRI ALK SC
MR T ROUZ ZEAR K805 AL H, R 25 TN T IR S n i e, FHARAE
g AR R R H o ARAEAS D36 TUNME T TRHISEAS 5, 1AL ER
FITAHAE201 20 R B e g S RS il & 7 1A 2 B AE 2013
SEIRD T2, AT R AR N R « BLA R AT B 10
sz, 4T AL, i —Ial S8k 31 733007 56 T it
U ATEAE XA LA3300)7 52 TCHAS AR i, HLAS o 48 O T AR ER AN e e 1)
TEMEARE, HWX—KERFT6H. HRI20134FE11LH, &K « B (Bal-
loon dog (Orange)) LA5200)7 Fociath (AL LAHAIAT, 1UT120HD , IX—F%
SHAGE.
FRASHT I $3300)7 6 70 GEATF-LE90 )5 43712.5)7 K 70) BIMES %A
(Domplatz, Mailand [Cathedral Square, Milan] (1968)) , FHZF1E K 24 T4 )%
SRS AR E20134E5 H14 1 28 M1 95 & LE A 20 R A IA 2R S 4n
SES EUSF S G At o FIRE—1F (Domplatz, Mailand) 1£1998
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R R AT A BRI 40— (19984E12 HOH IR & e S 4y, liss
M A20007 55, BI330JTIET0) o MG T « ELAREME A IRRAE “21tk 28 (i 5
R, MR Fe 3 TR Bk T193%. A s 42 AR SR M se 4 e 15
REIUAS R AP R B v A, HE BT — 22 JIstRe I K s 2
KPSz N, M CAbstraktes Bild) 2E20124E10 H12H—34A524 1
SRR TS L B T o XA G 0 1R B dh iz T IR IR
A AR, HAn— BT 2190007 et (RS TLE3 , 463040073
JG, LAl s 100007 9585 (39 & LhafseAT, tEATFE:2% )5 4341607
ESTH

8 - Z{F - FIHMRHATE (Roy Lichtenstein, 1923-19974) :
1.4051Z% T

)5 T S0 HEL R o) B BN 2R 76 1949195 04 3110 B 4F B — A7 380 1 A1) 2 N\ ik
AT T EFAR, XIEZH e /K (Dora  Maar) B EIIA L3000/ %
JG, FET20135:5H15H 50007 6 T0 I s E AR 204 HAF 24790 GEA
FLL WG M56,123,7505T0) « EAUSAHASE IS b GRS M f5e 20T WA
iz WHZERZKE T TAMNESAM AR, h—FE 20t F R4l
EHH1000J736 50 ((Sleeping  Girl) » 201245 HOHAELN L9508 FLAASEATLI4000
TIFE TN INAD) o IXME TS G EEMBAE R {Woman with Flowered Hat
(1963)) (127X101.6/HK, 1963 FAIE) 78GR AL BLLE THsL1is |,
A8 2R IR E AR 4 I 1 AE 28 IR A5 g ST ) R R S m it e o ZE QI
PEiE FIAT SO TG 28 BN AE BRI RAE S R0 IIEIE S, 1R85 2R K
HAG38% . EIXA 28 1) FB R I AN I = ) € 1Y T, 265 46 ) A5 T b7 2
PRI Z XA AR E AR KIGR RE A 1, BN Z SR K G LA, b b
W FE 7 B A TR S AR IR S o FEIX A B e s T, 2
SH15 IS SE M A I [RIA #2254 th 1R o — R A5 Jg SO 4E P 4 b
WOBIA T o XG5 A4 N (Nude with Vellow Flower) , &% EAK
FAEW I EIVER— PR (19944F) o IX I8 H 1 f5 28 LL210 07 26 TT I AR 1%
s VEANTFLLT )5 023607 TG, i m i 88 =500/ 36 7T, 20134F, %
SARFIER R s B, AT 20 RS LU L T 2 TC RS
SR EHUA . 423670 MRS E0T)_BIFIR A (H4ER 3K T152%)
SRR EE R 5, ABAEISTA] B T JLEE . dn SR A 2 1t 117 3 BE IR i 3 e
K, S T ST ) A F i S0k S g

9 — WXIHR (1921-20134F) : 1.3951ZE T

R TCAR A HY 1 G U AN M IR ER ZAR K 2 —, PR A5 H
TS GAE o FEAETIN T 5 FLAE A O HE B 753K, A TCARAE AR 7 i A& 16 5 40
CUHCA BRI ZAR K Z— A48, M3 36 1E it i K
XK, FRESEAE1. 39544 TOHIAERRAS BB, B IR S LA KSR FHA T

BT 1947594 Lilg28 T E MERM B )G, e mmE., 78
O, A w AT R a2t (1) Académie de la Grande Chaumiére)
IR « B TR TAE BRI B R 2= Bt o A AR PR SR Mg 7 X ) ER 56 4
i TR 2, IR S - SEEHVE T (Sam Francis) « iE—{R%' « HL B {j,
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/K (Jean—Paul  Riopelle) « fAR/K e HiHi A (Pierre  Soulages) + T « Wi
(Hans Hartung) BRI « BIRHMER (Alberto  Giacometti) FHAEHH »
75 /KB (Maria Elena Vieira da Silva) B ZRFF 4. 19514F, MR
PR A T REAT, TR BRI T RS « 5o (Paul Klee) HIfE

fitn FF AL, AR 3 1738 1 il 0 1 PR A R T i o

FEBOEAR, HMAE (A 21 50003 75 ({Composition) » 73K X 92
JE K, 1986356}319E|?'fE%@{%%ﬁ?ﬁiL]—'/D‘E"JAudap—Godeau—SolanetEfEl§f<'
AFILA35,000¥EB8 AL o —AFEZ 5, P97 EARTHIIVES IS D) T 923
K, BT AR A, A AR R T 100, 000BK T T ITHE CEFAS
M IE FIGAL B 5248 5 T 19894F11 H22HAE B B2 Ader—Picard-Tajanf132
TTIE R, FAE S (Composition) LLZIE146,0003E JCHIMFEFAHD o SR117, B TE
ARET VR SEBH TR IR 2 I E LB SBL, 1M F-20 06 4F 76 B s 18 i, fih
BIVET 19854 (1)@ KA (Fuin-Octobre) {EI%FELL2, 056, 0005 JLIIH
AL (200545 H29H, A HELAHNSLAT) « EIEREHTRAE20004EA I,
IR 5 WO RSO At L R B 28 R SR 2 — i fe B otk
) T ety 11530 A TRIVE A T 22 A 1) 3 XS, 724 BRATIGES T 3 I #lo filafr)
AN AT, A 4 20AE 1045 R] 37 17764% (FRELTH 5L T20044E1 H1
HA2014F 1V H1THPI D, FEAEAEPUI4 B 20 R AE 20 13K ZE [Tl
R TCAR P EFE20 134 S22 IS T 36 WM H T 4048 5, Horp
VORI s S R AN A 179005 F1124005 3 T8 2 [, 7E10 11232 1]
IR AL

W (s SIS E RS ) BT MR 1 S 2 0 H an Y UBLiE 1) 75
Ky FEAES RIS LRI T SR KK LI20% 1041, XKLL iR 2
XTI AT S, % EARF LR EHI80%.

10 - 55{E - E % (Claude Monet, 1840-19264F) : 1.3761Z3E T

YERNERTIAHN T — YA B, EIGIRIE 5K 5 5748 « SEASHILAEA IR |
FEHEAT I LmT DG AE BT 4R 11, ST RE A8 4 R 08 B 0 . 2013
SE6HI19H, 7iE LIS ATEAS BOHE S 7 =M A by, JCrR (e 47 4k 2
19084ERIVER I Le  Palais  Contarind) (73JEK X 92K , Y [FMAI 1k

(Nahmad) ZKEFIFANBGEK, 1% K T19964F 413857 £ 6, a4 L1540
SES BN T IR o 1ZAE S AE20134R IR AT L) 42740013 0, TEANT-4E
25 H3080J7 3570, TPt 2 1996411015 . SAUEX—PEEM L6
HI19H 95 & LUASBHASZ &1 K T28% AN, AE B AE1Z SR FEMA
B S A TRS FHEA L. SR i Al ST AR 20084 L7180
JIETCHIHI (Le bassin aux nymphéas) FRHFF (3650)7 985, 20084E6H24H,
WHAE AT o« EF—3ise 4 b, e L HE T 5EZ3 10 55— i
SEMEAERAE R (Le Pont de Bois) » ZAEMT 18724 (53K X 73JH 1K)
, RIS kR EHEAES (Impression Soleil Levant) TE[R)—4F5E R, Jiis4 WH HARAEED
GIRIEH FAEMTF L2 AF o 75— 07 2 EIBGE K RN 1 7302 ME
Sk J5, X €Le Pont de Bois) ZT RN RH, %L ERK K AAE197 14F
ZE MO LAHE B 32 FI NGRS 1 o AR SIS £ 86007 55
TG, 5 RERE B REIK 1) R 2 RN 97 LAE I 3 ), AR S A (B AE 3 04 3 i
T—f5Lh e Le Pont de Bois) A KNERRHERMEE KGR, IXE 5 FHHE
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A8 53— BUAE H SHFNRURS 78 5 H AT R E i Argenteuil, fin daprés-midi)
7£20134F5 H8 H LU 5307 & To it da i (A LAHms2AT) « 55582
YRR TV T ER K Z—, WRBIKREMHMN EAREZ—: 20134, 1A
23R EAERSZ T b2 3 RSB 281 , JLAE SR A s ik
490J7 3G, AL JEATEH TR Z it

EIi2013: B A Z ARiIHEL=IER

FERIURTREII20134E R 7, JRATTIS 21 4 Bk 2R T 1 3 32 N L
VEG AR A BATE 25 AR NI K58 mEL RO 201448 (K i B

HETF (EARF#HE) (The Art Newspaper) 5 (ERtETHR)
(Financial Times) f)Georgina Adam (%[EH)

Bet, A PRI X R SUNERIE R S TR AT
MEPENERIBEDE, MARSHEHE RN “RZYF 77 MZARFA . i, 2013
I RS IR B A T AR A 1K), AT PN 2 RS, R U “ 4T
B SRR 0 NS AN I A A AR K S I L T LA R 201445 11
W JITR K, wIRgLs ik Angite (HKIZ K R, — MRCBEI R FoRk 2
KERERIZAR I ST, WA RERIE KT, BNk
Pl o

HET (EARFE) (Artnews) BJThane Peterson (EE)

T B4 TR 5 2R X A AR B d . B, 20134F LT
P R B ZAR MR HARTE 2 — AT A PEZAR, BIEEZAR, Y
&, 858 B EILZAR, I AR IR E AR, R, HLT%
AL ZARFE AL AR S DE sk HATEHEZAR KA SR
U B )R (Yaoyi  Kusama) & Marisol; LEBTHRFRN T« KIF 22301 (Beatriz
Milhazes) « Bilfi FLETER « FL# (Adriana  Varejao) H7k ELPG AT R 2
B4, B Kk B)L Joan  Mitchell) #EA 2014056 [El ARG M 32 « F )
#2 (Diane Arbus) #ENTHEREF BT, WL, I ExR. i R85 H0=2
B A PR T,

S FRA R et S ] B A LR DR ) LT A AR AT SO B A2 B i Ak
1), EEE L 4F, XFEIBO A 1S LAMGE . 28401 F KUt 20T 42 704F4R,
MBS RFEN, BARPEEEA L TR LT 58 2% LA 5. 12013
AR, FATTEAEAR ME B AR IZ AN A~ G L S A 2 R B A7 A, UL
RZH M N ERMEIZNAIE Lot EEINE AR AVictoria Mirof1Barbara
Gladstone, fASZAT AT #HAmy Cappellazzo X R ZIEMIHIRE N

KI5 ZPEEARFRARAL & A 2R 2 MO AT 2 & A 5B,
T HABATTAE AT 2 PR SF (1) o ARATTX 2RO I ARVEAL 5, Se AN 3= A e i 22
PIVEAN PRI, FERX PR AL SE B AR . W TR — M AR, Kt
FE R L EARZKIIES, by DR I R T, WSS AR, W 2EAREK
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K HENTT, TAATTROE o T 1k B ER T 2R AR AR R AL 138k
KB, AEARRIUTAF, ATA I LEEARFAE AT T IR B 2 1 )
PEEARF b

20142 2 TAAE MR A A LEZAR K 201 34E 52 2 7 IA AT
AR 2K, (HASAR AL,

HET (B ED) PR (Haper’s Bazaar Art) HJ
Penny Liu (FE)

FEA LTI 73, F LB )2 — SR A WO S 5K/ N 2212 AR
AEHIFE R N IR R R o RS AL R A B2, MR T
IR AAG A2, 500JT N RS IE SKBET7 T BIAERAFIR A (K1 b o

FEE BTN B2 IEEIERELL 8L TT AT, EEARR T,
LA IRt AH A AT I 2 S8 RL 2R KA L HL P AATTATREHICA 2
ARG BN AOVE SbB 28 S 2055 T 2 T A A [ 2 A AR S e s ) B
2.

12014, H5A47T EZ [ E M ARE ARV ER S TIIART TH. 3X 50
GNP AR g, 0 R E AR AR I AT BC 2 o

HETF (EAREE) (Beaux Arts) HJArmelle Malvoisin GGEE)

AAEZ AR EA T 2L E S S WA 8 R As 8 5% Ut
L, E— MR ERTIZ, kASERSHHI AL & S
TR, HT SR MALAAT TR 4852 I THA S AR S #s . LR AEA ALY
RO J 65 A Mg BE AR AR R I 2 BAR e J5 B AT — IS 24 AR E R K 1
fho LRSI S WS A BRI K I S 3ASAT I &8 TN H . AEE 2R
SR AN, 33X ISR H R 7 IR [ SR 2R i
ARFEEMN B XS RERAT GEARTE, JE42) MTTEIETHC TREER
Ve, £E =i ETHAX S SR K G M. BORF IR THA— e % T
SRS, TR IR B I SR R S50 . AR L, K
TR HEBOR JEH 7 B RE . X LA R K24 201417 2 TFA 20 4
2, BN ASE IO, HEEL,

HET (LEREBR) (Wall Street Journal) fKelly Crow (GEE)

SR AN B2 AE AT 45 e, JCH AR SR N R 2L
(| SSpe IR

FRE AT IEAEME R TRIR Y « B2 24 jih (Giorgio Morandi) Hil—KE R
E 7 (Jean-Michel Basquiat) IS, JUAERT, XL ZRFIFASZ FM;
JUAN20H Sk (1R A 91 B G 0 5 AR PR AR g 1 T 14236 e s CRE 1 5t
IXMEAE S B AL 42420, BT T 2484 « 5858 (Edvard Munch) (WA ) f
ISR e FRIFARLLA KD (20 55 A 23 4 FF— BLIS ]

TATZB R EARA DB I — 0% Ak M, A ALK
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Mg B2 TS AT RERATABA Wr e (1 SR K —— 1Al e BT
J#»Encyclopedic Palace» H1[#Yiiksel Arslan, Arthur Bispo do Rosario
FMIMZARK . [}, FALF M7 « HEMG/K (Johannes Vermeer) 7EZH 23 5 5
EARERBI (B2 EEIR L) (The Girl with the Pearl Earring) B
MACAE R 2K 2R i) (TEZER) =AY (The Dying Gaul) o HEFEZAE
K BIEAEEBATFRN T EARLE AL TR UL TR

TEE, JREFTI, 2014555 52 A W )45 ST 80X — = ki i) i
o B, UFUFER A 2R T 2R R !

RI\ERLZAROFERR DT BHRTHHZ AR (50038, 10033, 1032)
BEERZARSHEZR TG LITSIERIGET

80 %

©artprice.com

60 %

0 M 50038
0% Il 10038
M 1032

20 %

0%
20034 20044 20054 20064 20074 20084 20094 20104 20114 20124 20134
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2013F R EHIE

H20134F 48, Artprice.com AL KB A& 2RI S HET S i
35 et BT VS R0 B R o R B ) i LR SRR FA DU ) AR
B WRIENEZR: econometrics@artprice.com 5 A THE R o

12212358 20135E40 2 AL AL R,

6.091Z3E7T: 2013411 H12H A L4 A3 32 AT 85 S AR EARE S ) EY
BB, A S LR A S I S5t e S A

1.271Z3E7T: EAVEHT « B4R (Francis Bacon) {Efh (Three Studies of Lucian
Freud) WM, 2013411 H12H T A LE LN TRAS, 61 F Tt Az
a3,

15000: 20132 ARZKIG] FIHBi e B A,

8400: 20134FHILAE — iy LIS e Z AR K S H

+15%: 20134E EAR M ARAL, HArtprice Global Index (ZA A% 4 ER
8HO g5t

4 EE ST 2R T RS 1 R (B4 UL3ETD) «

1519: At s @ o 7 e e dh B

6: ZH KA S AT R A ST B0 T S E R (5.82143600) , b
HARFIERR (5.80143&70) , AEENEPR (3.90143£70) , LigZ=4T (1.3614
L0, RAIFE R (1.30123570) FPGR et (1.27423570) »

33%: = E A ST TS A, 20134F 35 H 2RI 02 s b s e ) —
5, BYERBURA01L3ET0, (BT ARTE G T34 SR VY AEAT Ja A0 2 A 1 rh

27%: HEA T 1009 [ 5K p 74N R [ KT 37 0 s AL 95 (17.5%) 5 5[

(4.5%) , fE (1.7%) , Hit (1.83%) , BAH (1%) , BHAF] (0.5%) , Hi

0.5%) «

901ZETT: AN S H B KI5006 R K KA &R, 20134F, 500
P G B AR AR B A ER AV B 1 15%, AN G B S L E
H75%.

1888: 2013 F L E AR KK P HAFES . REEHZAREEMRIT R
B (0134 T A 120%, 20034F48%) , AR Z AR ESEE AN
3%, G ERSI47%.
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Nota bene : all given prices refer to hammer prices before fees; all refe-
rences to the dollar ($) relate to the US dollar; all sales of art works men-
tioned in this report relate only to Fine Art sales, i.e. paintings, sculp-
tures, installations, drawings, photographs, prints, watercolours and
exclude antiques, anonymous cultural goods and furniture.



THE ART MARKET IN 2013

Editorial

As Artprice had sensed, and indeed written, during 2013, this was indeed the
best year ever recorded in auction history (over $12 billion), and the best sale ever
for Christie’s in its 247 year-old history — achieved in addition for post-war and
contemporary art, with an absolute record for a hammer price: $127 million. This
went to a work by the British artist Francis Bacon. 2013 was marked by nearly
15,000 new records for artists, and over 23,000 if first bids are included.

This splendid year was shored up by a globalised demand, par-
ticularly with buyers from Asia, the Middle East and Russia,
who played a crucial role in the market’s fine performance, and
displayed a voracious appetite for flagship artists of the 20th
century, landing them in a spate of records.

Artprice.com has been the world leader in art market informa-
tion since 1987. Each year, it analyses auction results throu-
ghout the world, together with variations in the market, quoted
Thierry Ehrmann values and price indexes for artists and works, and the forces

Sculptor, involved in this specific market. It also examines the various

Artprice.comand  cultural sensibilities and the intrinsic relationship between art

Server Group and money, which produces much covetousness, and a few di-
founder & CEO  sappointments as well.

To see our way clear in the nebulous realm of the current art market, Artprice
has based this analysis on hammer prices. The figures deliberately exclude buyer’s
premiums and taxes, as well as private sales carried out by auction houses.

Revenue from Fine Art auctions by country
Variations in 2012 — 2013
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Artprice publishes this exclusive report on the art market in six languages. It 1s
quoted by 6,300 international institutions and media each year. Produced using
the bidding results from 4,500 auction houses, the 2013 Annual Report consists
of macro-economic and micro-economic analyses updated according to new sales
and variations in the price of art works. The report, published by Artprice press
agency ArtMarketInsight with the econometrics department of Artprice, also
contains original rankings such as the Top 500 of artists by turnover, and the list
of the 100 highest bids of the year.

Introduction

In 2010, the several hundred thousand results compiled by Artprice showed that
the world of art had been drastically changed by the emergence of a power that no
player in the market could hitherto ignore: China, whose annual sales results crus-
hed those of the superpower America for the first time in history. For the fourth
year running, China has held out on the US, because the results for 2013 have put
it at number one yet again.

Art price indexes
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So what happened, given that many had talked of a declining China during the
past few months? It is true that many Chinese artists subject to hyper-speculation
between 2006 and 2011 found themselves in a bad position. But though the market
diminished for artists whose prices had become too high, other contemporaries
nonetheless continued their ascent, while more mature artists — of the 19th and
20th centuries — saw their prices rocket.

In China and the US alike, sales of art works have never been so vigorous. The
total of global annual sales was up by 13%, rising from $10.6 billion to $12 billion,
and the global price index gained 15 points last year, making for an overall rise of
80% 1in 10 years.

Are the escalating prices and the prestige sales arousing frenzied competition,
where profit can climb by several millions in a few minutes, the symptom of a new
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speculative bubble? The answer is no, according to the market players, who consi-
der that there has been a profound change in the state of affairs. Because the art
market no longer depends on a handful of wealthy buyers whose withdrawal from
the game would cause a general collapse, but is now nourished by a growing num-
ber of extremely rich buyers who have been won over to the high spheres of the
art market for various reasons. We are now seeing the emergence of new museums
designed to make nations shine; private collectors rubber-stamping their pedi-
grees through the quality of their collections; investment funds which sometimes
revise their choices after nurturing micro-bubbles and productive to-ings and fro-
ings over new names, and new billionaire buyers for whom the acquisition of a
major work is simultaneously a personal adventure, a form of social enhancement
and a prime investment.

This plethora of new buyers, active for the last ten years or so, who make prices

soar and foster excessive media coverage of the high-end market, flock to buy
the most expensive names, considered «icons» with regard to the history of art
and market criteria. These market criteria, decided by the marketing strategies
of auction houses and key influencers (dealers, collectors, museums and art fair
directors), chiefly promote artists of the 20" century, as witness the 13 top bids in
2013 for works produced after 1930. In addition, eight of the fifty top bids in 2013
went to living artists' and the Top 50 bids even include a 21% century work: e
Last Supper (2001)? by Chinese artist Zeng Fanzhi.

Key figures for 2013

China’s revenues were up yet again in 2013 (+21%) despite an excellent year
for the Americans (a rise of around 20%). The twin pole of China and the US
controlled nearly 70% of the art market in terms of sales volumes, and the two
superpowers were neck and neck. China, number 1 in the global market, posted a
total of $4.1 billion; the US also achieved over $4 billion, thanks to a very wealthy
globalised demand for names considered as trophies.

Given this steady rise in power, the other market places were left far behind.
At $2.1 billion, the UK generated half the revenues of the leaders, but its 3rd
place was challenged by no other country, as France, 4th in the ranking, made
$549 million (4.5% of the market), followed by Germany ($207 million; 1.7% of
the market), Switzerland (§159 million; 1.3% of the market) and Italy ($110 mil-
lion; 0.9% of the market), the only ones who succeeded in passing the revenue
threshold of $100 million.

With an unsold rate of 34% in an overabundant offering, the market had never
been so greedy in its history, digesting twice as many works as it did ten years ago.
This shows how much broader it has become over the past decade. Sales totalled
$12.005 billion, an absolute record in auction history —up by 13% compared with
the vintage year of 2012 and by 2.3% compared with the previous record year,
2011, with revenues of $11.78 billion. This growth in sales volume was due to a

1 Jeff Koons, Gerhard Richter, Christopher Wool and Zeng Fanzhi. There was an increasing
number of living artists at this price level.

2 The Last Supper (2001), fetched the equivalent of $20.64 million on 5 October 2013 at Sotheby’s,
Hong Kong.

3 Total sales in 2012 came to $10.6 billion for Fine Art as defined by Artprice.com, i.e. sales of
paintings, drawings, sculpture, photography, prints and multimedia for the works of clearly
identified artists, the figures of AMMA Artron in the 2012 report being based on a broader
spectrum.
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small number of names with ever-rising prices: half the revenues in 2013 came
from only 100 artists and 25,000 lots'.

Revenue from Fine Art auctions (2003 - 2013)
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Media

While the global price index for art posted a rise of 80% over the decade, more
detailed indexes show that all media gained from this increase: prices for pho-
tography rose by 25% in ten years, 27% for paintings, 28% for sculpture, 38%
for prints, and above all 185% for drawings: a spectacular leap largely due to the
activity in mainland China. This is because the drawing tradition nourishes the
Chinese market, compared with a several centuries-old tradition of painting on
canvas in the West. The drastic economic changeover in genres is thus linked to
the diversification of the cultural powers at play. The market share of drawings
has been rising steadily for the last ten years, and its growth thus reflects Chi-
nese offer and demand. At a time when the Chinese market was still emerging,
drawings represented 13% of the global market. Today it is not far off 33% and
represents more than a third of art works sold throughout the world (by number
of lots). In addition to the epiphenomenon of Edvard Munch’s pastel T#e Scream,
knocked down for $107 million at Sotheby’s in May 2012, the price index for
drawings is currently prospering, thanks to works on paper by Chinese artists
such as Qi Baishi, Huang Zhou, Li Xiongcai, Tang Yin and Zhang Daqgian®. In
2013 the number of drawings commanding over a million in the auction market
rose to 483, compared with the 15 graphic works capable of attaining this price
level in 2003.

However, painting was still the most expensive medium, and the most sought-af-
ter. The hammer came down 878 times on sums of over a million for works on

1 Total sales results of the top 100 artists in terms of sales volumes generated nearly 52% of the
global figure ($6.25 billion).

2 In 2013 Qi Baishi and Zhang Daqjian entered the Top 10 artists by turnover.
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canvas, compared with 205 times in 2003. Painting represented 37% of the lots
sold in 2013: 54% of global revenues (i.e. $6.619 billion), and prices were unde-
niably higher. Five works on canvas reached the $50-million threshold in 2013:
$127 million for Three Studies of Lucian Freud by Francis Bacon, $94 million for Silver

Car Crash (Double Disaster) and $51 million for Coca-Cola /3], both by Andy Warhol,
$52 million for Number 19 (1948) by Jackson Pollock and $50 million for Woman
with Flowered Hat by Roy Lichtenstein.

The rise in price for unique works had a lever effect on prints, which represented
the same share as they did ten years ago in terms of the number of lots sold — even
if they sold for twice as much — but their annual revenues were three or four times
higher. The print market now represented nearly $260 million, a record figure
in history. Matisse, Rembrandt, Lautrec, Hokusai and Kirchner were a few of
the most sought-after names in this field, but the winning quartet in 2013 was
Andy Warhol, Pablo Picasso, Edvard Munch and Odilon Redon, the only artists
to obtain prices of over a million for prints that year.

Revenue from Fine Art auctions (2003 — 2013)
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With prints, the criterion of rarity turns out to be crucial, whether a set of prints

intended as such by the artist, or lone prints, which often have a unique character
at this level of million-plus prices. The best bid for the year went to the Suite Vollard,
a set of 100 engravings in a Neo-Classical style produced by Pablo Picasso in the
1930s. The Suite Vollard was the result of an exchange between Picasso and his
dealer Ambroise Vollard. Around 310 complete sets of engravings were produced
at the time, but most were broken up and sold separately after Vollard’s death in
1939. A complete set is a rare commodity, and one of these achieved a new record
in 2013 at $3.6 million — thus an average price of $36,000 per engraving — i.e.
$2.5 million more than in 2006 (£580,000 or $1.088 million at Sotheby’s, Lon-
don, on 3 October 2006).
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While the complete set of 10 screen prints of Marilyn Monroe (Marilyn) by Andy
Warhol (1976, an edition of 250) caused no great surprise with a current price
range of $1.7 million to $2 million, one of the highlights in the print market in
2013 was a new record for Odilon Redon, with a portfolio of 10 lithographs illus-
trating the Temptation of Saint Anthony based on a text by Gustave Flaubert (1888). The
lot fetched $1.2 million — a hundred times its high estimate — on 29 October 2013
at Christie’s. All in all, Redon had an exceptional year with 11 new record bids
for prints, demonstrating the vigour of Surrealism as a safe investment with great
historical value.

Another record figure emerged with sculpture, which achieved sales of $913 mil-
lion in 2013. Revenues for three-dimensional works have thus quadrupled hand-
somely in ten years, maintaining the medium at around 8% of global sales results.
The number of sculptures sold in 2013 constituted another world record with over
22,500 lots sold (i.e. 5.8% of the market in terms of lots sold), including 128 new
sculptures with bids of over a million (19 in 2003). Sculptures — multiple works in
the great majority of cases — attained the highest spheres of the market with no
difficulty, and thus gained in value as much as paintings, unique by their nature,
if the name was desirable enough. Only six artists made the Top 100 bids in 2013
with three-dimensional works: Jeff Koons in the highest place with Balloon Dog
(Orange), knocked down for $52 million (the 4™ best bid of the year), then Alberto
Giacometti with a Grande téte mince (grande téte de Diego), a bronze from an edition
of six, $44.5 million (7th best bid of the year), Yves Klein with Sculpture Eponge
Bleue Sans Titre, Se 168, which sold for $19.5 million (40™ best bid), Auguste Rodin
with Le Penseur, Taille de la Porte Dit Moyen Modéle, a Rudier casting of 1906 which
fetched $13.5 million (64" best bid), Donald Judd with Untitled (DSS 42), knocked
down for $12.5 million (71* best bid), and Pablo Picasso with Sylvette, which went
for $12 million (75 bid).

Lastly, photography achieved $153.3 million, tripling its revenues compared with
2003. Although not historic, this result nonetheless posted the third best perfor-
mance after the splendid years of 2007 and 2008, and the high-end market turned
out to be more vigorous than ever, with 12 bids of over a million during the year.
Representing today a little under 4% of lots sold throughout the world and 1.2% of
revenues, photography is still a new medium compared with the others in the his-
tory of auctions. It is noticeably absent from major Chinese sales, but is becoming
denser in the rest of the world: more photographs are sold today (over 14,200) than
went to auction ten years ago, despite the highest unsold rate in the market — over
41%". In the early 2000s, only one or two prints reached the $500,000 threshold.
In 2013, 33 photographs crossed this line, with a distinctly pronounced taste for
the contemporary period.

Of the highest-rated «photographers»?, five stood out particularly: Andreas
Gursky, notably thanks to the $2.85 million landed by Chicago Board of Trade IIP,
Richard Prince with the $1.2 million achieved by Silhouette Cowboy, Cindy Sher-
man with two bids of over a million*, and Man Ray, whose new record for a pho-
tograph peaked at $1 million®. Lastly, Thomas Struth now has two new records,

1 The unsold rate for other media hovered between 32% and 37%.

2 Richard Prince and Man Ray achieved some of the best turnovers thanks to their photographs
and other types of works, particularly on canvas.

3 Chicago Board of Trade III was knocked down for £1.85 million on 26 June 2013 at Sotheby’s,
London.

4 Untitled #92 and Untitled #48 were knocked down for $1 .7 million and $1.3 million respectively
on 12 November 2013 at Christie’s, New York.

5 Untitled Rayograph (1922) quadrupled its low estimate on 4 April 2013 at Christie’s, New York.
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including one for Panthéon, Rome (1992, 18.5 cm x 238 cm), a chromogenic print in
an edition of 10 that sold for over $1 million in June 2013 (£680,000, Sotheby’s,
London). The value of this large print has almost quintupled since 2000. It sold for
$210,000 at the time (14 November 2000, Sotheby’s, New York). An interesting
fact emerges from all this: living artists are more profitable than pioneers in pho-
tography — a trend that can be explained by the increasing rarity of high quality
historical prints, and the combined effects of fashion and speculation on contem-
porary works. Today, nearly half the revenues are garnered by artists who are still
alive and active, and whose speculative potential is still high. Thus in the realm of
photography, total sales for living artists has grown by 333% over the decade,
while the revenues of dead artists have fallen.

Revenue from Fine Art auctions (2003 — 2013)
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Photography is no longer a marginal affair, but has become a standard genre for
collectors. Now a natural feature of prestige sales, particularly of contemporary
art, it has increasingly established itself as a safe investment. In our civilisation
with its flood of images, photography is one of the most iconic media of our times,
and the market has reacted accordingly.

Periods

Post-war and contemporary art represented 35% of revenues in 2013 for 36%
of lots sold. The prestige sale catalogues of Christie’s and Sotheby’s generally in-
cluded these two high points of artistic creation in the same catalogue. Grouped
together in this way, post-war and contemporary art proved the most profitable
period after modern art, which for ten years had accounted for 45% to 50% of the
market (in terms of revenue) and nearly half the works (46% in 2013).

As the market with the most input, the contemporary segment was the most pro-
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fitable from the standpoint of the decade. Its price index posted a rise of 102%,
compared with a rise of 76.7% for post-war art and of 18% for modern art. Only 19"
century art and Old Masters dropped in terms of price index (-20% and -16% res-
pectively) because these markets are now suffering from a shortage of major pieces.

Old Masters were thus few and far between in the Top 100 best bids: in 2013,
seven Old Masters' made it to the ranking of the 100 top bids, while still-active
living artists represented twice their number?.

Lovers of Old Masters, a safe sector if ever there was one, were ready to spend
over $20 million for a flamboyant portrait by Fragonard® and to hike up Barto-
lomeo Della Porta’s record from $4.3 million to $11.5 million, with 7%e Madonna
and Child that sold on 30 January 2013 at Christie’s, New York. Opportunities for
bidding are far too rare to predict the results of masterpieces of this sort to the
nearest million (only 24 works by Della Porta have come up at auction since 1986).
Given the lack of major works on canvas or panel, collectors are falling back on
other media, notably drawings, whose revenues have rocketed by 1,900% since
2003. In ten years, Old Master drawings have become a more lucrative market
than that of painting, now representing more than $583 million in total sales —
nearly 57% of the Old Master market — compared with $405 million for painting.
The print market has never been so healthy, as well, posting a business volume of
more than $24 million in 2013 (2.37% of the Old Master market).

Auction houses nonetheless managed to sell around 8,000 more Old Masters than
in 2003, while the number of 19" century works remained relatively stable throu-
ghout the decade. The offer was far from lethargic in the other sectors: around
40,400 more contemporary works were sold than in 2003, almost 60,000 more
post-war works, and above all a further 77,000 modern lots.

With a sales volume of $5.7 billion, modern art emerged as the mainstay of the
global market. Paintings represented half the revenue for modern works, with
$2.84 billion, and drawings nearly 40% with nearly $2.3 billion, not to mention
sculpture (nearly $387 million compared with $115 million in 2003), and pho-
tography, whose sales volume had doubled in ten years (rising from $20 million
to $40 million), and underwent strong growth. In this extremely dense sector
(over 178,000 lots sold in 2013), few works went over the million mark (707 works
fetched more than a million in 2013 i.e. 0.3% of works) and the core of the market
lay within a more affordable price range at less than $5,000: a bracket containing
70% of works — often prints, admittedly. Among artists whose work also included
prints, the blue-chip names of Picasso, Monet, Renoir, Miro and Kandinsky were
well to the fore, and garnered another bid of over §10 million in 2013.

Living artists and budding talents

Buying living artists at auction has become a current practice, and the increase in
price indexes does not necessarily go hand in hand with age. Buyers spent an ave-
rage of over $5,000 on a living artist facing the verdict of the auction room for the

1 Old Masters in the Top 100 bids were Jean-Honoré Fragonard (1732-1806), Giovanni Antonio
Canal (1697-1768) twice, Dom. Theotokopoulos El Greco (1541-1614), Bartolomeo Della Porta
(1472-1517), Pompeo Girolamo Batoni (1708-1787) and Yin Tang (1470-1523).

2 Living artists in the Top 100 bids were Gerhard Richter (seven times), Zeng Fanzhi (twice), Jeff
Koons, Peter Doig, Christopher Wool and Jin Shangyi.

3 A new record bid in 2013 with Portrait of Frangois-Henrt, 5th Duc d’Harcourt, half-length and looking
over hus shoulder to his left, knocked down for £15.2 million ($25 million) on 5 December 2013 at
Bonhams, London.
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first time: an average first bid that has quintupled in the past 10 years'. Further-
more, the figures showed that the purchase of young artists in the auction room
could rapidly be profitable: an inspired buyer having invested a little over $1,000 on
a budding artist in 2003 could find that they owned a work worth now over
$18,000%! The ones who gambled the most in the emerging markets were the most
speculative, namely the Chinese, who happily propelled their budding talents up
to six-figure hammer prices at their first appearance at auction. Young artists
supported by a well-known key influencer could also quickly start to claim similar
price levels in the West.

Fine Art lots sold

Breakdown by price range
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The power of key influencers has become so great that all methods now seem to
be permitted, including that of selling young artists with no reserve price or esti-
mates. For example, Charles Saatchi joined forces with Christie’s to stage 7hinking
Big, an experimental sale held on 17 October 2013 in London. The collector and
dealer Charles Saatchi, the great guru of contemporary art, put 50 sculptures
and installations up for sale. It was a considerable gamble, but 23 records were
established for artists, with six-figure bids going to 7o Meet My Past, an installation
by Tracey Emin that fetched $639,280 (£400,000), SHE SHE, a set of six sculp-
tures by Rebecca Warren, who posted a new record (£320,000 i.e. $511,000) and
a hybrid installation by Berlinde de Bruyckere, Marthe, which went for $351,604
(£220,000). Martin Honert sold a work for the first time at auction: Riesen (Giants)
garnered nearly $256,000 excluding the buyer’s premium (£160,000), a remar-
kable result for a first hammer price! Records also went to Kader Attia, whose
installation Ghost reached nearly $240,000 (£150,000), Marwan Rechmaoui,
whose Spectre (The Yacoubian Building, Beirut) went for over $183,000 (,£115,000)

1 The average price of the first bid rose from $1,355 in 2003 to over $5,800 in 2013.

2 A work bought for $1,355 in 2003 at the artist’s first appearance at auction would sell for an
average price of $18,872 in 2013.
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and Adam Cvijanovic, who rose from a previous high point of $31,260 to nearly
$120,000 (£75,000) with Love Poem (10 Minutes After the End of Gravity).

Generally speaking, the art market has become noticeably younger over the past
few years, and living artists are turning out to be increasingly profitable for auction
houses. In 2013 they represented 14% of the drawing market in terms of revenue
(compared with 4% in 2003), 15% of the print market, 21% of the painting market
with over $1.4 billion (compared with less than 10% in the early 2000s), 30% of
the sculpture market and lastly, 60% of the photography market — the newest and
«liveliest» market around.

Of the top four places in global markets - China, the US, the UK and France -
over 20% of lots sold at auction are by living artists, and it was noteworthy that
France, sometimes victimised for its lack of dynamism, finally gave as much im-
portance to this market as did the UK or the US'. With less value in France (in
terms of revenues and price levels) than in London or New York, living artists were
most profitable in China, where they brought in nearly a billion ($996 million),
and represented 33% of the market by lots sold, and 24% of the turnover. These
figures show the forcefulness of the Chinese market — and of young Chinese ar-
tists as well, because many went directly through the second market before being
«blooded» by the traditional circuit of the galleries or cultural institutions.

Geography of the market

China still dominated through its strike force in the high-end market, a price seg-
ment where it excelled, with 563 hammer prices of over a million compared with
510 in the US, 332 in the UK and 50 in France.

New York established itself as the global stronghold of top bids in the West, with
39 of the highest 50 bids for the year, with results lying between $18.5 million and
$127 million?.

The best auction of all time in New York

12 November 2013 will remain a red-letter day in auction history. That day, the
sale of prestige post-war and contemporary art at Christie’s had already evinced
extraordinary ambition before bidding started, as the overall expected estimate
was over $500 million... expectations largely above the previous best auctions.
The final result of $609 million proved Christie’s right, and bore witness yet again
to the power of the high-end contemporary market, a sector that had never been
so competitive or speculative. As we remember, the previous record sale in the
field had been registered in May 2013 at Christie’s, at $435 million (on 15 May
2013). With the $609 million generated on 12 November, Christie’s achieved the
finest sale at auction of all time... The historical success of this sale did not only
depend on the famous triptych by Francis Bacon and the new world record of
$127 million: Christie’s performance that day was also shored up by nine others
records. They went to Jeff Koons — now the most expensive living artist in the
world with the $52 million garnered by Balloon Dog (Orange) — Christopher Wool,
Lucio Fontana, Donald Judd, Wade Guyton, Vija Celmins, Ad Reinhardt, Wil-

1 Living artists represented 21% of lots sold in France and the UK, and 41% in the US.

2 The 50™ top bid was for Clyfford Still, with Ph - 21 (1962), knocked down for $18.5 million on 14
May 2013 at Sotheby’s, New York, and the best bid went to Francis Bacon, with Three Studies of
Lucian Freud (1969) knocked down for $127 million on 12 November 2013 at Christie’s, New York.
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lem de Kooning and Wayne Thiebaud. The epicentre of the high-end market,
New York was thus capable of generating in a single evening, with only 63 lots, a
result worthy of the combined total sales of Germany, Switzerland, Italy, Austria
and Japan: countries lying in 5%, 6, 7% 8™ and 11" places respectively in the
global art market.

China

Between 2010 and 2012, China established itself in Ist place in the global market
for the sale of art works. 2011 was a high point, with revenues of $4.9 billion, then
$3.36 billion the following year. China rose more than 21% after the considerable
fall-back of 2012, the year when lack of liquidity, a lower-quality offer, distrust due
to hyper-speculation and the lack of transparency (serious problems with unpaid
lots and forgeries) resulted in a record unsold rate of 53.9% for the Chinese mar-
ket (compared with 37% in the West). The Chinese art market, perceived as a
new heaven-sent source of income, had benefited from government incentives,
well-put-together marketing operations and support from investment companies
and banks, thus experienced its first state of tension after a period of impressive
speculation. Aware that a period of adjustment was necessary, the players in the
market revised their strategies. The maturing phase was characterised by revised
legislation for the art work market and sometimes more humility in the estimates
provided.

Revenue from Fine Art auctions in 2013
Breakdown by country
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Although many expected a decline in the Chinese market, it in fact progressed,
posting total sales of over $4 billion, nearly twice the UK’s results, which stand at
$2.1 billion. Works sold in China were on average more expensive than anywhere
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else, with 45% of lots going at between $5,000 and $50,000 and 17% between
$50,000 and $1 million. As a result, six Chinese auction houses made it to the Top
10 in sales volumes: China Guardian ($582 million), Poly International ($580 mil-
lion), Beijing Council ($390 million), Shanghai DuoYunXuan ($136 million), Poly
Auction ($130 million) and Xiling Yinshe ($127 million) all beat the top French
sales operator, Artcurial ($79.3 million). And yet the combined strike force of these
six Chinese auction houses was nowhere near those of the two leaders: Christie’s
(83.558 billion) and Sotheby’s ($3.108 billion), which accounted for 29.5% and
25.8% respectively of the global sales volume.

Conclusion

Until 2008, Christie’s and Sotheby’s accounted for 70% of Fine Art revenues at
auction. In 2013, they only represented 55% of sales volumes, with less than 9% of
lots sold throughout the world'. Although their turnovers have continued to grow,
the two historic auction houses have been losing ground to a highly determined
and competitive China. In 2013, six Chinese companies were among the ten best-
performing auction houses in the world. Their combined forces raised a little over
$2 billion, but Christie’s and Sotheby’s each generated more than $3 billion. To
remain competitive, the two market leaders have been constantly adapting their
services and strategies: an approach that has paid off, because they have largely
tripled their respective sales volumes in ten years. There is fierce competition to
generate ever more revenues (Christie’s notably raised its buyer’s premium rates
twice in 2013) and keep sales well-stocked with masterpieces (Sotheby’s extended
its seller’s guarantee to $166 million?. Risk-taking is motivated by the possibility
of new records, like that of the $609 million cleared in one New York evening
auction (Christie’s, on 12 November 2013)... $609 million in one evening, when
Phillips, the 7" auction house in the global ranking, registered $257 million for
the entire year. And $609 million was a record result, but it was not the only one
in 2013.

2013 has indeed established itself as the best ever year in the history of the art
market, because the market has evolved over the past few years after experimen-
ting various crises, but without losing the ecstasy of excess. It is a fact that the art
market has become increasingly excessive, as witness the records posted during
the year. Speculation, sometimes extreme, is all part of the game, especially since
the more expensive a work is, the greater its profitability can prove to be. The
speculative market is shoring itself up with safe investments in the form of 19th and
20™ century Chinese works, and 20™ century Western pieces. Moreover, demand
can prove so vigorous in a particular sector that the structure of the market
changes. A high propensity to buy drawings in China, for instance — due to histo-
rical and cultural reasons — has profoundly changed the price index for drawings.
In the West, speculation tends to propel 20" century paintings and sculptures to
the heights, as witness the 12 top bids in 2013, all higher than $37 million. Trophy-
names, which garner extremely high prices, notably boost the credit of nations

1 Christie’s and Sotheby’s sold more than 34,000 works in 2013.

2 On 5 September 2013, Sotheby’s announced its ability to guarantee sellers up to $166 million.
This is the new minimum purchase figure the company is ready to commit to sellers. These
agreements between sellers and auction houses make it possible for the latter to offer genuine
masterpieces. During the summer of 2013, Sotheby’s revised its credit agreements with the
banks. Source: Bloomberg, Sotheby’s Extends Guarantees to $166 million Before Sales, Philip
Boroff, 6 September 2013.
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currently constructing their cultural identity, in China, the Middle East and South
America. Demand for masterpieces is thus supported by budgets of several hun-
dred million dollars a year, thus exacerbating the frenzied competition of the
high-end market. Limits are constantly pushed higher — for example, when a trip-
tych by Francis Bacon was knocked down for $127 million, it earned more money
in a few minutes than Italy’s total sales for the year (§110 million in 2013). So in
2013, the major buyers were above all on the look-out for confirmed names: a
trend that did not totally do away with another form of speculation whose harmful
effects are only a matter of time. For many young artists, particularly from China,
were shot to the heights in a few months, sometimes without the support of the
main key influencers who could guarantee a certain longevity.

Revenue from Fine Art auctions in 2013

Breakdown by auction house

I christie’s

[ | Sotheby’s

I china Guardian Auctions Co., Ltd.

[ | Poly International Auction Co.,Ltd
Il Beijing Council International Auctions
Il Phillips

Il Bonhams

I shanghai DuoYunXuan auction

I Xiling Yinshe Auction

[ other

And yet the very high-end sector, the only one that really attracts media cove-
rage, only represents a tiny part of an art market where 80% consists of affordable
pieces under $5,000 (with 38% of these under $1,000). In 2013, nearly 300,000
works changed hands below this price threshold. Lower-profile collectors — galva-
nised or stunned by the excesses of prestige sales — contribute actively to the health
of the market. And its health is good — and even excellent — in this price range,
where twice as many works are being sold as ten years ago.

Demand is voracious, not only because it is globalised, but also because the mar-
ket has gained considerably in transparency, and new enthusiasts are constantly
coming into the fold. So unless there is an economic collapse in China or the US,
the art market shows little signs of folding.

Top 10 artists of 2013

The ranking of the ten top-performing artists at auction in 2013 provides a good
tool for understanding the high-end market and the forces involved.

This year, it indicates the repositioning of Western artists in the face of an
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overheated Chinese market. As we remember, at the end of 2011, Chinese artists
had garnered six of the top ten global places, with annual turnovers of more than
$500 million for the two leaders, Zhang Dagian and Qi Baishi, who beat the
habitual stars of the market, Andy Warhol and Pablo Picasso, by $200 million
each. A gulf so wide that it drastically changed the positioning of Western artists
in relation to the Chinese. Two years later, three — not six — Chinese artists have
made it to the Top 10. They have asserted their position without dwarfing the
Westerners, and have seemingly found their true cruising speed in the market of
the world’s leading artists.

This «cruising speed» is still impressive though, because the sales total for the
Top 10, $2.28 billion, is the highest recorded after the Chinese market’s great leap
forward in 2011, a year when the Top 10’s revenues came to $2.7 billion. To fea-
ture in this famous ranking;, it meant selling over $137 million’s worth of art works
over the year, compared with under $10 million twenty years ago (Paul Klee was
the 10th artist in the 1994 ranking with a revenue of less than $10 million).

Without being a record Top 10 in the history of the art market, 2013 was no-
netheless the best year in bidding terms for Roy Lichtenstein ($140 million) and
Z:ao Wou-Ki ($139.5 million), and that of the finest hammer price of all time —
$127 million — landed by British artist Francis Bacon at a sale that has gone down
as one of the liveliest ever in auction history.

1 - Andy Warhol (1928-1987): 3367 million

During the 2000s, Andy Warhol became a regular in this annual listing, and
had already taken lIst place in 2007 ahead of Pablo Picasso. At the time, his reve-
nues topped Picasso’s by $109 million (430 million for Warhol compared with
$321 million for Picasso). In 2013, the master of Pop art posed less of a challenge to
the modern master in terms of overall result (with $6 million between them) than
in terms of record: Warhol is now Picasso’s equal as regards top prices.

This is because the champion of Pop art has added $30 million to his previous
record, peaking at $94 million, i.e. $1 million less than Picasso’s record (Nude,
Gheen Leaves and Bust, 1932, $95 million, or over $106 million including the buyer’s
premium, 4 May 2010, Christie’s, New York). Warhol achieved this new summit
with Silver Car Crash (Double Disaster), which went for over $105 million, including
the buyer’s premium, on 13 November 2013 at Sotheby’s New York. This monu-
mental work (c. 267 cm x 417 cm) is one of the Death and Disaster series of 1963.
The work is a tragic repetition of a car accident, 15 times over, in the form of silk
screened images with a blank panel on the right: a sign of obliteration or silence,
or a blank sheet awaiting the next tragedy. The obsession with death, a key subject
with the artist, and the monumentality and rarity of the piece on offer (the three
other pictures on this subject are in museums in New York, Switzerland and Vien-
na) all helped it to become one of the most expensive works in the world, behind
those of Francis Bacon (Three Studies of Lucian Freud, $127 million, 12 November
2013, Christie’s, New York), Edvard Munch (The Scream, $107 million, 2 May
2012, Sotheby’s, New York) and Picasso. Thus in six years, Andy Warhol’s record
rose to $94 million from the $64 million fetched by a painting of the same year
with the same theme, Death and Disaster. This previous record was set by Green Car
Crash (Green Burning Car 1), a smaller work (228.6 cm x 203.2 cm), without the silent
image forming a pendant to the silk screen work of Silver Car Crash (Double Disaster).

For Warhol, 2013 also meant 34 million-plus results, more than 1,400 works sold,
an average auction price of $252,000, and works capable of gaining several million
in two or three years... On 12 November, Christie’s sold another Pop icon: Coca-
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Cola [3], a black and white human-sized picture of the celebrated bottle (176.2 cm
x 137.19 cm), for $51 million. Admittedly, the piece had not left its original private
collection for nearly twenty years, but another version of the same bottle sold for
$31.5 million in 2010. This means that the fizzy drink bottle rose by $19.5 million
in three years (Coca-Cola [4] [Large Coca-Cola/, 207.6 cm x 144.1 cm, $31.5 million,
9 November 2010, Sotheby’s, New York). Bids continue to mount ever higher for
iconic works, with price increases of 58% over the decade.

2 - Pablo Picasso (1881-1973): $361 mallion

He may not be the out-and-out number 1 this year, but Pablo Picasso is the artist
who sells the most. Nearly 2,800 lots (mainly prints, admittedly, and only 44 pain-
tings) were bought in 2013, at very high price levels, as witness an average bid of
$130,000 and no fewer than 52 million-plus hammer prices.

Before Edvard Munch’s record, and during the four years after the high point of
Boy with a Pipe, Picasso’s prices continued to rise (+68% between January 2004 and
January 2008). Bids of several millions followed on in succession: Dora Maar with
Cat garnered $85 million in 2006 and became the second most expensive pain-
ting sold at auction (Sotheby’s, 3 May 2006), then Head of a Woman (Dora Maar),
a bronze sculpture, fetched $26 million and became the market’s most expensive
sculpture in 2007 (7 November 2007, Sotheby’s). Invariably, for nearly 10 years,
Picasso remained the most profitable artist at auction, accounting for the best
annual turnover until 2007, when he was ousted by Andy Warhol. He regained
top place between 2008 and 2010, the year of a new world record of $95 million
(Nude, Green Leaves and Bust, 4 May 2010, Christie’s) but was then overtaken the
following year by the astounding annual results of Chinese artists Qi Baishi and
Zhang Daqian.

The world’s richest collectors certainly battle in units of millions for Picasso’s
outstanding pieces, but these newsworthy bids do not mean that this prestigious
name is always unaffordable — because the majority of his works (70%) change
hands for less than $10,000. In this price range, of the 3,000-odd lots put up for
sale each year, most involve prints (60% of transactions) and ceramics (27% of
the market). We should not forget that Picasso had the most prolific output of the
20" century, including in media considered minor at the time, like engravings
and ceramics, avidly exploring a wide range of techniques and even inventing
new ones. It is estimated that he created 4,500 ceramic pieces (some produced in
editions), and over 2,000 prints between 1899 and 1973.

Although 2013 saw no new records for the artist, it set the stage for an increase
in value of $33.2 million for a 1932 painting of Marie-Thérese Walter, the artist’s
companion, who gave birth to Maya in 1935. Entitled Woman Sitting Near a Win-
dow, Portrait of Marie-Thérése Waller, the work sold for the equivalent of $40 million
on 5 February 2013 at Sotheby’s, London, compared with $6.8 million in 1997
(sale of 14 May 1997 at Christie’s, London). Picasso’s masterpieces are now in short
supply and increasingly expensive, especially if the work in question is a major
historical landmark (Blue and Rose period, early Cubist works), or are intimately
linked with the artist’s private life. In 16 years, the price of the lovely Marie-Thé-
rese Walter has risen by 488%, no less.

3 - Zhang Daqian (1899-1983): $291.6 million

Chinese artist Zhang Daqian made his first appearance in the world Top 10 in
2010, in 4™ place, with a result of $314 million. He then rose to 1* place in 2011
with a total of $550 million. To date, this figure, $550 million, remains the highest
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ever achieved by an artist in one year of sales.

Twenty or so years ago, Sotheby’s began to include a number of drawings by the

modern master in its Hong Kong auction catalogues. His success kept pace with
the prices of the moment, because his ink works were then selling at an average
of $5,000 to $15,000. A sign heralding the artist’s phenomenal potential came
in 1991 in Hong Kong with the sale of Must at Dawn, an ink drawing of 1968, for
$250,800 (HK$1,900,000, 2 May 1991, Sotheby’s, Hong Kong). Sotheby’s then
introduced the artist to New York. His price index there turned out to be three
times less than in Asia, with drawings selling between $2,000 and $6,000 on aver-
age at the beginning of 1991. In September 1991 the artist crossed the $500,000
mark in Hong Kong. In the West, it took another two years for him to pass the
$200,000 threshold, with the drawing Splash Landscape (1968), at ten times its esti-
mate (knocked down for $230,000, 1 June 1993, Sotheby’s, New York).

He achieved his first million in 1994 at Sotheby’s Hong Kong (Dawning Light in
Autumn Gorges, 1965, 3 November 1994). Zhang Dagian has thus been part of the
high-end market for more than ten years, and no-one can say that his rating is
a myth, or a mere phenomenon of speculation: the artist is firmly established in
the coterie of the most expensive artists in the world, even if demand is liveliest in
Asia. Since 1994, he has achieved 278 million-plus hammer prices, all registered
in China and Hong Kong, including 55 in 2013, in which year he generated more
million-plus bids than Francis Bacon, Gerhard Richter and Roy Lichtenstein put
together! Though with a limited following in the West, Zhang Daqian’s market
is nonetheless the densest in the very highest price spheres; he holds the largest
number of bids over a million in the Top 10, and in 2013 garnered his third best
bid, equivalent to $10 million, for Lady Red Whisk (China Guardian, Beijing, 10
May 2013).

4 - Jean-Michel Basquiat (1960-1988): $250 million

Basquiat is one of the best-performing artists in contemporary art sales in New
York, London and Paris. After a shower of records last year, his revenues rose
from $141 million to $250 million in 2013. If he succeeds in posting an average
per sale of $2.75 million, it is because around a third of his hammer prices are over
a million (32 million-plus lots out of 91 lots sold). The previous Artprice report
on contemporary art revealed that Basquiat alone represented 15.4% of revenues
for the global market in this sector (artists born after 1945, for the analysis period
between July 2012 and June 2013). He has been a decisive factor in the success of
contemporary art sales for over 20 years, notably in the New York marketplace,
whose exceptional year was partly due to him: works by Basquiat sold in the USA
accounted for nearly 29% of American revenues for contemporary art (July 2012
— June 2013). 2013 was Basquiat’s best year at auction: he garnered $110 million
more than his 2012 performance, $150 million more than in 2007, and three new
records. These all went to works produced in 1982. It began with Dustheads, esti-
mated at between $25 and $35 million in May, which finally sold for $43.5 million
(848,843,750 including the buyer’s premium, 15 May 2013, Christie’s, New York);
then a double portrait fetched $25.7 million in London (Untitled, 25 June, Chris-
tie’s) and lastly, a crowned figure, a hero and martyr depicted in a bright palette
with angry lines, achieved $26 million on 11 November at Christie’s (Untitled,
182.8 cm x 121.9 cm). Jean-Michel Basquiat thus achieved six bids of more than
$10 million during the year. His price index has grown impressively, by more than
433% over the decade — nor is it certain that it will stop there.

Demand and speculation are now so lively that large screen prints on canvas,
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generally limited to 10 copies, are selling for several hundred thousand dollars.
Alarge 1983 Untitled even crossed the million threshold in 2013 when it fetched
$1.2 million, i.e. over $1.4 million including the buyer’s premium, on 7 March
2013 at Sotheby’s New York, compared with a hammer price of $260,000 in 2005
(12 May 2005, Christie’s, New York).

J - Qi Baishi (1864-1957): $230 million

Like Zhang Dagian, Qi Baishi has become a regular in the Top 10. This self-
taught, hyper-productive painter, who lived to nearly a hundred, brought about
a profound revival in Chinese drawing through his evocative power, simplicity
and vigorous style. His progressive recognition by the market as a top artist was
confirmed between 2005 and 2008 with his presence among the 100 best-perfor-
ming artists at auction (in terms of annual revenue). Sales of his works, which gene-
rated between $17 and $20 million each year, positioned him globally between
59" and 70" place. His market changed dramatically in 2009, the year when his
name appeared for the first time among the world’s ten highest rated leaders. His
$70 million’s worth of sales took him to 3¢ place, behind Picasso (who considered
him the «greatest painter of the East») and Andy Warhol. The next year, 2010, af-
ter garnering 73 million-plus hammer prices throughout the year, his revenue rose
by 384%. He then reached 2 place, behind Picasso, and did even better the fol-
lowing year. 2011 was a peak, where the sale of his works generated over $510 mil-
lion, dwarfing Picasso’s performances and maintaining him in 2nd place, behind
his compatriot Zhang Daqian. The speculative fire died down in 2012, when the
market atrophied in China, as though digesting its good fortune: his revenues
in 2012 took him to 4" place worldwide, behind Warhol, Picasso and Dagjian,
with total sales of $270 million. He came back in 2013 with 43 million-plus bids,
$230 million in annual revenues and 5" place, separated from Jean-Michel Bas-
quiat by $20 million, and $34 million ahead of Francis Bacon, the author of the
most expensive work to date at auction. With 714 works sold in 2013, Qi Baishi’s
average bid ($321,000) was higher than those of Andy Warhol and Pablo Picasso,
the ranking’s prolific number 1 and 2. Performances were well below the exceptio-
nal vintage of 2011, whose highest point was a record hammer price of $57.2 mil-
lion for a three-part drawing (Eagle Standing on Pine Tree; Four-Character Couplet in Seal
Seript, 22 May 2011, China Guardian, Beijing), but Qi Baishi still posted his 7th
best bid that year: $11.3 million (Pine tree and eagle, 1946, CN¥70 million, Shan-
ghai DuoYunXuan auction, Shanghai, 6 July 2013). Animals and insects were the
artist’s favourite subjects, and he bred a colony to observe them more closely. A
number of fair-sized subjects in ink can still be had for less than $5,000 at auction.

6 - Francis Bacon (1909-1992): $195.7 million

(including $127 million in a single hammer stroke)

Francis Bacon is the author of the most expensive work in the world. The previous
record had been posted only recently, in 2012, with a hammer price of $107 mil-
lion for Edvard Munch’s T#e Scream. This was soon toppled by the appearance of a
1969 triptych by Bacon entitled Three Studies of Lucian Freud, which added $20 mil-
lion to the previous world record and $50 million to Bacon’s previous record
(landed on 15 May 2008 for a 1976 work, Triptych, knocked down for $77 mil-
lion at Sotheby’s). Three Studies of Lucian Freud, a work whose three sections were
finally reunited, was the linchpin of the spectacular sale at Christie’s on Tuesday
12 November 2013: the one that has gone down as the greatest sale in all auction
history, partly due to Bacon. The majestic group (three paintings of 198 cm x 147.5

49 artprice.com’



cm each) certainly inspired the world’s heavyweight buyers. 60 telephones were
involved, with initial bids at $5 million each, then at $1 million, all the way up to
the $127 million on which the hammer fell five minutes later (i.e. $142.405 million
including the buyer’s premium). The group of three studies of Lucian Freud was
bought by Acquavella, a New York gallery, on behalf of a female American buyer.
So the now celebrated triptych will not be adorning a new museum in Qatar, Bra-
zil or China, but it is possible that it may be exhibited in an American museum.

On the strength of a price index that rose by 235% over the decade, Bacon’s
weight in the market is due to his paintings. But these are now becoming extreme-
ly rare (seven were sold in 2013), hence the frenzy whenever a major piece appears
in the auction room. Even harder to find, his drawings also obtain ever-higher
prices. The only work on paper that went to auction in 2013 tripled its average
estimate, fetching over $240,000 (Watercolour, 1929, knocked down for £150,000,
Le. $241,605, Christie’s, London, 21 November 2013).

7 - Gerhard Richter (b. 1932): $165.8 mallion

The only living artist who has managed to attain the Top 10 of the world’s highest-
performing artists is Gerhard Richter. Since 2011, he has hovered between 6th
and 8" place in the ranking. His performances in 2013 were $10 million down on
the year before, but this was a somewhat particular year, as some of the world’s top
cultural institutions celebrated the artist’s 80" birthday with an impressive retros-
pective that travelled to London, Paris and Berlin. The artist’s market was decide-
dly stimulated as a result, with no fewer than 36 bids of over a million during
the year. The number of million-plus bids fell by half in 2013, but demand was
as strong as ever, and the artist garnered four of his ten best-ever bids that year,
including an absolute record, $33 million. With this figure, Richter even held the
position of the world’s most expensive living artist in the world for six months. He
was ousted in November 2013 by Jeff Koons, whose Balloon Dog (Orange) fetched a
hammer price of $52 million (Christie’s New York, 12 November).

The work worth $33 million (i.e. $37.125 million including the buyer’s premium)
1s entitled Domplatz, Mailand [Cathedral Square, Milan] (1968). It sold within its esti-
mate range on 14 May 2013 at a major contemporary art sale with Sotheby’s, New
York. This same Domplatz, Mailand cost ten times less in 1998 (when it was knocked
down for £2 million, 1.e. $3.3 million, at a Sotheby’s London sale on 9 December
1998). The price index of the artist known as “the Picasso of the 21* century” has
risen by more than 193% over the decade. He has become such a key factor in
the good performance of prestige contemporary art sales that his name alone can
generate half the revenue of a major sale. This was the case on 12 October 2012
with one work, Abstraktes Bild. This large abstract painting, vibrant with sunny
colours and a deep blue, crushed its low estimate by £ 10 million, climbing all the
way up to £19 million, i.e. $30.4 million excluding the buyer’s premium (Sothe-
by’s London, $34.16 million including the buyer’s premium).

8 - Roy Lichtenstein (1923-1997): $140.5 mallion

Expected to make over $30 million, the version according to Lichtenstein of a
Picasso woman in a hat — a portrait of Dora Maar from 1949-50 — finally went
up to $50 million on 15 May 2013 at Christie’s New York ($56,123,750 inclu-
ding the buyer’s premium). Here the work achieved one of the finest hammer
prices in auction history and the highest for the artist, beating a previous feat from
a year earlier by $10 million (Sleeping Gurl, $40 million, 9 May 2012, Sotheby’s,
New York). Woman with Flowered Hat (1963), an impressive work from a vintage
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year (127 x 101.6 cm, 1963), went to auction at an opportune moment, at the same
time as a major retrospective of the artist at the Tate Modern, in London. The Pop
artist was 38 when he produced this picture, in which Picasso’s influence is clearly
digested (in part) by popular culture. Respect for the modern master underlies
the comic aspect of the revisited figure, because Lichtenstein admitted that he
parodied those he admired. Galvanised by this new record, the bidders who rolled
into action that 15 May showed similar enthusiasm for another Lichtenstein in the
same sale, the lot 49, a later work (1994) entitled Nude with Yellow Flower. The pain-
ting fetched $5 million more than its high estimate, with a final price of $21 mil-
lion, i.e. $23.6 million including the buyer’s premium. In 2013 the artist achieved
his highest sale total ever, with 12 million-plus hammer prices and an overall result
of $140 million. As the rise in his price (152% over the decade) is following that of
Warhol with a gap of several years, Lichtenstein could well go further still if the
New York high-end market stays on course.

9 - Zao Wou-Ki (1921-2013): $139.5 mallion

Zao Wou-Ki, one of the most illustrious exponents of lyric abstraction, is also a
powerful cultural symbol for China. Shored up by a bulimic Asian demand, he
has become one of the most sought-after artists in the world, in the East and West
alike. In 2013, he garnered 36 million-plus bids, and entered the global Top 10 for
the first time, with total sales of $139.5 million for the year.

After his first solo exhibition in Shanghai in 1947, the artist decided to live in
Paris, where he studied under Othon Friesz at the Académie de la Grande Chau-
miere, and at the Ecole des Beaux-Arts. He rapidly joined the artistic coterie of
Montparnasse, rubbing shoulders with artists like Sam Francis, Jean-Paul Rio-
pelle, Pierre Soulages, Hans Hartung, Alberto Giacometti and Maria Elena Viei-
ra da Silva. His work underwent a radical change in 1951, the year he discovered
the work of Paul Klee in Berne. This impressed him deeply, and set him on the
path to abstraction.

In the 1980s, his paintings changed hands for around $5,000 (Composition, 73
cm x 92 cm, FRF35,000, 19 June 1986, Drouot, Audap-Godeau-Solanet auction
house, Paris). Three years later, when prices were soaring in the Western art mar-
ket, Zao Wou-Ki reaped the benefits, and passed the €100,000 threshold for the
first time (his first six-figure result was recorded on 22 November 1989 at Ader-
Picard-Tajan in Paris, with a Composition that sold for the equivalent of $146,000).
His first million, however, was not achieved in Paris but in Hong Kong in 2006,
with a hammer price of $2,056,000 for fune-October, a large oil on canvas from
1985 (29 May 2005, Christie’s, Hong Kong).

A real turning point came in 2000 when China’s economic vigour, the enthu-
siasm of collectors and the frenzied activity of investors propelled Zao Wou-Ki
into the high-end auction market. The artist became a safe investment, arousing
keen competition in both East and West. His prices soared, posting a rise of 764%
in 10 years (index calculated between 1 January 2004 and 1 January 2014), rea-
ching their peak at the end of 2013 with four new records. Zao Wou-Ki’s paintings
inspired sales in 2013, with 36 million-plus bids, including four top prices between
$7.9 and $12.4 million, garnered in October and December in Hong Kong and
Beijing.

Asia (Hong Kong, Taiwan and mainland China) is thirsty for works by Zao Wou-
Ki. It manages to capture a little over 20% of the lots in the major sale rooms,
often the best, and accounts for 80% of the artist’s total sales.
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10 - Claude Monet (1840-1926): $137.6 million

Another standard value in the market, the Impressionist Claude Monet is almost
a fixture in the Top 10 if the offer is sufficient. This was the case on 19 June 2013
in London with three oils on canvas put up for auction by Sotheby’s. The star lot
was a 1908 painting, Le Palais Contarini (73 cm x 92 c¢m), which came from the
collection of the Nahmad family. It had been bought at Christie’s in 1996 by the
Nahmads for $3.85 million. Its price in 2013 was the equivalent of $27.4 million,
1.e. $30.8 million including the buyer’s premium: nearly ten times the 1996 win-
ning bid. The sale of this Monet alone accounted for 28% of Sotheby’s turnover
in London on 19 June, and was the 7" highest bid for the artist, the peak being
$71.8 million for Le bassin aux nymphéas sold in 2008 (£36.5 million, 24 June 2008,
Christie’s, London). At the same sale, Sotheby’s was also offering Le Pont de Bois,
an interesting work from a good period, as it dates from 1872 (53 cm x 73 cm), i.e.
the same year as the iconic Impression Soleil Levant, generally considered as marking
the birth of the Impressionist movement. Le Pont de Bois emerged from the shadows
after 30 years in the home of a private American collector, who had bought it at a
Christie’s sale in London in 1971. Sold for a hammer price equivalent to $8.6 mil-
lion, its value has thus more than doubled in over 30 years, taking inflation and
purchasing power in 1971 into account. Le Pont de Bois has a bold composition and
rich, vibrant colours. These qualities explain the price of over $5.3 million landed
on 8 May 2013 by a work of a similar size painted at a similar date: Argenteuil, fin
d’aprés-mudi (Christie’s, New York). Monet is one of the rarest and most sought-after
Western artists in the world: only 23 paintings exchanged hands at auction in 2013
(out of 28 lots sold), and his average bid is the highest in the Top 10: $§4.9 million.

2013 in review: influential art market columnists

After the new heights achieved in 2013, we asked the most respected art market
columnists from all around the world to tell us more about whatis a surprise nowa-
days on the art market, and whether they are expecting more for 2014.

Georgina Adam — The Art Newspaper | Financial Times
(United Kingdom)

Yes it is still possible to be surprised, as a tiny group of the world’s ultra-rich
continue to pursue a tiny group of “favoured” artists, for reasons of prestige —
buying trophies — and alternative investment. So while I was astonished by the
prices achieved in 2013, I feel that they will generate more supply in the market
as owners of works by that small group of artists see this as a good time to sell and
“strike while the iron is hot”. So I would be surprised if the market cooled in 2014.
However longer term a key element must be whether Qatar will continue to buy.
If one day it slows down, then that could present a big problem.

Thane Peterson — Artnews (USA)

What surprises me is how male-dominated the art market continues to be. Yes,
in 2013 prices soared to seemingly ridiculous levels in almost every category:
Chinese art, Indian art, contemporary paintings, photography, hyper realist
art, Arte Povera, Impressionist art, etc etc. Yet comb through the news and vir-
tually no women artists are mentioned among the top-sellers. There are a few
exceptions -- Yayoi Kusama and Marisol among living Japanese artists, Beatriz
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Milhazes and Adriana Vareja in Brazil, Joan Mitchell among 20th Century
American artists, Diane Arbus among photographers -- but in every country
and every category the top-sellers are nearly all men.

This is understandable when we look to the past: the contributions of women were
marginalized in almost every culture until a few decades ago. For example, the
standard American art history books in the 1970s, when I was in college, contai-
ned the names of virtually no women. However, it’s hard to understand how this
injustice continues in 2013, especially given that so many of the important taste-
makers are women (dealers such as Victoria Miro and Barbara Gladstone, auction
house leaders such as Amy Cappellazzo, numerous important museum curators).

The reason women artists remain so under-valued, in my opinion, is that the
most important collectors continue to be very wealthy men, and they tend to be
conservative. They think in tradition terms and assume that the prejudices of the
past will continue in the future. If I were an art collector, I would focus on women
artists because, over time, things will change. Women artists will gain more reco-
gnition, and the price of their work will gradually reach parity with the price of
work by men. And that means that over the next few decades the price of work by
the most talented women artists will rise much faster than those for male artists.

What would surprise me about the art market in 2014? I would be very surprised
if women artists gained more recognition than they did in 2013. Greater recogni-
tion will come, but not quickly.

Penny Liu — Harper’s Bazaar Art (China)

For the local market, I was surprised that a local new collector (Zhang Xiaojun)
just bought a Zao Wu-ki in Sotheby Beijjing this December. After Fang Lijun’s
work was unsold in Poly Beijing night sale, he decided to buy this work with the
lowest estimate price (RMB25 million) in the next day of Poly Auction day sale.

For international market, I felt happy to see the HKDI180 million, Zeng Fan-
Zhi, but worried that this price may disturb the inner peace of the artist. People
may remember the record instead of paying attention to his work, which plays an
important role in Chinese contemporary art history.

In 2014, more artworks of Chinese contemporary artists will sell over HKD/
RMB 10 million. This peer pressure especially from money driven power is
unhealthy to the Chinese contemporary circle.

Armelle Malvoisin — Beaux Arts (France)

There are very few things that still surprise me on the art market, starting with
the recent auction records. In a global market, it is normal to see new billionaire
collectors fight for the most prestigious works by the most prestigious artists. At
auctions, deep pocketed fights for key works by major modern and post-war artists,
as well as works by fashionable contemporary artists, are orchestrated by the two
major international auction houses.

While collectors set their hearts on artists represented by leading, trend-setting
galleries during art fairs, like Art Basel, institutional exhibitions validate these
artistic choices, which leads to an increase in the artists’ prices on the secondary
market. Rich collectors are thrilled to own a part of art history and to take a
part in discovering nowadays artists who will be tomorrow’s leading artists. It is a
matter of pleasure, prestige and investment. A combination that should yield more
results in the auction room in 2014, driving prices up to new records that could
reach near USD200 million, if not more so.
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Kelly Crow - Wall Street Journal (USA)

The art market continually surprises me--the way art moves around the world
in ever-expanding, twisty migratory patterns. Chinese collectors are bidding up
Giorgio Morandi and Jean-Michel Basquiat now, artists they didn’t really pay
attention to a few years ago, and Korean twenty-somethings are bidding $100 mil-
lion-plus at auction for Francis Bacon — including the $142 million one that outsold
Edvard Munch’s Scream. I thought the Scream would hold the title a bit longer. I'm
also pleasantly surprised that for all our focus on art as an asset class, some of my
favorite moments this year involved encountering art by folks I'd never heard of-
-like Yiiksel Arslan and Arthur Bispo do Rosario and the others in Venice Bien-
nale’s quirky “Encyclopedic Palace” show. I also loved seeing Vermeer’s The Gurl
with the Pearl Earring at New York’s Frick Museum and the Dying Gaul at Washing-
ton’s National Gallery. After all these years, I'm still relieved whenever an artwork
takes my breath away--without a price-tag attached.

That said, I bet someone with a fat wallet tries to break the trophy-price record in
2014. Enjoy that title while you can, Bacon.

Best selling artists (Top 500, 100, 10) in the annual total for Fine Art auctions

Share of the art market’s stars
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Key figures for 2013

In the course of 2013 Artprice’s department of art econometrics has launched a
weekly review of key figures and exclusive analysis of the art market for journalists
and editors. To receive this free newsletter emailed out every Thursday please
contact econometrics@artprice.com

$12.2 billion: the total Fine Art auction revenues in 2013.

$609 million: the total for post-war and contemporary art auction at Christie’s
New York on 12 November 2013 — the highest total ever recorded for an auction.

$127 million: the price of Three Studies of Lucian Freud by Francis Bacon, knocked
down on 12 November 2013 at Christie’s New York — a new world record for a
work at auction.

15,000: the number of new artists’ records posted in 2013.

8,400: the number of new living artists who entered the secondary market in
2013.

+15%: the variation in art prices in 2013, calculated by the Artprice Global
Index.

4: the number of years running that China has been the leading country in terms
of sales results in the art market (with $4.1 billion in 2013).

1,519: the number of hammer prices above a million dollars throughout the
world.

6: the number of Chinese auction houses in the Top 10 — China Guardian
($582 million), Poly International ($580 million), Beijing Council ($390 million),
Shanghai DuoYunXuan ($136 million), Poly Auction ($130 million) and Xiling
Yinshe ($127 million).

33%: the US’s global market share. With $4 billion, it posted its best year in the
art market, but nonetheless finished behind China for the fourth year running.

27%: the combined market share of the seven European countries in the Top 10:
the UK (17.5%), France (4.5%), Germany (1.7%), Switzerland (1.3%), Italy (1%),
Austria (0.5%) and Sweden (0.5%).

$9 billion: the total auction revenues for the 500 highest-rated artists in the art
market. In 2013, the 500 highest-rated artists represented 75% of total sales results
for only 15% of lots sold.

1888: the average year of birth for artists sold at auction in 2013. With 47%
of sales volumes, modern art still dominated the art market, despite a growing
appetite for living artists (20% of the market in 2013 compared with 8% in 2003).
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Ny FEFAEAT I A S AR SR SRR AR D . — 7 2 BRIV E SR 20034
E—RPFH S LB T10002 356, 1145F R EA E S EEEIE1800032
JCH BTG PR 2 B, B KAt A B I HE S — IO N
AT A BT 2 /SO B0 LEVE 5, H A 1B 2 SRR (I AE S SR K
o REAR DL RS (E RSO

DR ES R

1EIE#EE %
100% ©artprice.com
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o B 000

HERE B AT F RO IR 800, LR A4 A% I AT 1R L B0 ALLP- 0 A7 Jik BEL
L A7 5 AT K11 A i 0 A o O P PR (B DR P A T O i 7
(Charles Saatchi) BUELAFUEATITF, 2013510 H17 H A M 22847 17—
Bk AT 815 (Thinking Big) o AR JREMIE AT RN, ERIHT « BERT
(Charles  Saatchi) {EIE 418 & EAR-AL TS50/ RESFIE AR . B RIF 2
B NE I  (HEART A AL T2 AR, — Len E (EARIE 2
TV, BLFE SR (Tracey Emin) 8] {To Meet My Past) , £51H639280
FIC GOE TP , IR « KMy (Rebecca Warren) [/ FHER H 1k
FfEdh (SHE  SHE) (3283885, HI51.14270) , HAKEfl A B30 (Ber-
linde de Bruyckere) FJVRE24E EAE M (Marthe) R E THEK, H1HA351604
FTC (2B 9B o RSP EIIFG T#4FF (Martin -~ Honert) (fF

(Riesen  (Giants)) M5 EHI T EOE D] T1025.6 830 (168985 ,
TS B U B AR BT AE A2 M8 AN R ot | A A Sk PR A R T - ik
(Kader Attia) , HAEM (Ghost) 51T 2455570 (589585 , FoHl &5 &7
FS)E (Marwan Rechmaoui) [ {Spectre (The Yacoubian Building, Beirut)) #5518

EHIE18.3 8 30 (1L5EHEES) , AT E B s 47T (Adam Cvijanovic)
1  Love Poem (10 Minutes After the End of Gravity)) 11 T JR 26312603 TG HIAL

1 200352013555 TCE AN — AL B IR 2 I E BT AR R, 20135 T4 fHk% 21887255 7T,
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S, BB RIEIT 128 50 (7585555 .

HEI AR, BT T I AR AR IEAE RIS, 5 A BT R AGH B A F) 7 2k
2 22 () R 2 o AP A o BT S 0 BRI 1496 (200354 454%) 5 ik
FHG A 15%, Ay 21%, Eﬁ%\mfuﬁv\auwaﬁ%m Q11447
I EANFN10%) , MEME T 1 30%, 1M AR i “TE R (i
60%.

A ERPYRE A 78 —— P SER . e VAR —— i 20 % (1411 7] 4
o 248 BB AAE T AT, 1B FEBL, AT I K E Ayl = 5 KTk, S
LB SR B AR AL 15 EAE IR AR B B (AR
PN FMER AP AN S AR ORI AL A, A 76 B2 0 2 foe s 1, 31
(9.96{83&70) , T RS ICR 33%, o5 AR BB BHI 24 % . TS
10 B 2 R A LR U PR R RS o TP B ) £ AR S [ e i e o, [ 2
RZ BRI A BN SR IS BRI B AR 4 21T, DA R AL T
AR

miG RS
o ST 0 5SS T 5845 SEM o, JCRRI T 86

FETCIIIAEETER] T5631F, 35, DL, 1L A5101F . 33244 RI5014.

AN, fERIETE T TR Bk 2 SR I AR R B BE M, 2013455014
A E A SO AR A, HAR S A AE1850/8 21274835 0 2 )%

Hl LREHE

20134F 1L 12 H A A ZIAEA B AL o I8 R, HE HR M BT A S 4
PRV B AR B AR S AR BAE MR BRI A0 B 2 B T AR LI TR, TR R
TARE ISR IE TG T 3 T R AR R TH M TR £46.09 0838 T
PR BT s AR A LA F AT 0l B T AR, O P e ] A vt i 453 ) A )2
BT, SZNTGAE S A AR b R AT T8 T FIPCE W ) o 7 BB (/NN ]
T, RS b0 B AC B 201 345 A LA EAT B 11, BAZ AL
B Ay4.35185 70 (Q0134FE5H15H) o FHIN_ETIHT12HBUAF196. 0948 5E L AL
S, A LA EAT E B T S BRI i I IR S A
{E(E BRI B BATEHT « B5R (Francis  Bacon) FH A M =3 GEEMLLL.27
ERITCHIITERE A N TH ML) , HAMLIRAC B Bt T L
T4 HIEIE . A NIELEL08RI 7R AN K « BT (Jeff  Koons) —— i fl
I (Balloon Dog  (Orange)) 52008 3 0 18 FEHAE B A9 T FL 1 S 5 i TR HE
HEATR, T BT « MR (Christopher  Wool) « B PGB « F7E 44 (Lucio
Fontana) « JH#4 « Bl (Donald Judd) . &£l « Zi1H (Wade Guyton) . 4
e ZERESUTT (Vija Celmins) « 348 « 3RS HF (Ad Reinhardt) « B « 48

1B A BRI & AR R AR BRI B BT o H ) 2521 %6, £ SR 1%

2 BB 55044 50 AR TE « W E (Clyfford Sl [ (Pr - 21 (1962)) , B HE 451850
W SET0, 201345 H14H, #f & LUABUT, S4Y, AL AR 110 95 B 76 7 « B4R (Francis
Bacon) [¥] {Three Studies of Lucian Freud (1969)) , AT &1.27483£ 70, 20134F11H12H, £
AT, A,
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JEEE (Willem de Kooning) FIfE & « #fH (Wayne Thiebaud) .
S AL e T 35 A ML, (% — 35 RO P B0 31 F A il 0 411 3 G Bl
AHE AL Bt RO SRR AT A GRS 5, 158 SO Kt S 2y
35 2P AL J 555 556 37, B8RS 1AL
2013 F EMEENMME R B
teEi 525

17,3%

HEREREN
St A B W B
FEEEEE

33,0%

/o7

FE20104F 22 20 1247 [H] , v (B (10 2 A7 o B 5 — L2 A BREE AT T 345 1) L
o 20114F LLLA RS TL S i ARIE 2 AL RG], 20129 N B 23361558
TGo S BN R T21%. 20124 (KRBT QURI 24, SRR E 6. R
AR OB = L 3 BT DA AT BB AIRANT N i
P L e 7 MO AR (KR AN 2 I B153.9% (VG5 2537 %6) o BHAN 23T ¥ 4 Yl
M PR B AT T35, 52 2 R BURF PR SURIAE Tt R Co RS0 0 P42 S Bl LA e 5 8
PR FISRAT ISR, A2 KRB AR 224 08 58— IR EI) . TiT s 2 Bl
PRGN 2 BB ABIE A UK N . SR RSP BE, 5 LT bl
SGIRRE TR, AEAE A (Rt 2 TR R

R 2 5 TR T M 3 (A AR R 2, BTN T S8 i, 61
BERHIE40M8 3570, TR0 AT (QUESET0) « EHPIIEH B 1R M 1)
TERS LU Al b 7 0 B, 45 % AR B E AR 5000425000036 76 2 ], 17%11)
YRS EEEAAIR500003€ 761008 36 02 1], UL P N EAEAT 4 5R B
FEEFE D 0K S EATHATRE L TP S (5.82M83570) , b
TARFIEEE (5.80f83E70) , JL Rt ERFEIRE (3.90f83E70) , L=t (1.36

67 artprice.com’



ET0) , AT (130653570 MPEREIH (12782570 , ek R &

HE A E AT (Artcurial, 79308 32 70) o Al BIE /S S E AT ik

AR, Y BRUH K E SEAH VTG FE LA 40 BT (35.58183570) FIgk & LI eiqT
(31,0883 70) 435t S A B 48 & 4HI1929.5 % F125.8 %

h
A

HE20084F, £ LA S LI EAT R SEMT R IAE RN B @ A BRI
H170%. 20134, 18 W F I EATAE BRI I SH A B 2155%, sl a4
JE9% s R LB R AN B G 0, ThD 3 R B 0 AR — (R O B B AR L
T, BRI A EATIE &R BT — WG mE. W, kT
KIBAEFAE AT, ANKPBIETE: FA 4. TR B 5E e sk 22015 36
JGHIEH, M LA E LA E AT A5 A S B A 308 35 0. AT IR FF
BT, W E ST E s IR N g B, TR
FIEATIHER R /DR T A B AT, B AR 2 RS

QOIFELAETMIRIE R T B S WRHE S ERIER B
ELstr P B (R AR AE L B1. 664556 o) ARHRTEREE. AR Bt Rk vl e &
SEAHTINACSE, LA — 5RO B TS tE R Te.09f835 70 (FE 14340
BT, 20134 11 H12HD) , 1 FHEA BB LI FE RIS e 1 2 —4E 40 B A0 5%
4249 571870, 6.0918F 0 — (MBI ECEE, (HE201 35 A LR F .

PRI, 20134F SRS EART TG 08 S0 b S BRI A — 45, DRI 290 4P A 2 58 F
I8 TR TR RSO, AN BB A R . R b, ST R
WEA. 20135 HT AT AT BRI AE e % o A7 IRy Rk PR 300Kt 3 IO R ) — 4
3 AR DB R, SO R B i U B e e,
SCRA LG A AT E SO . b, SRt SR ) 50 5 o SR e 5
T35 468 A 5 A DA ) R B3 AR A PR 2 2 B —— e R SRS
R T AR S S TR U TIAEDE 7, oM G S HpRaG
AZAECIIREE, 0018 F M o R A B A TR g &b, I8 L8
IS 7008 570, 1848 S IR EMR R — L IEAE @M A O 5
BB S A de s, BB AR e R BURSETT T EH A4,
18— B SO SR TS K5 A B AT SR AE ANl 2B IR DG 0 « 1%
M (Francis Bacon) =M B {H i1 070836 7T, 18 2870 8N e AL i AN 22
EEARR A 47 1R B R 250 (20134F A1 1B T0) o DAL, #E20134F, T
AHEZIBF KR RN FKIEI 2 AF, B ARE 42 o — MBI #%
1, OB IR R A R MR NER O LR B R AR
FeMli 2 N BHERRTY, AT IR i35 A RS N SCRERE AL — B

BB T 1B 1) TR AR = o 40T i UL ST T 5 0 BRI — oy, T
FiEgo% HIE M B EAEI50005 70 (FHi138% A 21000370 » 720135,
T A A A DB A B R AT 1 FEAS i = SRR OB R —— B 221
A8 55 B T A0 B B R ——— St A AR T 35 () R S Al B R A
1 2013479 Bl gk wr EL I AR 340004 b
2 20134F9H5H, #f & b TR HL A e 0 B KB R i 1.66 /83K T B R IME AR REEE K

B HH BT T R AU O 8 MBS o 18 U B KB B A W) 2 [e) () W AU A A% 3 ] DASE (b B S B Ty
1. 20135 K, #f & L BLERAT %A% T ILA5 Brlihak. Al okYE: 1%, (Sotheby’s Ex-
tends Guarantees to $166 Million Before Sales) , Philip Boroff; 20134:9H6H

ik
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RS I (R AR SR ] DA PR B R 1 04 T IR, TR S B R fB 3.
TR E RN, ANEE DR 2 A BR MR 2 B ST A 7 i, 18 DR ATl
15 C RS TARE KRR RS, BN B EE NN . B el 3 B
LSV I, R ERTRTTIS R BANE,
2013 FEEWEENBAE R EEE
HETEIS

W strm

M ==t

M +EEEREERA
B FAERHEERAR
B L RERERHEERAT
| k0

| S

B s SEEEERAR
B FESEEHEERAR
M =He

2013F+AENRHATIE

201 34EHH T S 485 S8 H M) - R BT S HEA T B A2 B AL o it T 157 e LA o
TIMETH.

T3 38 S8 1 P B T8, P AR R A A SRR TR0 e [IBAE S, o
B EEART AL 20 1 TS A A A BR oA H7 o RO IR 5L, T s iy o7, 10 258
PRI TR A 45 14 AT S8 H S 3 15485800, BL4citt « IR
AL « R RIS P I B T8 LW R K SE ST LR 2 2 hofi oot
CL_E, bt FOK ) BRI AU BB T 08 5 AR A B AR ST I A (e
TR BRSNS B H B AT A NN L, M (R =4, fib
e A A R, T3 PG 5 A st A R R B E A 25, JFR I
AE A B b BRI T AR T LB T ATIE M SRR 25,

BRI, JEFE “HrEE 2 (B R b AR, R AR HEA TR 6 6
HEARRIE 22 80855 TG0, A2 201 14 r [ 117 45 HH B0V A ¥k 35 DA AR (1) B s Bl (2011
SEAARHEAT A 10 8 5 AR AHIE B 2748 36 T o FET I IO AT SR BA 06 2
1374838 707 Al N ARSEEEHEAT RS, 10204 LART P T 2 IE AN 201000 4
FT0 AT AR AR « SORIAE19944E I HEAT A% LA 41 25+, HLAF AT SR ARG R
1000 £ TT) »

A EEHRAT B3 10 8 B SRUBUR BEAE ER 4T T 0% 9 i o BRI P de i
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$%, Q01SAEAN 2 B « B A AT (141535 70) AL AEAR (1.39508350)
AR SE G BORE I —4F, S AT i S FEAC SRR RIS — AR AR, DRk
T IH BTG T « AR AR S AE SR S s el A A — e & LA
T1.271& 3 e N LA,

1 - %l - ;REM (Andy Warhol, 1928-1987) : 3.67{8% T

TE20004FAX, 22t « PR ML AY T A BERS L IV 2, R 20074F 6 Bk
ELENAE « SRR TEE. B, M/ES A AR R m T 1090838
JG GREE R MIAE S AT S8R A4 318 5 0, H-RRINVES AT A8 AR 43,2148 3%
T6) o A4, BT AN 2 TR AE BT AR AT (N 2 IR 22 HE 24600
FET0) IR IEAC Sk AR B A7 BUAREART KA 22 6 5% . 4, IRERI A i
I E RS KOT C LR A .

TG AL SR AR DA IO N AR AC 8% 29940015 6 T, EL IR AL 8%
il 730008 5670, HELCE)EE « SRR BmAL AL fE AL 1008 56 70
M7= 00 ({Nude, Green Leaves and Bust) , 19328E£101F, 9500 3570, 5IANT-44
HAR 21,0613 I0, 20104E5 H4 HIAA 494 LA HEAT) o IRE RIIRI SRR A0 Sk
HH (Silver Car Crash (Double Disaster)) 37, ZAERA20134E11 H13HAEAH K98k
A EAT LUBE .05 836 70 (B T4 2D mraERh. ERAER (29267
HER X4 7K 19634 EBIER) “Death and Disaster (JET-BLSEHE) 7 Z41,
JERIR AR AR 3 15 AR SR B T e iR B R I A 5 55, Al s AR
BRAAEAT I, ZEEE R DUREEE R E ~ 5 5B AT, B2ETm
RS TR W 0 B AR 33, I BRI B ST AR e (3 ah =1
[F) 2 1) A 2 SO A AL B LR ARE AR AT A B b, RO IR 2
R B IIVESR 2, LRI « 5548 (Three Studies of Lucian Freud)
» 2013 112 HAE AL AR A EAT DAL 2748 R TR R AL ) | B3
%L ((Le  Cri) , 201295 2 F/E A 496K W LLHA BT AL 074 S e D A
PAE « PR RIVEM AR, HIL, 220 « RE LR FANE HIFELL “FEr -
SEHE” 2 AT A B ACSRAE6 AR 1E 64008 38 7T LR E 79400
WIETC. b —THACERH TR (228,658 K X203.282K) [ Green Car Crash
(Green Burning Carl))) BN, AR AE1E (Silver Car Crash (Double Disaster)»
%, FEEAAR R R B AR D L SR ERE

FE20134F, TR WA 34 R A0 S8 v R, i R 1 B
H14001F, FER-T4A1E 29252, 0003 T8, 1A —LEAF G 7R AT P 21 = [t
BOLT W &S T HE - 1L 128, AR LR EATLAS 1008 56 TT M M
I T 55— AR EAE (Coca-Cola (3)) 5 FZAEMUAR T X 2T T AHE
Ko (176.2/K X137 198K 1935 BV UKL GAR, S8 PHE I CAERA AR
FEVR TRAT 204F, (H &7 ARRV KR 73— RRCASFE20 104E A E th
FI31508 370, Bk, BEVEAORLE =N B 719508 3 JCHHE{E ((Coca-
Cola [4] [Large Coca-Cola]) » 207.6% K X 144. 18K, 20104F11 HOHTEAH &Y #%
B ECA BT AS150 8 56 TTRAT) o FRARIEATE it o e v (L, RUARAE T4 )L
ik 158%.
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2 — B3h%E - 2FZ& (Pablo Picasso, 1881-1973%) : 3.61f2% T

R ARAEAL A E MY &, EEhER « TR RAEI B2 R 5
KA 2800 F 3Ny CESAR, REBM A AR, RF44tH A A48 3 (E20134F
DURT R BRSO AT, 3 HME IR F]130,00036 76, T4 A5 o4 47 AL BB A%
ETER N P

FEARFEHE « SEo0 A MR ACSR AN, SR RAEMIERSAE (Gargon @ la
Pipe) BN EAVEATEAZ A DU AN BT 22T (FE20044F 1 2220084 VI fH] ik
T68%) o FMEERIEAE 32 A Z AR : (Dora Maar au chath WHATE
7E2006F—EE AR T 42285004 3 70, JF Ay AR & Fess 5 —m i 354

(R & LI AT20064E5 H3 HD 5 FEl%, 5 SAREYE  Téte de Femme, Dora Maar)
2007 B BL 726008 36 To MR E R4, Ry R b s e 8 NS A
i (Q0074E1THTH, 885 EEHIEAT) o /EREII04ER], EEhs « SRR —ER)E
PR W B e A T K B TR, LA i () A A SR RH R AR 4 A et e, T
F20074FA Bl 2t « PRE R . E20084F 2220104F, fib P UK #3147 B
AR EE T, JFAE20105EA1 S 795008 36 Ju e Brtt AL 40 8% ((Nude, Green
Leaves and Bust) , 20104534 H, EHAFHEAT) o A, M E P EIEREEE A
ARG TN B 2L 41, Ath 0 el B 1 e L T AR

AR BRIV ) fo I 5 RSO S AE St i S R AN AR R (1) (B A
AT B RS, H0E L8532 B P B2 BB A TS S I P A B IR EE A B
BRI S LN ETALY . S L, S K2R (70%) #REL
IR 10,0003 T IMERE AT o AEIE (A FTRS B, REFEAE (1 K300 01411
LR (A2 Byt i60%) RIFEEAbl G A SR K27%) &1 AR, #
RRAL 20 AT I 2 2 VBT, A3 £ REORI Fhg e 3 22 B TSR A S5 T
A b8 R AU o A I8 I8 13 SO A BT bR Z 2 T AR R, HE A
TORIEAR . BEAGET, 18994 2 19734 MK A9 58 i 7450014 B A i (3L
PR ERRBIEAT) LG 120 005R A

SRR RAE201 3 I RE M FTHE AC B, (H— 1 AU 7R 19324 1) AR
BIEIE S 733208 SE T I (E, RZ B AT AR IR AE19355E 24 LR T
L SIS HE R I U E I - 5 Wy o FLJREF (Marie-Thérése  Walter) o igfh44 7%

{ Femme Assises prés d’une fenétre, portrait de Marie-Thérése Walter) FIVE 2013
2 15 I M 08K w LU B AT LA 540008 S T AR 4, & 19974 1)
AN #5680 56 70 (19974F5 HI4H A LA maunE e L) o FRRMARAME
s FUH B B RO TS B, A it B  28 10) BE SRR ol HURR A CBE GRS 30 oy
GRS S SRR B ) BB AR (R FA N A DIAR BRI S — 1K
LRI MBS AT « FLARYER I AR R IERE BLAE 1 65F ] 1 = T488%.

3 — 3RATF (1899-19834F) : 2.916/2=ETT
o B R 5 R T 20 104F B U BRZE A BRI R HEA T I, IR
13 1448526 TOINAR R AT BT, 20114, IS, 5126 T0 (K511 2 41 b
JARE e Ye A 21, T AT AT — (BT 5K VR AP RS 4R A BI85, 51526
TIEREI R,

202 FF T, SR LU0 AT B4R 78 FL A 40 BTG (K0 1t H b I IS AL
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AR ART K AT 1) 2 s 4 25 &, TSR A S 9 X4 A4 5, 0004815, 000
Fe Tt 2 M, LhE e (0TI 3547 1 A A7 o A S S BT M A S o 19914F, 5
KT A 19684 AIME I — IR /K 25 25 (FREBER ) AFHELLI250,8003 i H
(1,900,0003 G, 199145 H2H, FlkeR & LA EAT) , THARE M E KB
Ho WA, 8 & LA B AT B A AR K IO E S S I THLAI T 19914E), 1L
“or B A AL TR B EA R 20005600035 6 2 [, ELAE RN EIL T =
f%. 19914E9 F: SR AT AR S E T RIS IR 7500, 00035 G KB . THAEPE )7
K, MBI AE 2 & A AL LUAGE S A5 I R GEERLIKD) (19684F)
B T200,0003 SCIHIHAME KT (199346 HIHZEAN A8 & LLH1E 1711280,000
LILHAD) o
SR T A B AC SRR 5 52 JCINAS Dy 19944 75 7 b i = LU B AT
TERY CCHARED , 19654 A11E, 1994411 H3HD o 2k, B M & 135
A 102 H4EH, HbnT b, R G B AT Sl e oS — R AR PO B %
BRI ANER T )« R LA T A 5 SR 2 AR T U, %A SRR U LA AT
FE A BRGE B T X 2 1. [119944F LLAR, Ath L g B T 278 B 1 15
TIFABIAL 5, 18 AL Sy A A0 P B K B RN A s i i, P55 JHAS 5 762013
SRR PRIUE, LA A8 Sy S A AR T IR B PE T < BEAR. RS
il o PSR RZR A o )25 Jie i LEL AR AS S 2 AN BRI K TAE 5 AT
RN, AH L TI7 35 S 4 A B e (EURS A AR s AR sl AR EEHEA TS
AR SRR R B R U 2 BT R, TR 201 SAEIE A LAKI A 10004
FETCRAS K (AL L) Foft il N SESTHEA TS B R THEA 28 — I Ad 8% O
SEEFAEAT, dbat, 20134FE5H10HD .

4 - F-KENH - BHEETEE
(Jean-Michel Basquiat, 1960-1988%F) : 2. 5837t

il SH A frZOoR R AR T B & B R B A I E BN R 2
— BELAEA PRI A SRR, U AR SR AT SR AHAE 201 34E A1 .41
3L el N 32,518 35 70 HAE S P4 A E 2 BT LRI 27518 35 76, S
Fyfth =42 — T H L AR DA I8 8 52 TG AR Fr (FE i b i 9 14
i, SOPEFARM I A TEI P B 556 70) « ArtpriceZEA1 1 F— 0 B QAT 1R
A B, 70T TR IIAEE (19455 LUMZ AR EIRT 5, ATk 25 gl
BEA20120FE7HZR20134F6 1), Ah— Aty 35 TRk TG4 A I115.4%. 202 4F
DAAE, ELIT 77 M S5 A ART S 4101 B T 35 TR B Sh 0 LA R e PRV, St
A0 T S R Wk, RE A AR U R R A R T
TP E S B4 B 1 L0 7 AR o 22 5 B A AR T 355 4 21 T 49 29% 1 411 B i
N (20124FE7HE20134E6H) « B a W IR 3 E 42013458 Lk, HAE
AT SRR EL 201 24FE 2 AL SR JT, 20074 AR EL RIS N T 1,548 78, =
TSRS T AR AL B o 18 S8 4B A0 B AT 1 19824 58 IV T 1T e 15 A2
{HIEA A 250085 2235001 35 TGIK) { Dustheads) 705 H 5 843508 35 TCIRMERS
W T4 87548, 843, 7503576, 201345 H15H, #1494 LAEAEIT) 5 B8
1%, — s SEIG T AT AR LA 25701 36 TT I RS TR SR RAS (K Unitled) » 6 H25H 1
LSBT s B, — IR ARAR (R R AR5 2) 36 In S e i L e %
FIVE IR H I TR LA HEAT L2600 25 TT AT ((Untitled) , 182.8%5 K
X121.98EK) o 6TH A ASIH SEME 10005 55 T 471 8 AL 2 B e 2 e — K B » B
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Wi A7 (1201 SAE RS (AN /D, RZEIRT S A RIS R B4R N BE B T433% L 11
FENTRIE, ARSI A Stk 1A
WA, H T SR AR RESA A% ST %, S PR 984T 102F i 2 38 A
AA AR BRI B A5 Rt ) 0 BB 36 0 . — IR AR R 198348 F R ZR A
CUntitled) TE201 S ACME IS T A 92 70: sZ/EMIA201343 H7H7E
AAER S LEHTE AT LA 208 S U EI L SEANTEE B8 291408 3500, 1i'e
FE20057F HIB A% 24260,0003E 7T (20057E5 12 H AR #9484 54T «

5 - AR (1864-19574F) : 2.3BETT
FIERKT 4%, 25 A S A AR TR LI 2. IS sm Shir 5%

B3 FEI AL R AR, TS0 AR A AR 2 H AT 3
B4 PR 25 SR 2 S T e B A4 T AT £E20057E B2 20084 1], Al B itk A
TAERIE AT AE AT 1000 B K HA TR R IEHE A 4832 » KW
T35 B AR TR A R e T AR K 22— A A S R T A 17008 2
2000185 3 ST ION, IE A e A R E R K HEA TR LI 3 T 5594 A5
7054 A . 20095, 5 (A T SR PAE E b, M4 7 52 H i Bl
TR KRBT KRBT HEAT RS L2 70008 26 TC A S AS S8 %E 2 At B A5
T, FUORN AR R R R A UE O el KIS R

) Azt « RE . 20104, HEAS7STHMEAE [ 8 FA A 5, 75 F1A AR AL 4
FRAS HERE LR T384%, FEHEE S AR S NTE T, R R. R
AR AR, AR 201 14 PR (A P B SR A AR 0 — 4, JLE
MRAS SRR T HE R R, RS 0L b M RZ IR T 4
IR, Lt oy — A R B AT SR K T2 4% 20124, BA TR BT 8., +
(R AR TIT I 05 A7 22 40, (Pt 2% 1 S A RO T I H 25 75 (A AE201 24K (1)
R b A R R 22, TR 5 0, EARRERT K HAT RS LA ZE DY, S AR
HARRIERK T2 4%, 20134, A ILAH43E/E AR S0 o B R, R
LEHFIE F)2 3350, L2000 35 0 2 ZEANHGE KB « 70, fEiAE
HEAT RS LA 20 T, AHLA3 4008 36 Ja I 8 SR i T4 Bk e B S () BN
JR PG HT « JiHE . 75 A AE 201 34E S AT 7 14FVE S S Shr VS R 4

(321,00038 7)) R INFEAAE BL_1 53731 44 51 Sh—FN 58 AL 11 22 7 SR 52 et »
IRE A EHER « SRR, SR, BLBLAHIE 201 AEFILL, 75 A 7E20134F
IR B A D, AR B FA B AT Bk b A 1B 25720, 55 J0 i — 14 =15tk
S B AT COMARALE « S RIUE L) , 201145 H22H, HHBFE @ E1T, 16
50, MAE20134E, HAVE RS R/EMLII30E 3L 0 Al (CEALTE) , 1946
SEANE, RASTEA5700085 NICHS, B 2E ZBHAE A PR AR, 201347 H6H R
), FEHAE N AR S B TR LA 5B SR R R A A e e
MIAE 8, fhE Sl 7D, DUME S ar g e s b, 5
DA 2% 3 R H RS S0 m] A 7k B 3 AR UG 500058 TG A E RS AT
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6 — FBEATEHT « 35HR (Francis Bacon, 1909-19924F) : 1.957{&% T
(EFp. 275t RBEEEHERS)

AERE RN ET R A IR - R T BT R AL SR I E A R
eI REA, AE20124F, SEAEHE « S va ) () LAL.O7IESE Je R AE A .
BRI, 1B THACSRIFARBEIRFFR A, BRI 196 94EANEMI A 2y (Three  Studies of
Lucian  Freud) ¥ =575 LL2000 8 35 To B S RIHT T LI A ACEE, Bl O
SEMIEACERAH LR Z T 50008 32 70 (19765 AIVEN =13 (Triptych) JA
200845 15 HTE#R & LA EIAT LA7700 8 56 Te RS 4D o« =ARES 2 5R 75
R WIESh { Three Studies of Lucian Freud) 3&20134E11312H () il
fELfE e LR INEER, e Wl A S s RIS
TR, RS AR DA i S B B AR O (SR 3R
JOT BRI 2198 K X 147,58 KD W5 | TA K E ) S il S B 5K AEazd B
s AT AR, A6 007 S0 i T 5 2 B, MEEYILI5008 35 0]
Wi IR, Bl AR I E R S IN100 8 28 76, HRAAES 7 8i1R AL 27836 0
IR RAS GEANTA 1% 291,424 051836 70) o I5 B H TR h s OB 5
H AR AE A £ Acquavelladh BRACEE —A7 S8 B 2 H o i 43 . DAk, H
TGN 4 5 44 18 10 ) — 15 o5 2l R B — e i A e AN e R IR R
s, (AR — 5K 56 B 1L iF e A8 o 2 IR P e

FERR R EA& T8 e AR N TR T235%, Horids A 48 S M.
BRI, AR SRR R QOIS A 7IRAT LA , S — A HAE
WA T T TG R, BT | S M SN SR LI SR S R A4
U AR T, 20134F 2 (W —— P40 E BRI SR iE LR T
A%, BASIEIE$240,0003 76 (Watercolour) » 19294EAIVE, 20134E11H21H
CEMMEE AR HAEATLA150, 000985, RI241,6053 JCHIMEM AT o

7 — 1&IG1E « B&A4F (Gerhard Richter, 2£1219325) : 1.658fF% T
BB BT M WA A » HLA RS2 ME — DD S A T A BRI B S R AR I
T KRB FHATE BT K . A20114F8L, Ak —EAERT AR /S A R\
YL TR AL EARR . JL201 SEE AR il A SR AR B T — SR AR LE IR D T1000 8
FTCo 201 24F BHREIGAE « LAY 510 352 — MARF IR ARAR, BRI AR
SCAC B A T BEOLRZEART S 10805 A H, R RCIRIE T REOR AR St i e, AH
AE . AR o A DIAS6TRIRE T S A5 5, 1510
B KIS AE201 24 I — R BEASR B o AlAE ST P 11 8 PO A8 2 W A
20134 T2, JLTIG 5 SRANIER N 7EAR IS EE « BLARF AT R e )
TIRREAC SR, H4IHACERA A SRR, Hoh—JHACERIEIE R 733008 5¢ T
RS o AR AE IS LA3300 36 T S HOE i, FRLA P 32 B2 TR BREMAF B
i RE BT, IS — BT IR FF 7600 H o ELRI20134E11H, AN « BI
(Balloon Dog (Orange)) LA5200# 3 oth GGHAIELAFHEAT, 1LH12HD , 18
— RS A 5 X

JRASEIEF33008 56 70 (RENT- S B 1% £53712.58 55 70) HIAE b 44 24
{Domplatz, Mailand [Cathedral Square, Milan] (1968)) , Hif@ )& KT % Jss
B EIGINR S o iZAERAE20134E5 H 14 F BRI 6F & Lh &1 A0 KR B AR AT 4
B e RO AR R s B o IR — 1 (Domplatz, Mailand) 1£1998
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FEBASEE S BRAE 43— (19984E 12 HOH Ik & Ui i 8 &, s
fE 252008 585, MI33083550) o A « LA R AMARLE “21th &0 SRR
R, HAE TR T RN EE T193%. fh s A5 & e AR Bk i S & 2 5
REIUS R AP R BU A e v A, Bl 2 Jiatae A KA s & i
eV, I (Abstraktes  Bild) E20124F1012H —I5 e & 1
T B RS TR . B E AR IS IO E S TR R
F AR (G, A BRI 219008 78E (NS TH1ED , 897530408 %
JG HEEBARAE = HH 10008 9585 (sl ik & LU BT, SIAT @B % 4341618
ETHR

8 — #&fF - FIFKHETE (Roy Lichtenstein, 1923-1997%) : 1.405

TR M 0 L 5 S S AR 1949195 048 J ] A4 10— o7 3 1 10 2 A e
ITTHEFRE, BIRZ L B3 (Dora  Maar) M4 H M EBIR30008 5
TG, JEIR20134E5 H15H EA50008 56 o i EAE AL AU LA E AT GIA
FHEA%£556,123,750KT0) o BAME AP JE L A E w25 mT B0
iz, WARRERF AT TN s E LSk, H—F 2 irgl T~ iR Al sk
EtH10008 5270 ((Sleeping  Girl) » 201245 HOHAEAL AR & LLAA B ATLI4000
S TTINERS AL o 1B R LAV EAEAMEAE T Woman with Flowered Hat
(1963)) (127X101.6/#K, 1963 FAI1E) 715 W MR BUE THE 1Y L,
iy 2 AR B AR ART 6 TR LA SRR 5 T ST JEL PR DR A b [ i e o 7 B IE
PR FHURAT SO 0 28 BT AR R R AE M i) IOFAERE, 1S 07 % #E4RT K
HA 3855 1EIE A A8 FOF G M AP E B RTS8, 4535 A5
SRR B AT BT IR AN, DR R B 5 48R, Al Hgr A
TERE IR 5 B A T SRR BT S A E o FEIETRA AL SR EE T, 2015
U5 EA 8 S e (B 3 ) 5 B s Bt th ) o — R0 5 T 03 A A il
DEIARE . IS4k A4k 4 2 A Nude with Yellow Flower) , 728 %
TEMEHHAIER— AR (19944F) o TEMEFEAEIRALLL2100 4 56 TCIER AL,
RIAT- S E R 2523601 5270, L m it E AR s 500/ 26 70, 201345, %2k
TSR R AE S E SRR A N R slobn sy, LA 2000 1 i DB 6 1 8 5 o 1 18
H, FE MRS ARIE 144685 0. JUER TR0 BRI RS CHAER] BBk T152%)
PERIRE B AR, (HAEIE ] e T 88 4E o S0 SR 4TLAQ s o 117 453 3 S0 M R i Je e
W], )75 I 0 L1 2 i S 1 S TR o

9 — MR (1921-20134F) : 1.395EE T

T AU A il T AR A AR BN R 2 —, P B R AL
I SN S B0 A T T 5 AR S N B T, b S/ Ty T 1
TR A A BRI SN BT R 2 . A4, M 3L S6PEVE S I e &
K, I FLIE A 139500 35 0 I AE A BAH, IR 4Bk KB K HEAT
15

AR A 19474 7E LB T R NAE B 218, e R, 1F
HH, At 485 BN AR T A5 (I Académie de la Grande Chaumiére) it
PR IB LR A = RN B S AT R 5E o Ath AR B {5 7 S5 A AP 300 3 50 P 447 3 5+
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IR TR, JFELLA < SERIPET (Sam Francis)  GE-LRER « HLRR
i (Jean—Paul  Riopelle) « BZIRH « §RFU 4 (Pierre  Soulages) « VM « I i

(Hans Hartung) « BRI EFEGFRHEH (Alberto Giacometti) FIAEf7 iz
VHEI4E (Maria Elena Vieira da Silva) Z5E 5544, 19514F, fh B84 E
AR TR, AU RZ AR A e S8 T ORER » 5O F) (Paul Klee) A,
IRy TN, BEMTHR 2 738 17 5 2 ) R 1 I

AEBOEAR, H BRI AT A £50003E G ((Composition) , 735K X 92
F& K, 1986356H19E|TfE%@{%Eﬁm%ﬁ*lbEl/‘JAudap—Godeau—SolanetEFElf’s‘%
AFILA35,000¥EB8 AL o —AF 2 A%, VU7 E4RT 5 A i AR A JRE 1 9 34
1, MR A R 25, JLAE S S I8 7100, 000BK TG IR IR o {1 Ak
ACAEIE B 6 A7 UK AR AZ SR 19894E11 H 22 HAE L 22 Ader—Picard-Tajandf £
F7IE R, HAES (Composition) LAKIE146,0005E JCHIERS H1H) o SR 1M, 1%
RE R SRR ET 5 KR AL 2 I AR AR LR B, 1M A 200647 75 75 M6 12 1, il
AWE A 19855E 1 — M8 KI5 (Fuin-Octobre) 75 7% 4FELL2,056,0003E TG &
FRAE (200545 H29H, At LAFHIEAT) o SUEREHTEE20004E4RH B,
FH R PR A5 D ISR TR R DA B BB A TR RO ) e S
) 7 ity 11357 ARV B 2 122 A TRt SRS, 72 BRITGES 13w i 20l o At
SEBL AT, M FRUHE 10 7 T764% (FREINET A 2200441 H1
HA2014F 1V HTHBRE D , JHEA DU Frin AR E20 13K 22 [ THIEE
A ) B AR AR 201 SR I A s s PR B T S6 I (i 4 AL 2, o
DU B e S AR SR R 790 RT1 240185 56 J0 2 W], AE10H A2 H [
A3 A A AL AT

STy G GIERIPEORER) ShhRE AR 41 b R B AL (1 i
R ISR ET & Ll Din it T RZ 5 ORI 20% 1 4, 18 L AR TE 2
A 5 P PR A, o R R AT TR BRI 8 0% o

10 — = 444E « 25 (Claude Monet, 1840-19264F) : 1.376/EE7T

V2 AR T 10 55— SRAEME 2 A0, BN GR35 5K s 548 « LR BIAEA
U AEHEAT B T DLER A2 B BT 5 AR 16, LT 35 B8 0 HE A2 40 W0 I 1
Hho 20135FE6 H19H, k& LI BT EMEHE S T —IEAn Fyhas, b i34
ST 1908 EAWERIM T (Le Palais Contarind) (73554 X 925K , V5 E IS
(Nahmad) KRN NBGE, 7% KA 19964 HH3854 5% Jt, TR 15340
Bor LN TIB M sEVEMTE201 34T B 27408 36 T, sIAT4H
E15 2430800530, T PrE &I Z1996 511015, FEAMIE —HEN A6
H19H FI%R & LU s el &k 728% AN, "2 AE b AL RZ BT AR
BB AC SR HE TR HEA S L SR BRI ACSR2R 20084 L7180
B L TCHIHIT (Le bassin aux nymphéas) PRFF (3650 9e85%, 200846 H24H,, ffiy
LA ARSI E L, 68 LLIE M T A S R
EAEAEINAE S € Le Pont de Bois) 5 sZAEMIR18724FAIE (53EK X 738K ,
RPERAE MRS (Impression Soleil  Levant) TE[R—4F5¢ R, 182 W #AAEDN
GURIE B I MBI AR 7E— 07 3 BIBOB S AL G it P 38 T30 2 (R4F
U2 4%, 1808 (Le Pont de Bois) #AFHXE WRKH, s BB E EAE19714F
SRR A LA SN S & I N ISR S REAE S A A A5 860 8 55
JG, 5 FIE B AR N ZE AN 97 SRS B, RZ 08 S A AEL(E ZE S O4F Y 14
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T—f5LL Lo (Le Pont de Bois) HEAT KNS FIF S 1R 18285 E e
A 53— A E SRR 8 B A-Zp AT R i { Angenteudl, fin daprés-midi)
72013455 H 8 H LR #5304 56 U IEMS fH LAY LA BT - 55582
P e T LY 5 BN R 2, R ARG SH BT K 22— 20134, HAT
23R EAEAEH R 135 1 2 Gin S8 ER281) , JLVE SR8 S fEA% iz
49070, A JEATHHA TR 2 .

EIRR2013: B ENHMENHIZERER

FERBURERIN201 357 FR R, FAMIRGHS 2 42 BRERT 17 355 850 52 N\ WAL 1) SR
VRS A A BRAM R I 5 T AT 1735 SN RS B LA B 20 144 IR e 22

HER (BHHED (The Art Newspaper) # (ERIAFHR)
(Financial Times)HJGeorgina Adam (%)

B, B PR I o JE B E SR e A TR AT
BERVENSCH, MAEGUESE R A R BT MERTHRA. L, 2013
TG A R A TR RE (K, S A R & FR Y R, RN “ITEE
B I SR 0 T N R A A M B AR A A IR B . T AT 2R 201 44
TG ANT A, FTRE B e NS B o (H R S J A, AR R S 1) DR 350f
T RS R EATAR E, WARAT - RE IR IR T, R A AT
PR,

BER (BHHE) (Artnews) fiThane Peterson (5E)

B A IR L T T BT F AR R 1B, 20134E R
AT B BT (E A AR T 22— (A e iZ iKY v AT | BN AR, E AR
AL BhRE . BRI EN, B EN. BB BN A SR, AR TR
AL L EARTGOE NN E R 85 JAT DB b HAS A 4 SR B
U B 54 (Yaoyi  Kusama) & Marisol; LURTRFEIT« KEE 25301 (Beatriz
Milhazes) « Fi[{# BLEAG « FC#HEH (Adriana Varejao) #5HE ELPGIR & AT B 2
B, Bzt KL (Joan  Mitchell) M 20 TH&C & B 4k 57 455 HE iy s 22 « Bl 2l
% (Diane Arbus) MEN THESEEBEEL. A QUL Ira B, P B0 E
JR 1% P R IR R % A [ RURE SlfS ml R A Lo P FORR 3P EAT A SC
AR S S A, EHRIT A, BRI 15 ASGE . S E ] 12k
aits 20MHATTOMREAX, H FS KR, AT S A s SUE A AR T 58 0T
LR AL T20134F AR, FA T AEAR S BE AR AR AN 1 (A DU S B
AU, TR Z AL B BT HE B A Lot B Eaty 7 AVic-
toria MiroflIBarbara Gladstone, 14T {4 E#H Amy Cappellazzo X R 21
YRR N

WIS O PEBART SR AA 2 R 2 SR 2 O R 2 AT ' A1 R 5
17 AL AE A PR AT B0 o AR 3 BT ROR R AR (5 58, Je A\ 2 B e i 25
(YT AEARE G P A R A A B AR 2 o G R — L BT ORR, FREr
FERETBAE MBS L, DR 2B IR R, B e 5, LR TR
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AR AR T, T A A At A 3 R S AT SR AR R R A sk
KR, AERAIE A4, AT A R L MEERARTSA: AT 15 10 G R PR f b )
PEEATZR 4o 20148 &M B KDE AT L LM EEAMTAR LL201 34 %
BTG JE MR A, (HAE AR

MER (R ETF) AXHAR (Haper's Bazaar Art) K
Penny Liu ()

FEA LTI I3 P LIRIZ B K2 — 08T (A O & /N 12
AECER R LU R R AR P 4 o BE AR XAE L R B M & 1R, LI
JA B ARANE2, 50085 N\ RIERS BE 7 I8 AE R AT M4 o AEBRER 73510
5y, & BIEHEERIVER AL SR TC AT, [REIARR By, (H ARt 500 M1
FRATTEAS & BERLE AT N O AP NPT E HECA AT K 1 R4
AT Hh AT Gk, 102N 1A AR A B8 A QAT S T ) B B T £E2014, 3%
AT S 2 1 PP A QAR o 0 T N B (R PR D5 2 5 A AR T 2
PEREE D), SR AR A A B R

HEN (BHNE:ES) (Beaux Arts) BJArmelle Malvoisin (GEE)

A CEETTITIG A T B R R = A E TR IR AT AL SRR
&, AE— Ml 58 4 A ERIL AR A EE AT T35 T, 21 [ 4 B i P 7 AL 5 e A
RS, BT AR AR AN B S B TR E R B B R AR E S L
R I B L A A S AR BUAC B A% UBAT — IR A B AR SR A o
R E e RS RN KRR BEAT I E RS TAH . B JEH &
RIS I D, 3 T 0 I Y P A IS S il [ 06 R ) S g 44 L P ek
FAE b Lo B2 R CERTAR, FE4 € (0 EUIRIAE NG G T I8 e B
W AE BTG B THAE S B R G O K RS AT Rl B
TSR PR B, TR SIE 8 A S0 LR g (R AT K 1 e 5 B 46 AR TE A, TR
RO B BT E. BEESRRBES2014MABIERFER
2, 5 NHIEAESE TS HrAl sk, R L,

R (EBERER) (Wall Street Journal) HKelly Crow (35H)

BT TIT A5 B Iy B 2 AL A 4 FR B, U A TH SR ] 8 ] 19 £ - 49
JRELIE I IBAE . A IEAE MR VA a0 « SR (Giorgio  Morandi) Bil
FEKEH - EIATYE (Jean—Michel  Basquiat) [I4ES, $EERT, 18 LS4 5K
NEANEZ TG HE 6120 L SRR 1 8 [N 358 7 T DG S0« S PR A0 it i 4 R 14
SETCIMERS, G IRRIE IRAE S R A LA 420 35 Jo i RS B, Rk T 25 4
# « 50 (Edvard - Munch) (WYL T AARC SR, BAAAZy (A (1AL SR
JERZ IR S AL RE — BURFH] o ) FAMIZ MR, TR 20 2 1 Ferh— 4 Rl e B
(32, A AEAE A AE RIS 5 8 B 7 R ) e FRAM AR V2 A Sl (1) ST K ——
BA R T A2 Encyclopedic Palace” ¥ Yiiksel Arslan. Arthur Bispo
do Rosario S HAMEANTH o [F]RE, Feth 28K « 4EHFRHT (Johannes Vermeer) 7F
AL SO ST ER R MK GRS ER BRI L) (The Girl with the Pearl Ear-
ring) LA SCAE 3 RRUH B 5K SRS K (IESEM R ) (The Dying Gaul) o &
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TE R AR, TR A LI AT AR IR B ART A it e PO TR R TR B o B 2
Bt BEATHE, 20144F 2 AT D BRI AT B0E =& KRCER. R, 4F
U S R AR AT T35 R SRR |
RBEREEFRBERZEEHBORGHERNR (50032, 10038, 1038)
EERBHH T ER T S5L AT AT E

80 %
©artprice.com
60 %
Il 50032
0,
40% I 10032
I 103:
20 %
0%

20034 20044 20054 20064 20074 20084 20094 20104 20114 20124 20134
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2013 FRAREIR

FI2013%42, Artprice.com | SERERCH 05 G5 AT TS5 BSEEC T Z0HTet
Lt RtV BT R e R RT R R R DL SO ECRE JRI DU B AR 52D i

emailZeconometrics@artprice.comBL T A" HHEL,

122055670 20 134FAEET 1 S BTAR AR

6.094555 70 20134 11 H 12 A & HAS A BT AR B REAREEARTAT: b ) 4858
B, A LA EL I B ) B AR

1271832 70: EEIVLIT « AR (Francis Bacon) 1Ef {Three Studies of Lucian
Freud) WIEHE, 20135E 1 12 R AL A H AR BT T IS, A1 TR0
AE%.

15000: 2013-BAR KT A T IRBT AL SR8 F

8400: 20134F N BIAE AT 45 LB S A AT SIS H

+15%: 2013FEEART I EAMS 51k, HArtprice Global Index (T HERS 425K
WO #iEt.

4: HPEE LN RIS SRR B R (S EA4UESETD .

1519: 4t FLHH BRI 7 52 o E R

6: ZA T KEAAEMETHEAEATYCE: PR MEERE (5.8283570), b
AR (5.80183E70) , bR EREIFE (3.90M%3E70) , LilgZEE T (1.364%
0, RAIFEW (1,307 35 70) FPERENH: (12718 3500) .

33%: KB ST AL 08 . 20134 2B ERTTIT 5 A2 s b po AR 1) —
A, SEREIE401E3E T, (HAMRTEE P IE A DU A7 8 SE S A A Y.

27%: HEA T 1008 58 Hp 7 B B4 2% i3 35 4 AR AR R . 9] (17.5%) , 1A

(4.5%) , 8] (1.7%) , Hi+ (1.3%) , B KH (1%) , BHF (0.5%) , i
0.5%) -

901526 70 BTG 1M B R = K500 A BA AT 2 I Sl B2 444 . 20134F, 500
7 18 o v P BT A S B B A e BR AR BN B 15%, T TGS S 4E L B
Fi75%

1888: 2013FH1E TG EM KA T B AEFEN . HEAHERFIERFITR
5 Q013 TG BHAI20%, 20034 258% ) , BIACEAR () 4R - 2803 B4k
35, AT B 4ARH47 %,
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2013811002 LEm

ZARR
1 3B PEHT RN
2 IR E R
3 AT IS T
4T EL I
5 22 IR EE R
6 DMt R g U 1.
7 Bl /R DG SR Mg
8 i A hf L 7Y
9 U 2 I TTIER
10 Lyoge B ik}
SRS
12 R
13 FATA Hh B B itk LS J
14 RT e FE N
15 ZplEteFE 1]
16 MEN PR
17 Z2i R A IR
18 bt Iy ik HLAS Y
19% %
20 B[R DUHG « SRR
20 A TEHb B T
22 RS e iy
23 Bk R 75 ST
21 BT EEINR
25 T e PR
26 i Kt L 7T
27 e KMt e LT
28 BB Hn&
29 Lhe B R IR AR
30 BBl
31 5w R e fH/R
32 AR IA T LAY
33 [ e KA« LT AT
34 SEFI L o hn b
35 PR Hi Lo 5 ety B[] J&
36 JE S e T
37 Bt R T I
38 ARk
39 11 e T Hr
40 fP e TS A
A1 KA e LAY
42 3R AT AT R AR
43 B FLUAT T
44 LG HL o s A
45 S B S5 EAA
46 A TLHD I IE T
47 KRG A e HLAS R
48 T SRAR R 1T /R
49 ¥
50 B R L
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BREE(S)
127,000,000
94,000,000
52,000,000
52,000,000
51,000,000
50,000,000
44,500,000
43,500,000
41,000,000
41,000,000
40,088,550
39,000,000
37,752,000
37,000,000
36,000,000
35,500,000
34,000,000
33,000,000
30,077,280
29,000,000
29,000,000
28,500,000
28,000,000
27,500,000
27,417,250
26,000,000
25,707,980
25,000,000
24,893,040
24,000,000
23,500,000
23,500,000
23,000,000
23,000,000
23,000,000
22,000,000
21,000,000
20,640,000
19,664,040
19,500,000
19,500,000
19,282,720
19,200,000
18,856,800
18,500,000
18,500,000
18,500,000
18,500,000
18,289,600
18,250,000

ZRE
Three Studies of Lucian Freud (19694F)
Silver Car Crash (Double Disaster) (19634F)
Number 19, 1948 (1948 4F)
Balloon Dog (Orange) (1994-2000F,)
Coca-Cola [3] (19624F)
Woman with Flowered Hat (19634F)
Grande téte mince [...] (19545F)
Dustheads (19824F)
Saying Grace (19514F)
No. 11 (Untitled) (19574F)
Femme assise prés d'une fenétre (19324F)
Onement VI
Jeanne Hébuterne (Au chapeau) (19194F)
Les Pommes (1889/90%F)
Fast Wind Over Weehawken (19344E)
Téte de femme (1935%F)
Four Marilyns (19624F)
Domplatz, Mailand [...] (19684F)
Flower (19404F)
Diego en chemise écossaise (19544F.)
Number 16, 1949 (19494F)
Untitled VIll (19774F)
Seductive Girl (19964F)
Mousquetaire d la pipe (19695F)
Le Palais Contarini (c.19085F)
Untitled (19824F)
Untitled (19824)
Claude et Paloma (19504F)
Portrait of frangois-Henri[...]
Untitled (Black on Maroon) (1958+F")
Apocalypse Now (19884F)
A.B. Courbet (19864F)
Untitled (Yellow Tar and Feathers) (19824F)
To Fellini (1958F)
L’Amazone (19094F)
Untitled V (19754F)
Nude with Yellow Flower (19944F)
The Last Supper (20014F)
Love among the Ruins
Sculpture Eponge Bleue [...] (19594F)
Abstraktes Bild, Dunkel (613-2) (19864F)
Three Studies for a Self-Portrait (19804F)
Poems to the Sea (1959F)
Studie zu Improvisation 3 (19104)
Concetto spaziale, La fine di Dio (19634F)
The Blue Unconscious (19464F)
Abstraktes Bild (809-1) (19944F)
Ph-21(19624F)
Gaiety in the grassland (19814F)
By Twos (19494F)

MR ZHET
0BENHRH ALHEERS)
0B3FENABH LI E L)
203405 15 H (A2 118)
0B3FENARH (AL L)
034 ENARH (AL
201345205 H15H (A L4 119)
201B34E1 Ho6H (412575 5 Eb)
20134205 15 H (A2 115)
2034E12H04H (A 2595 L)
0B34FENARH (AR
203402 H05H (B 75 & L)
2013405 14 H (AL 95= L)
20134E02H06 H (e fE+-49)
20134205507 H (A L5955 L)
203412 H05H (A1)
20134E1Ho6H (A1 275 & L)
20134£05 716 H (A Z95EFIK-4r)
20134E05F14H (A1 2795 5 EL)
2013410728 H (LI R R [ B2 A 7))
0B34ENHSH (AL 11F)
0B34ENARH (AL
0B3FENARH (AL L)
034 ENHARH (AL
203451 H06 H (L4705 Lh)
2013406 H 19 H (83805 & EL)
0BENHARH AL HEAD)
2013406 125H (fe B 1-19)
0B34E1F4H (AL 1-19)
20134E12.H05H
2013405 15 H (A A 119)
034ENHARH (AL
0B4ENMHI3H (A £995 5 L)
034ENHBH AL LR
20134E05 315 H (AL 4T
201340507 H (A 275 & L)
0B3FENABHEL I E L)
203405 15 H (A2 119)
20134E10H05H (Frits 75 & Lh)
2013407 AN H (3 1-19)
20134E05 H14H (AL 75E EL)
20134205 H15H (A4 1159)
0134E02 H12H (e 7 = th)
0B34ENH1I3H (A1 295 5 b
20134206 718H (e 3f:1-15)
0B34ENARH (A HE D)
2013405 F14H (AL 95 = L)
034ENARH (AL
20134E05 H14H (A L7585 EL)
20134125 02 H AL A E Frdf s A=)
034ENHBH AT E L)
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ZARR
51 22l =YRAEIK

52 A ] 17,000,000  Blackwell’s Island (19284) 2013405 23H (AL E 1)
53 B Al T 17,000,000  Woman (Blue Eyes) (19534F) 20134E05H15H (L HE 45
S45EUR T 16,000,000  Le petit patissier (c.19274F) 20134£05H08H (L1159
55 S B G e 5 AR 15,439,000  Three Studies of Isabel R. [...] (1966F) 2013420626 H (75 & LE)
56 S BAVE 7« FEAR 14,281,080  Head Ill (19494F) 20134F06 261 A IR BT EL)
57 SEIT e g% 14,250,000  Glacons, Effet Blanc (18944F) 20134ENH06H (14175 5 L)
58 Frvfe Ay ol 14,000,000  Paysage a la Ciotat (19074F) 20134205507 H (A 2795 & LL)
59 TR LJE 2R SR e FEA/R 13,928,950  Venice, a View of Piazza San Marco [...] 2034E1204H (15 IR & EE)
60 FE LA Y 13,600,000  Untitled (Bolsena) (1969%F) 20134E05 14 H (AL IR E L)
61 Sty TRy o 7 v il 13,527,800  Lombrelle (18784F) 20135E02H06H (e tE+-19)
62 Yt W« 5 13,500,000  Le Penseur, TailledelaPorte[..] (18804) 2013405 H07H (AL /R & Lb)
63 JE S e T 13,000,000  September Morn (19584F) 0BFENH2H EAHLHELR)
64 17 KA « (10 Al 12,981,200 Museum Security [...] (19834F) 2013402 HI3H (A L1755 L)
65 BAERE 12,900,000  Hospital Tritych No. 3 (19924F) 0134ENHBH (FHE IR E L)
66 B2 BHARIIT 524 L2z 12,846,940  Composition With Red, Yellow [..] (€19274F) 20134£0619H (S35 L)
67 ZRIfEA 12,760,000  Pine (19844F) 2034E03 H30H (b st 2 T R A H])
68 Ti. 57 e BLAE 12,576,800  Nymphéas avec reflets [..] (1914/174E) 20134202 HO5 H (B 2045 a7 Lb)
69 JE g e vl 12,500,000  Untitled (DSS 42) (19634F) 01BENHR2H AL+
70 JZHR S < 247 JE 12,500,000  Achrome (19584F) 20134E0515H (AL 1)
VA ES w4 12,410,800  Abstraction (19584F) 0B HH ARt 7 & b
7245 IR K& H ] 12,305,520  Saint Dominicin Prayer 2013407 H03H (B F LK)
T3 SEOTHe B 12,262,380  LeGivre d Giverny (18854F) 20134E02H05H (307 & Lh)
7A BTGV 12,076,800  Tajik bride (19834F) 20134F1UH 161 (P R 57 A R By 2 A7 FR A ]
75 B P MR 12,000,000  Sylvette (19544F) 2013405507 H (A £ & Eb)
76 il e KB 11,790,750  Femme révant de [vasion (19454F) 2013402 J05H (85595 & E)
77 H e B ey 11,730,000  Abstraktes Bild (20044F) 20134E02 1 13H (b 3fE+49)
78 Hyve e B ANJKR 11,500,000  Les trois acrobates (19264F) 20134F05708H (4 £k 1145
79 LT fl b o K3 11,500,000  The Madonna and Child 20134E01H30H (AL HE L)
80 2 VR EE K 11,500,000  Mercedes-Benz W 196 R Grand Prix Car [..] 2034 ET AN H (A1Z513: L45)
81 FFLJE e AR JB B FEGH/R 11,415,000  TheMolo, Venicel...] 20134£07H02H (3 fE+43)
82 B T e LA 11,412,230 Abstraktes Bild (19924F) 2013402 H12H (B E L)
83 FHA 11,326,000  Pinetree and eagle (19464F) 20134207 H06 H ( g2 2 FF s A B AR
84 RAEN 11,326,000  Theyellow blooms on the battlefield [..] ~ 20134F05H10 H (v [ 52 6 At S5 A7 BR A 7))
85 FL VG H e i Witk 11,100,000  Schwarzund Violettt (19234F) 20B34EN 05 H (A L1145
86 2T i ) 11,004,700  Liebespaar (Selbstdarstellung Mit Wally) [..] 20134E02H05H (1385 = LE)
87 FABAn 40 10,847,490  Apréslebain [..] (c1882/85%F) 20134£0205H (1695 & L)
88 Je i by il P Ay 10,741,560  Madonna Laboris (19314F) 20134£.06505H (U IEE % J8)
89 LEh P Han& 10,700,000  Femme au béret orange [...] 20134E1 H 05 H (41 204 -145)
90 {45 2 fHH% 10,635,200  The Architect’s Home in the Ravine (19914F)  20134E02H13H (18 55 143
91 ARG HLAS F 10,625,180  Wolke (Cloud) (19764F) 20134E0H12H (e E )
92 e KM LT 7T 10,600,000  Untitled (Head of Madman) (19824F) 034ENARH (A AHELR)
93 BB 10,224,500  Nu accroupi (19604F) 20134202 Ho6 H (18 30 L)
94 TIR} B Ly 10,100,000  Automobile in Corsa (19134F) 2034ENH06H (AL E E)
95 Sl Yo7 B R S U FESE 10,100,000  Susanna and the Elders (17514F) 034E0HNH (AL T E EL)
96 fEH 10,037,800  Landscape 20134706703 H (L U Frar =247 R AR
97 IR KT 10,031,600  Lady red whisk (19444F) 2013405 510 H (- [ 58 42 [l b4 <24 PR A =)
98 1A 2 fHH 10,006,100  Jetty (19944F) 2013406 H25H (e +-19)
99 B E i )y 10,000,000  Selbstbildnis mit Modell (Fragment) (19134F) 2013405708 H (41 Z144:-1:43)
100 221t *IREE /R 10,000,000  Flowers (Five Foot Flowers) (19644F) 0B34ENHABH LI E L)
93 artprice.com’
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Top 100 auction performances in 2013

Artist

1BACON Francis
2 WARHOL Andy
3 POLLOCK Jackson
4KOONS Jeff
5 WARHOL Andy
6 LICHTENSTEIN Roy
7 GIACOMETTI Alberto
8 BASQUIAT Jean-Michel
9 ROCKWELL Norman Perceval
10 ROTHKO Mark
11 PICASSO Pablo
12 NEWMAN Barnett
13 MODIGLIANI Amedeo
14 CEZANNE Paul
15 HOPPER Edward
16 PICASSO Pablo
17 WARHOL Andy
18 RICHTER Gerhard
19 SAN Yu
20 GIACOMETTI Alberto
21 POLLOCK Jackson
22 KOONING de Willem
23 LICHTENSTEIN Roy
24 PICASSO Pablo
25 MONET Claude
26 BASQUIAT Jean-Michel
27 BASQUIAT Jean-Michel
28 PICASSO Pablo
29 FRAGONARD Jean-Honoré
30 ROTHKO Mark
31 WOOL Christopher
32 RICHTER Gerhard
33 BASQUIAT Jean-Michel
34 GUSTON Philip
35 MODIGLIANI Amedeo
36 KOONING de Willem
37 LICHTENSTEIN Roy
38 ZENG Fanzhi
39 BURNE-JONES Edward Coley
A0 KLEIN Yves
41 RICHTER Gerhard
42 BACON Francis
43 TWOMBLY Cy
44 KANDINSKY Wassily
45 FONTANA Lucio
46 POLLOCK Jackson
47 RICHTER Gerhard
48 STILL Clyfford E.
49 HUANG Zhou
50 NEWMAN Barnett

84

Hammer Price $

127,000,000
94,000,000
52,000,000
52,000,000
51,000,000
50,000,000
44,500,000
43,500,000
41,000,000
41,000,000
40,088,550
39,000,000
37,752,000
37,000,000
36,000,000
35,500,000
34,000,000
33,000,000
30,077,280
29,000,000
29,000,000
28,500,000
28,000,000
27,500,000
27,417,250

26,000,000
25,707,980

25,000,000
24,893,040
24,000,000
23,500,000
23,500,000
23,000,000
23,000,000
23,000,000
22,000,000
21,000,000
20,640,000
19,664,040
19,500,000
19,500,000
19,282,720
19,200,000
18,856,800
18,500,000
18,500,000
18,500,000
18,500,000
18,289,600
18,250,000

Artwork

Three Studies of Lucian Freud (1969)
Silver Car Crash (Double Disaster) (1963)
Number 19, 1948 (1948)

Balloon Dog (Orange) (1994-2000)
Coca-Cola 3] (1962)

Woman with Flowered Hat (1963)
Grande téte mince (grande téte de diego) (1954)
Dustheads (1982)

Saying Grace (1951)

No. 11 (Untitled) (1957)

Femme assise prés d'une fenétre (1932)
Onement VI

Jeanne Hébuterne (Au chapeau) (1919)
Les Pommes (1889/90)

East Wind Over Weehawken (1934)

Téte de femme (1935)

Four Marilyns (1962)

Domplatz, Mailand [Cathedral Square, Milan] (1968)

Flower (1940)

Diego en chemise écossaise (1954)
Number 16, 1949 (1949)

Untitled VIl (1977)

Seductive Girl (1996)

Mousquetaire  la pipe (1969)

Le Palais Contarini (c.1908)

Untitled (1982)

Untitled (1982)

Claude et Paloma (1950)

Portrait of Franois-Henri, 5th duc d'Harcourt, [...]
Untitled (Black on Maroon) (1958)
Apocalypse Now (1988)

A.B. Courbet (1986)

Untitled (Yellow Tar and Feathers) (1982)
To Fellini (1958)

LAmazone (1909)

Untitled V (1975)

Nude with Yellow Flower (1994)

The Last Supper (2001)

Love among the Ruins

Sculpture Eponge Bleue Sans Titre, Se 168 (1959)
Abstraktes Bild, Dunkel (613-2) (1986)
Three Studies for a Self-Portrait (1980)
Poems to the Sea (1959)

Studie zu Improvisation 3 (1910)
Concetto spaziale, La fine di Dio (1963)
The Blue Unconscious (1946)
Abstraktes Bild (809-1) (1994)
Ph-21(1962)

Gaiety in the grassland (1981)

By Twos (1949)

Auction

12 Nov. 2013 (Christie’s NY)

13 Nov. 2013 (Sotheby’s NY)

15 May 2013 (Christie’s NY)

12 Nov. 2013 (Christie’s NY)

12 Nov. 2013 (Christie’s NY)

15 May 2013 (Christie’s NY)

06 Nov. 2013 (Sotheby's NY)

15 May 2013 (Christie’s NY)

04 Dec. 2013 (Sotheby’s NY)

12 Nov. 2013 (Christie’s NY)

05 Feb. 2013 (Sotheby's LONDON)
14 May 2013 (Sotheby’s NY)

06 Feh. 2013 (Christie’s LONDON)
07 May 2013 (Sotheby’s NY)

05 Dec. 2013 (Christie’s NY)

06 Nov. 2013 (Sotheby’s NY)

16 May 2013 (Phillips NY)

14 May 2013 (Sotheby’s NY)

28 0ct. 2013 (Shandong Chunqiu Int'l.)
05 Nov. 2013 (Christie’s NY)

12 Nov. 2013 (Christie’s NY)

12 Nov. 2013 (Christie’s NY)

12 Nov. 2013 (Christie’s NY)

06 Nov. 2013 (Sotheby’s NY)

19 June 2013 (Sotheby’s LONDON)
12 Nov. 2013 (Christie’s NY)

25 June 2013 (Christie’s LONDON)
04 Nov. 2013 (Christie’s NY)

05 Dec. 2013 (Bonhams LONDON)
15 May 2013 (Christie’s NY)

12 Nov. 2013 (Christie’s NY)

13 Nov. 2013 (Sotheby’s NY)

13 Nov. 2013 (Sotheby’s NY)

15 May 2013 (Christie’s NY)

07 May 2013 (Sotheby's NY)

13 Nov. 2013 (Sotheby’s NY)

15 May 2013 (Christie’s NY)

05 0ct. 2013 (Sotheby’s HONG KONG)
11 Jul. 2013 (Christie’s LONDON)
14 May 2013 (Sotheby’s NY)

15 May 2013 (Christie’s NY)

12 Feb. 2013 (Sotheby’s LONDON)
13 Nov. 2013 (Sotheby’s NY)

18 June 2013 (Christie’s LONDON)
12 Nov. 2013 (Christie’s NY)

14 May 2013 (Sotheby’s NY)

12 Nov. 2013 (Christie’s NY)

14 May 2013 (Sotheby’s NY)

02 Dec. 2013 (Poly Int'l. Auction)
13 Nov. 2013 (Sotheby’s NY)

artprice.com’
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Artist

51 WARHOL Andy

52 HOPPER Edward

53 KOONING de Willem

54 SOUTINE Chaim

55 BACON Francis

56 BACON Francis

57 MONET Claude

58 BRAQUE Georges

59 CANAL Giovanni Antonio
60 TWOMBLY Cy

61 RENOIR Pierre-Auguste
62 RODIN Auguste

63 KOONING de Willem

64 BASQUIAT Jean-Michel
65 ZENG Fanzhi

66 MONDRIAAN Piet

67 LI Xiongcai

68 MONET Claude

69JUDD Donald

70 MANZONI Piero

71ZA0 Wou-ki

72 GRECO EL Dom. Theotokopoulos
73 MONET Claude

74 JIN Shangyi

75 PICASSO Pablo

76 MIRO Joan

77 RICHTER Gerhard

78 CHAGALL Marc

79 DELLA PORTA Bartolomeo
80 WARHOL Andy

81 CANAL Giovanni Antonio
82 RICHTER Gerhard

83 QI Baishi

84 WU Zuoren

85 KANDINSKY Wassily

86 SCHIELE Egon

87 DEGAS Edgar

88 ROERICH Nicolaj Konstantinov
89 PICASSO Pablo

90 DOIG Peter

91 RICHTER Gerhard

92 BASQUIAT Jean-Michel
93 PICASSO Pablo

94 BALLA Giacomo

95 BATONI Pompeo Girolamo
96 TANG Yin

97 ZHANG Dagjian

98 DOIG Peter

99 SCHIELE Egon
100 WARHOL Andy

85

Hammer Price $

18,000,000
17,000,000
17,000,000
16,000,000
15,439,000
14,281,080
14,250,000
14,000,000
13,928,950
13,600,000
13,527,800
13,500,000
13,000,000
12,981,200
12,900,000
12,846,940
12,760,000
12,576,800
12,500,000
12,500,000
12,410,800
12,305,520
12,262,380
12,076,800
12,000,000
11,790,750
11,730,000
11,500,000
11,500,000
11,500,000
11,415,000
11,412,230
11,326,000
11,326,000
11,100,000
11,004,700
10,847,490
10,741,560
10,700,000
10,635,200
10,625,180
10,600,000
10,224,500
10,100,000
10,100,000
10,037,800
10,031,600
10,006,100
10,000,000
10,000,000

Artwork

Liz#1 (Early Colored Liz) (1963)
Blackwell’s Island (1928)

Woman (Blue Eyes) (1953)

Le petit pdtissier (c.1927)

Three Studies of Isabel Rawsthorne (1966)
Head Il (1949)

Glagons, Effet Blanc (1894)

Paysage a la Ciotat (1907)

Venice, a View of Piazza San Marco Looking East [...]
Untitled (Bolsena) (1969)

Lombrelle (1878)

Le Penseur, Taille de la Porte Dit Moyen Modele (1880)

September Morn (1958)

Museum Security (Broadway Meltdown) (1983)
Hospital Tritych No. 3 (1992)

Composition With Red, Yellow and Blue (c.1927)
Pine (1984)

Nymphéas avec reflets de hautes herbes (1914/17)
Untitled (DSS 42) (1963)

Achrome (1958)

Abstraction (1958)

Saint Dominic in Prayer

Le Givre a Giverny (1885)

Tajik bride (1983)

Sylvette (1954)

Femme révant de [évasion (1945)

Abstraktes Bild (2004)

Les trois acrobates (1926)

The Madonna and Child

Mercedes-Benz W 196 R Grand Prix Car [...]

The Molo, Venice, from the Bacino di San Marco
Abstraktes Bild (1992)

Pine tree and eagle (1946)

The yellow blooms on the battlefield [...]
Schwarz und Violettt (1923)

Liebespaar (Selbstdarstellung Mit Wally) [...]
Apres le bain (femme s'essuyant) (c.1882/85)
Madonna Laboris (1931)

Femme au béret orange et au col de fourrure |[...]
The Architect’s Home in the Ravine (1991)
Wolke (Cloud) (1976)

Untitled (Head of Madman) (1982)

Nu accroupi (1960)

Automobile in Corsa (1913)

Susanna and the Elders (1751)

Landscape

Lady red whisk (1944)

Jetty (1994)

Selbstbildnis mit Modell (fragment) (1913)
Flowers (Five Foot Flowers) (1964)

Auction

13 Nov. 2013 (Sotheby’s NY)

23 May 2013 (Christie’s NY)

15 May 2013 (Christie’s NY)

08 May 2013 (Christie’s NY)

26 June 2013 (Sotheby’s LONDON)
26 June 2013 (Sotheby’s LONDON)
06 Nov. 2013 (Sotheby’s NY)

07 May 2013 (Sotheby’s NY)

04 Dec. 2013 (Sotheby’s LONDON)
14 May 2013 (Sotheby’s NY)

06 Feh. 2013 (Christie’s LONDON)

07 May 2013 (Sotheby’s NY)

12 Nov. 2013 (Christie’s NY)

13 Feh. 2013 (Christie’s LONDON)

23 Nov. 2013 (Christie's HONG KONG)
19 June 2013 (Sotheby’s LONDON)
30 March 2013 (Rong Bao Auctions)
05 Feb. 2013 (Sotheby’s LONDON)

12 Nov. 2013 (Christie’s NY)

15 May 2013 (Christie’s NY)

01 Dec. 2013 (Sotheby’s BEIJING)

03 Jul. 2013 (Sotheby’s LONDON)

05 Feb. 2013 (Sotheby’s LONDON)

16 Nov. 2013 (China Guardian Auctions)
07 May 2013 (Sotheby’s NY)

05 Feb. 2013 (Sotheby’s LONDON)

13 Feh. 2013 (Christie’s LONDON)

08 May 2013 (Christie’s NY)

30Jan. 2013 (Christie’s NY)

12 Nov. 2013 (Christie’s NY)

02 Jul. 2013 (Christie’s LONDON)

12 Feb. 2013 (Sotheby’s LONDON)
06 Jul. 2013 (DuoYunXuan SHANGHAI)
10 May 2013 (China Guardian Auctions)
05 Nov. 2013 (Christie’s NY)

05 Feb. 2013 (Sotheby’s LONDON)
05 Feb. 2013 (Sotheby’s LONDON)
05 June 2013 (Bonhams LONDON)
05 Nov. 2013 (Christie’s NY)

13 Feb. 2013 (Christie’s LONDON)

12 Feb. 2013 (Sotheby’s LONDON)

12 Nov. 2013 (Christie’s NY)

06 Feh. 2013 (Christie’s LONDON)

06 Nov. 2013 (Sotheby’s NY)

31Jan. 2013 (Sotheby’s NY)

03 June 2013 (Poly Int’l. Auction)

10 May 2013 (China Guardian Auctions)
25 June 2013 (Christie’s LONDON)
08 May 2013 (Christie’s NY)

13 Nov. 2013 (Sotheby’s NY)
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ZARR
1M *JRE /K (1928-1987)
ELEh ' HE 122 (1881-1973)
7KK T(1899-1983)
TE-KAERR BT A7 P.(1960-19884F)
35 F1471(1864-1957)
FR R PG T« 5541(1909-1992)
F e LA R (1932)
B I T T 1H (1923-1997)
B TA(1921-2013)
T 5 ke 2% (1840-1926)
714 (1925-1997)
VBB o )3 (1904-1997)
#4715 (1895-1953)
[T DUFE « SRR (1901-1966)
A b« 5 4 7 (1912-1956)
R4 /1>(1909-1993)
{HiH047(1904-1965)
€0 Y PLe S5 12 21(1899-1968)
TR S e 55 ekt L[] JE2 (1884-1920)
ﬁfﬂl 1865-1955)
£ 5d2(1964)
ﬂEF LK s /R 1 (1898-1976)
122« K 2 (1893-1983)
25 A 4(1907-1989)
AT EI7(1955)
L gre 53 112K (1887-1985)
S5itH1(1919-2010)
g« Wi 1903-1970)
Ui 12 o7 T JE /X (1894-1978)
o LT I 17K (1955)
FEFLUAI 75 (1928-2011)
R (1900-1991)
7K (1901-1966)
PL VG HL e 7 5 (1866-1944)
5 2 7i(1844-1927)
EXL P 411 2 (1905-1970)
AR (1920)
T fi 4« 2 F1(1882-1967)
B Bl « 5 K (1841-1919)
T JE Tk FL451898-1967)
HAERN(1910-1997)
LR« )(1839-1906)
Bitte ﬂ@’%JL 1926-1992)
2 KB~ 745(1881-1955)
f?m-)ﬁ% 1890»1918
J585(1938)
JPH 44« 54(1928-1994)
87(1896-1963)
PR < T KK (1928-1962)
WK 5(1897-1971)

86

ZARK

BRAE(S)

367,410,717
361,395,402
291,667,408
250,406,917
230,005,520
195,711,262
165,885,409
140,589,926
139,559,927
137,602,368
121,965,328
113,251,082
M,577,151
103,974,997
100,789,189
94,517,757
92,818,861
92,137,150
89,199,562
82,510,402
80,227,203
76,251,339
76,097,573
75,433,992
75,113,808
74,537,700
74,473,348
71,691,725
70,610,208
68,692,702
66,008,981
65,443,629
65,225,049
64,441,064
62,656,306
60,867,500
58,898,898
57,249,251
50,458,085
48,482,405
46,544,073
45,855,170
43,673,236
42,672,472
42,481,648
38,266,293
38,032,917
36,910,983
36,238,028
3392471

1459
2776
873
91
716
129
231
425
487
28
673
81
2143
116
10
504
143
209
q
303
59
364
1252
216
78
1040
193
4
76
52
67
282
64
114
542
7
196
18
250
105
418
46
4
191
60
343
43
897
50
80

e

EEMO)

94,000,000
40,088,550
10,031,600
43,500,000
11,326,000
127,000,000
33,000,000
50,000,000
12,410,800
27,417,250
18,289,600
28,500,000
3,726,000
44,500,000
52,000,000
6,325,800
5,346,000
18,500,000
37,752,000
5,677,000
20,640,000
5,800,000
11,790,750
9,546,000
52,000,000
11,500,000
4,817,350
41,000,000
41,000,000
23,500,000
19,200,000
2,322,000
30,077,280
18,856,800
2,290,400
39,000,000
7,998,000
36,000,000
13,527,800
7,235,800
1,612,500
37,000,000
6,200,000
7,600,000
11,004,700
2,270,800
12,500,000
832,320
19,500,000
5,712,000
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4
51
52
53
54
55
56
57
58
59
60
61
62
63
64
65
66
67
68
69
70
A
72
3
74
75
76
77
78
79
80
81
82
83
84
85
86
87
88
89
90
91
92
923
94
95
96
97
98
99
100

ZARK
=]« JBE /K (1898-1986)
£« 135 17 (1869-1954)
Ll B T« IR R4 2R (1732-1806)
Yt Wikl « 5 F11840-1917)
TR0« 15311 (1834-1917)
A5+ 2 A14%(1959)
Z2 I 7(1910-2001)
FEUNIK (1944)
R KA (1929)
B 1% 5 S ik« 76 17 34 (1839-1899)
BT IHIEL(1934)
K HB K D55 (1830-1903)
/R BLZ2 15 1 (1904-1989)
LEGi 75T (1894-1943)
T4 (1592-1652)

TrILJE 22 2R e B 47K (1697-1768)

3% K.(1946-2005)
Fi+%(1921-2007)
JEA2£(1955)

SR < 0 JHrii(1913-1980)
IR IR g #4(1919)

7K £(1924)

BT e il /R A% (1922-1993)
FAEAE D (1937)

A 51(1853-1890)

b kA7 HE(1901-1985)
JET)(1912-2005)
i1 2 5547(1968)

{RZ PG 7, (1863-1935)

S RA VG B L I (1879-1953)
ERAA T (1899-1985)

{F1 38 35347 (1833-1898)

2 i« FE 1 1)(1853-1918)
2 P1(1899-1983)
Tt 52 7 (1863-1944)

Bl JRAFAR « 2215 (1831-1910)
Je iy o i o 11 (1914-1955)
KSR A 74 (1965)

JZHR S s 4 JE(1933-1963)
BT (1948)

fRI 2R 55(1957)

LM, (1894-1968)

54N (1908-1997)

e oA hir v(1882-1963)
R 5H5411(1920)

LGB« 35 B 6 1477 (1923-1994)
i H154(1699-1769)

T SRR T 7K (1904-1980)
5 BE(1711-1799)
FAi1F:(1879-1964)

87

BRAE(S)
33,766,746
33,291,559
31,742,087
31,698,753
30,544,395
29,504,740
29,445,836
28,553,777
28,302,371
27,719,684
27,571,837
26,884,463
26,006,341
25,773,927
25725171
25,556,626
25,525,931
24,872,592
24,749,087
24,269,653
24,190,570
23,606,195
23,185,946
23,162,014
22,920,941
22,343,377
22,248,709
22,131,132
22,007,632
21,860,755
21,795,887
21,491,114
20,970,540
20,852,903
20,569,967
20,372,004
20,272,257
20,047,026
19,800,079
19,507,680
19,334,851
19,326,654

19,199,191
19,028,237
18,870,399
18,716,901
18,601,888
18,500,000
18,494,321
18,194,377

1308

57
20
33
499
113
22
140
245
64
115
12
160
416
26
93
72
214
25
54
334
183
87
23
2438
23
93
89
293
157
262
56
258
26
1
38
665

EIEM(S)

5,300,000
4,700,000
24,893,040
13,500,000
10,847,490
10,635,200
12,760,000
8,758,400
1,766,160
3,916,750
12,076,800
3,650,000
6,893,480
16,000,000
2,425,500
13,928,950
9,030,000
567,000
3,741,000
23,000,000
5,866,820
1,290,000
9,750,000
4,200,000
6,200,000
1,764,720
905,760
6,200,000
4,871,340
7,700,000
1,550,400
19,664,040
7,337,400
884,400
2,794,610
6,991,399
5,200,400
2,658,800
12,500,000
5,547,000
784,800
966,000
11,326,000
14,000,000
5,500,000
4,000,000
7,180,800
18,500,000
7,752,000
615,220
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&5
101
102
103
104
105
106
107
108
109
110
m
112
113
114
115
116
17
18
19
120
121
122
123
124
125
126
127
128
129
130
131
132
133
134
135
136
137
138
139
140
141
142
143
144
145
146
147
148
149
150

ZARRK
F55 #5(1903-1982)
IR 1 (1541-1614)
LAEZUNY U « T TEE(1955)
)\L-@ﬁ)ﬁ (1937)
(EpeE )
#5 2 (1555-1636)
5 77 1-(1904-1997)
TR (1888-1959)
R 4% JE 27« 2 T7(1912-2004)
B[R LG A1 L (1915-1995)
Je iR B LA (1874-1947)
DURE 5 HL 22(1841-1895)
/ﬁitﬁﬁ F K 2(1931-2004)
22 4% 1L 17 (1887-1927)
] L 754« T 241 /R (1861-1944)
FUT4R(1955)
W (1427-1509)
2A51116(1913-1988)
Trifiofi« S L7} (1888-1978)
A14:(1919-1982)
) _FFE(1962)
TR IGERI(1958)
DR 2K 2 (1930)
SCAERH(1470-1559)
IJ5F (1964)
R Je Ao~ 7R (1954)
LA AT AT B /R (€1564-1637/38)
JERE L PO BT « 552 1 L 42 (1872-1944)
HRESL 2 (1898-1989)
Ty [ BUNTHE(1891-1976)
FRZ 15 5 (1848-1903)
F72(1632-1717)
VLA Th IR 3 SR 5(1941-2010)
JHET (1470-1523)
JH25(1910-1993)
FAC A7 E11(1966)
XI41(1965)
LT (1460-1526)
2111 H(1912-2000)
FEAF14F(1840-1896)
SRR (1693-1765)
TE T EE(1898-1991)
FRA4£(1927-2011)
g, e 7 bR (1600-1682)
XK k(1945)
SR} Be E17(1871-1958)
I T T THE /R (1956)

T SRR « HFRNE » £1 77 4 77 (1881-1944)

15 £1(1915-2011)
LT (1947)

88

ERRE(S)

17,893,700
17,717,216
17,659,752
17,533,278
17,303,107
17,221,676
17,099,516
16,990,781
16,873,706
16,857,047
16,798,474
16,709,385
16,581,521
16,447,822
16,359,712
16,331,612
15,997,906
15,960,269
15,781,828
15,738,523
15,558,624
15,508,053
15,366,209
15,305,457
14,931,441
14,377,454
14,355,080
14,278,673
14,227,344
14,157,593
14,121,767
14,043,022
13,897,879
13,758,258
13,726,908
13,654,438
13,562,453
13,385,810
13,254,789
13,210,704
13,190,671
13,171,824
12,988,791
12,717.175
12,705,828
12,658,499
12,628,865
12,472,190
12,470,583
12,445,363

EmZRHRE BN ()

395 652,800

4 12,305,520
44 2,856,215
335 4,848,400
155 2,182,950
125 1,958,400
288 759,050
119 1,375,300
n 5,700,000
43 4,174,560
21 10,741,560
4 9,752,600
197 3,500,000
15 8,000,000
368 7,202,251
38 2,939,400
29 7,180,800
91 3,999,000
168 1,600,000
87 1,813,279
am 2,064,000
4 4,082,500
13 6,000,000
90 7,262,400
50 4,773,000
45 1,461,195
14 1,900,000

7 12,846,940
305 1,514,299
197 2,820,060
72 8,500,000
52 5,712,000
104 3,000,000
37 10,037,800
576 465,120

6 4,954,420
38 2,193,000
20 3,753,600
165 1,004,640
132 1,158,720
69 2,181,600
337 452,200
40 4,000,000
19 7,293,995
108 2,367,850
21 10,100,000
27 2,100,000

5 6,385,680
219 572,600
54 1,288,000
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4
151
152
153
154
155
156
157
158
159
160
161
162
163
164
165
166
167
168
169
170
7
172
173
174
175
176
177
178
179
180
181
182
183
184
185
186
187
188
189
190
191
192
193
194
195
196
197
198
199
200

L4+ HE757(1928-1999)
2% [ 2E48(1959)
Ty TR 17 (1903-1975)
POR P R 2 (1932)
2Rk (1962)
FABAEZ « 75 F)125(1924-2002)
HX /> E5(1905-1998)
R4(1938)
PR IR« 175 /R 1% (1867-1956)
B e R B (1930)
R A AR (1958-1990)
7 B R H1 K (1877-1953)
LT oA TE 1877- 1968)
R ) Lo, 57 5 (1864-1943)
PRI ;Ez* (1890-1964)
ELTR o iy o 0 SR B4 (1472-1517)
A2 13(1829-1884)
¥ Kz (1954)
{H T I A 2 935 (1828-1882)
FAC T« W7 S+ 7571 (1887-1976)
JHE [ 1 743 (1886-1968)
ETe 35241 4%(1953-1997)
] AT /K FRIE(1911-2010)
[t 437 (1598-1652)
A S 1 T 177(1938)
5 [ (1956)
1% (1642-1707)
5 F(1900-1986)
RILIA(1919-1999)
WA= A7 FH(1824-1898)
S5 IR E YN IK (1867-1947)
i EH A 17 7 £ (1891-1959)
K3 P (1570-1641)
B A(1942)
7%15%(1618-1689)

i [ 5 2 » 10  HE B M 17 5 (1864-1941)

Ak (1922/23)

MR 55 AR K A% (1925-2008)

F I (1952)

ﬁl/'ﬁiﬂ 1879-1940)
m-ﬁﬂe 18.(1910-1962)

%ﬂ D hr e AT (1708-1787)

%Ki*%uwz-wm)

B L o ke il 57 1 017 (1876-1958)
K A7(1626-1705)

BEAYAH « Eopk 7 (1949)

I e W R (1936)
KB 5 301(1943)

1A%JEH Tz 3K (1606-1669)
5 T 5 (1954)

89

RRLETE(S)

12,434,933
12,324,754
12,316,800
12,168,874
12,124,751
12,058,414
12,004,234
11,989,352
11,930,697
11,805,169
11,653,127
11,632,581
11,564,335
11,561,250
11,525,663
11,500,000
11,419,566
11,309,630
11,286,357
11,217,336
11,182,985
11,135,913
11,080,538
11,055,532
11,055,174
10,970,629
10,887,542
10,794,250
10,733,267
10,705,678
10,679,643
10,607,160
10,589,978
10,580,654
10,516,401
10,509,304
10,363,203
10,357,275
10,311,611
10,243,307
10,105,195
10,101,488
10,093,851
10,016,781

9,947,714
9,908,854
9,878,840

9,795,526

9,641,794
9,580,420

346

1564
46
38
25
19
m
28

200

263
122
124
14
36
104
21
28

157

243
153
75
20
2
68
153
32
57
19
7

521
84

EIEM(S)

406,276
1,004,640
3,129,630
1,302,600
3,000,000
5,541,840

619,200
1,419,000
1,289,600
2,463,040

880,817
2,200,000
2,500,000
7,050,150
1,500,000

11,500,000
2,592,000
2,041,250
6,554,800

1,191,918
1,000,000
5,600,000
6,000,000
6,507,300
9,600,000
1,327,580
3,590,400

603,840

408,750
1,649,970
2,500,000
8,536,710
1,295,200
1,383,390
5,258,500
3,146,000

793,800
3,000,000

899,250
1,100,470
2,900,000

10,100,000
2,448,000
4,719,000
2,184,300
1,200,000
2,400,000
7,000,000
3,606,020
1,700,000
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&R

201
202
203
204
205
206
207
208
209
210
M
212
213
214
215
216
217
218
219
220
21
222
223
224
225
226
227
228
229
230
231
232
233
234
235
236
237
238
239
240
4
242
243
244
245
246
247
2438
249
250

ZAREK
SR P HE)F (1445-1510)
I AT o T RN (1714-1789)
SR H #1575 1 (1970)
TR o I P A A« B A5 40(1880-1938)
JE FELH (1939-1996)
A4 e R ) TP« L 515 (1863-1923)
JEITES T o R R TERR(1848-1894)
T 376 (1140-¢.1225)
5«75 (1890-1976)
[/ (1909-1954)
DU = B /R K (1886-1966)
75 5% * 7% (1922-2008)
[/ —1£(1924-2008)
FHH:Y6(1916-1999)
R 7R A E R = 25 800(1471-1528)
W12 9'6(1930)
TrifF iR 41 217 (1882-1925)
i/ 31(1915-2000)
7R 7 L e L v Bt » 7R W 51(1861-1909)
i EEL 7 2 « 312 (1940-1994)
{5 5 /R IR (1897-1994)
T 5% 12 (1880-1966)
[ L 3tk (1907-1990)
AT e 1 [ £4(1924-2001)
IR it 2 - 5k (1884-1976)
F 5 (1642-1715)
Rl o » S48 A7 (1903-1974)
FEFT YL e T (1930-1990)
L3555 Wi A11 147 (1888-1976)
B AT LT A o 3 BUAE M 4 (1817-1900)
T )% (1902-1978)
¥ 55(1956)
=T 18(1898-1975)
Il e3H JG(1949)
ORI 25 91A1(1923)
PR AR R F1.1922)
Ly p A )« JEIE e FEF (1915-2011)
XU H 52(1931-2011)
g W7« | 2 (1847-1935)
5/—(1880-1942)
WA B AT (1577-1640)
BRI B « 7R 740(1840-1916)
Trif e LR 9% (1938)
FEIR H e FIHERL K (1900-1969)
H L 10712411 (1945)
e b % 24 (1924-2010)
P35 R FE43 /R (1903-1972)
AN v by 47 (1472-1553)
LT R 5% 42147 (1856-1925)
FFu(1936)

90

B ER(S)

9,577,384
9,565,183
9,536,941
9,505,180
9,484,321
9,434,445
9,397,975
9,356,832
9,142,150
9,122,360
9,113,084
9,079,004
8,994,089
8,965,090
8,811,409
8,793,015
8,780,700
8,735,984
8,700,816
8,505,894
8,496,404
8,461,894
8,443,458
8,341,196
8,228,344
8,186,281
8,115,425
8,060,747
8,052,320
8,004,898
7,928,224
7,868,055
7,858,383
7,830,696
7,820,904
7,796,548
7,774,008
7,768,951
7,737,802
7,673,725
7,637,896
7,589,812
7,538,301
7,536,495
7,446,502
7,429,644
7,394,150
7377410
7,352,894
7,283,340

4

FEIEINO)

9,250,000
7,140,240
4,000,000
1,919,510

816,500
4,200,000
3,615,830
5,793,600
5,100,000

969,000
3,300,000
2,985,840
3,400,000
2,673,000

720,000

710,355
6,900,000

785,215
5,000,000
2,167,560
2,359,500
4,200,000

515,200
3,327,150
3,123,630
2,611,200
2,800,000
1,800,000

680,340
1,054,885

966,000
1,376,150

335,400
3,250,000
3,400,000
1,550,000

420,000
1,272,960
2,350,050

599,400
4,588,360
1,200,000
1,800,000

651,456

900,000
1,800,000
4,200,000
3,113,530
4,500,000

848,640
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=
251
252
253
254
255
256
257
258
259
260
261
262
263
264
265
266
267
268
269
270
271
272
273
274
275
276
277
278
279
280
281
282
283
284
285
286
287
288
289
290
291
292
293
294
295
296
297
298
299
300

ZARR
A AT R 1 (1931)
77 71%(1963)
F148(1037-1101)
HERAZR BU-M LAt 7 B JE (1927-2008)
F5JKAN1(1904-1986)
BITH - 29793(1930)
P « FE$7(1939)
FEVGF] A1 B1(1969)
Fifde Filii(1972)
HEAS(1823/24-1896)
J7 4% 1i£(1950)
GIEM I I(1945)
XI5 (1896-1994)
PRI Wi IR (1894-1966)
A5 7 B < IR P (€1550-1598)
A IR 22 o Ly b 07 1 3 1074 (1881-1955)
MRIRE(1942)
43P (1912-2001)
FETh T« 7 RF(1954)
R (1962)
T Hl i« 1 L J2(1901-1980)
WRIR IS 35 51 (1885-1965)
o A AR (1961)
B T o 10 EEL %7 (1883-1955)
o 25 T 24](1899-1991)
197K DR (1902-1985)
TrJTJe LR i e JE (1691-1765)
TR 7 P R RF24(1960)
T« e BT PHA /R (1862-1939)
) o4 e ] 1 22145 4 i e (1864-1901)
MR (1913-2004)
{#111(1607-1684)
TRVA A BR U 55(1887-1986)
J& F (act.1472-1535)

75 7 L v« B G I BRI 0T (1927-1982)

IR T 52(1205-1264)

LRI« 3 D ki jal i« 375 41 (1775-1851)
E 7 (1976)

BXRNMI1(1907-2000)

HEAE 3524 145 7R (1928-2011)
T 5(1929-2010)

B ENER 22 4)(1928)

AR IT i (1892-1996)

DG (1911-2002)

¥4 4% (1558-1639)

K3 51 (1882-1940)
Trifi«HE22(1957)

KTT RS  J7 I RF 346 (1933)
4:4%(1687-1763)

e e« 257:4(1930-2002)

91

BRZER(S)
7,282,568
7,237,663
7,204,657
7,178,646
772,968
7133,051
6,989,280
6,955,216
6,933,295
6,846,316
6,810,611
6,802,880
6,787,085
6,753,402
6,744,330
6,648,490
6,627,876
6,588,107
6,556,587
6,546,872
6,515,569
6,507,113
6,484,195
6,471,497
6,442,964
6,433,797
6,378,755
6,150,706
6,114,218
6,102,666
6,081,898
6,034,820
6,021,569
5,985,659
5967921
5,950,200
5,895,307
5,882,775
5,880,613
5,863,809
5,834,887
5,780,099
5729,270
5,652,847
5,632,780
5,631,346
5,606,450
5,597,905
5,581,430
5,542,490

BRXE EIENS)
65 2,084,265
40 1,867,600
5 7,200,000
48 787,050
36 891,000
135 2,400,000
49 3,700,000
18 952,820
20 2,000,000
30 1,517,760
227 324,200
30 950,000
m 1,505,120
32 1,618,356
3 6,700,000
126 1,701,875
208 325,000
268 589,780
24 3,500,000
37 1,290,000
134 1,351,404
54 2,500,000
n 2,200,000
128 420,000
158 1,200,000
31 650,000
17 3,000,000
23 2,200,000
37 750,000
229 2,900,000
248 193,200
21 1,538,050
8 1,550,000
6 5,796,000
27 1,744,756
2 4,773,000
15 4,000,000
55 647,200
206 242,700
72 550,000
165 245,100
169 1,100,000
215 408,000
138 825,000
25 4,082,400
85 1,701,000
63 875,000
106 1,720,400
44 919,979
263 260,000
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4753 ZARK BREISER(S) EmBRRE TR (9)
301 RJR-FAIfifl /K (1928-2005) 5,504,883 91 196,733
302 ThEfkekLIE i (1953) 5,484,840 29 1,407,600
303 JEdA(1955) 5,468,965 185 202,625
304 BSHPA HE A4 (1925-2009) 5,408,019 11 2,759,100
305 PRATT(1945) 5,404,220 38 718,080
306 £)3C(1866-1925) 5,374,102 3 1,440,020
307 FRJijee 2K TSR IR I B (1727-1804) 5,363,196 56 4,253,760
308 JE i« PR HI(1868-1961) 5,302,462 107 771,750
309 J2 e 2R ik(1881-1955) 5,300,925 10 1,900,500
310 DEVRIM Nejad (1923-.1995) 5,296,043 68 793,520
3N e 1AV /R 4E(1908-1992) 5,290,553 130 651,300
312 Ay ZE VPG R A 37 7,(1920-1999) 5,254,998 20 1,517,521
313 ZOBELDEAYALA Fernando (1924-1984) 5,245,836 65 875,840
314 A3 (1923-1981) 5,243,451 82 634,220
315 XISCi(1933) 5,207 414 73 1,262,820
316 AT PR 3(1939-1992) 5,206,266 57 3,036,480
317 METCe I $22%(1891-1973) 5,166,398 28 2,200,000
318 BRI v FLi% 4 (1865-1925) 5,116,427 91 1,248,624
319 W7H(1924-2002) 5,084,565 232 178,200
30 hhFREexvI) 5,084,100 1 5,084,100
321 M1 - T ZEAE SR (1915-1991) 5,079,774 128 850,000
322 A R AT (1955) 5,076,055 114 1,300,000
323 FEEE(1915-2002) 5,060,943 131 479,079
324 1%FT(1633-1690) 5,036,162 56 1,060,800
325 Y HLZ R (1902-1982) 5,027,087 97 880,880
326 v HLHE(1935) 4,988,637 241 310,000
327 ZPMAtEepE(1953) 4,979,967 71 1,500,000
328 LiE B TR (1942) 4,976,123 53 400,000
329 KKK (1871-1945) 4,967,754 17 2,746,010
330 ABEIEA A (1884-1916) 4,947,154 17 1,500,000
331 BAre45e(1930) 4,937,565 144 842,482
332 #[E58(1957) 4,933,279 24 708,400
333 FEEA(1942) 4929350 52 1,695,750
334 A H(1858-1927) 4,913,905 127 269,445
335 AR ARLR(1955) 4,902,535 123 204,000
336 ST K [ IR D1(1819-1877) 4,856,903 % 3,200,000
337 MRTIE(1913-1976) 4,854,660 115 245,100
338 Fflite(il)e 4 NV /R (1868-1940) 4,848,747 82 902,631
339 A JERHRAR(1894-1982) 4,838,647 77 1,340,730
340 JleRHE(1979) 4,832,124 by 900,000
341 g fifre DL = (1884-1950) 4,810,898 168 968,039
342 FEE T BT I 2P (1727-1788) 4,790,971 3 2,294,180
33 B RHAEE/R(1973) 4,788,680 10 1,050,000
344 X404 (1885-1967) 4,767,724 44 898,150
345 RIR-FfR /R (1921-2006) 4,743,207 262 419,712
346 f[ZH3E(1799-1873) 4,739,617 147 587,520
347 HElE(1687-¢1773) 4,691,183 45 614,840
348 HAZII(1955) 4,677,869 84 212,290
349 QT AE(1953) 4,631,601 328 178,420
350 BEIL e 4 5 1 (1912-1962) 4,630,000 6 1,400,000
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R

351
352
353
354
355
356
357
358
359
360
361
362
363
364
365
366
367
368
369
370
3N
372
373
374
375
376
377
378
379
380
381
382
383
384
385
386
387
388
389
390
391
392
393
394
395
396
397
398
399
400

ZARK

2% 1 2K H7(1580-1666)

/J\liﬁ“’%n % 2(1864-1926)
37 H15(1880-1958)
JEEHE(1942)
A i 5 2 (1941)
[ 17(1876-1970)
R 1515 55 < T 1 (1856-1910)
11 55(1904-1988)
LT ROR IR BT 2 (1796-1875)
K3 fifl S (1917-2009)
FNILUE(1920)
] JR 5 44fr « B 2R 725 (1891-1958)
P AE45(1669-1732)
31 B2 BLeA1i 8 (1703-1770)
X E[F2(1932)
FRAFIS B F AR (1930-1993)
YE e H1(1974)
WikEpke & L (1972)
5e R E(1917)
22 5 MR /R4« YR AL I (1870-1966)
Y0 %« LY #1)(1906-1997)
2« T5]7(1860-1943)
A LH5R(1615-1698)
fii—K(1908-1997)
AIYEE(1917-1983)
1R 2(1963)
Feifie514(1921-2012)
S 5E(1501-1583)
& ER(1931)
152 JE IR 2 o K 6 P31 (1973)
LIRS B TR (1950)
A€« R HE R A1(1860-1939)
K S (1686-1756)
531 3 437 57(1920-1988)
YR e IS 1 (1859-1935)
F%(1598-1677)
i LR IR F24R5(1877-1962)
PR 75(1900-1955)
S K i o 7 10T (1886-1947)
ASFE M o7 2 IR K FT(1923-2005)
WA 35(1585-.1664)
GILBERT & GEORGE (XX-XXI)
o = 2 /R BB (1939)
AR B e 15 17(1923-2012)
g [ B R L (1981)
T T A %5 5L (1861-1939)
B < 75 HLIE (1986)
FRLIR 49 1%« 2 745 (1871-1956)
FERE(1960)
AT A0 2l i 2 1L (1860-1920)
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BRAE(S)

4,620,620
4,596,200
4,592,695
4,578,591
4,566,384
4,545,575
4,507,874
4,502,772
4,460,552
4,454,922
4,451,685
4,422,816
4,415,890
4,400,324
4,380,908
4,380,438
4,365,021
4,361,339
4,343,145
4,338,035
4,327,238
4,267,221
4,255,226
4,249,270
4,247,665
4,243,562
4,228,299
4,227,628
4,199,186
4,188,995
4,188,198
4,186,802
4,165,363
4,140,000
4,117,100
4,116,660
4,112,045
4,110,260
4,095,242
4,024,648
4,024,291
4,018,097
4,010,784
3,985,798
3,972,189
3,972,006
3,966,738
3,965,734
3,962,376
3,954,679

mEMRE EIEM(S)

142

144

4,260,620
875,000
646,485
899,250

1,900,000
261,120

1,200,000

1,300,000
361,790
380,000
179,850
528,840

2,671,350

1,800,000
670,800

1,013,404
516,120

1,700,000
155,040

1,600,000
234,600
454,343
461,700
288,031
554,578
566,650
292,249

1,570,560

1,453,370
772,800
750,720

1,370,460

3,559,600

1,850,000

1,250,000

1,963,200
600,000

1,887,600
388,728
400,000
432,480

1,500,000

2,000,000
860,200
850,000
949,923
330,000

1,366,530

1,133,440

1,717,875
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£%
401
40
403
404
405
406
407
408
409
410
a1
amn
413
414
415
416
417
418
419
420
o
42
43
o
425
42
47
48
429
430
231
432
433
34
435
436
237
438
439
440
an
4
43
444
445
446
447
448
449
450

ZARR
Trif Wi HA7 17(1724-1806)
P « 72 (1979)
FIIE 3L(1955)
L e 45 27(1964)

FA[ 7R« Y i« P4 7R (1603/04-1677)
2y« A TR e+ 2K T (1829-1896)
MRIB 2 25 « A7 5 4% (1914-2003)
165K (1882-1954)

R 7 (1906-1977)

YRR B RJE B < LAHE (1901-1997)
i 1% DU » L 2% B4 455 (1830-1902)
$7 25 1% < SLFEFI-20 75 (1895-1946)
TG 52(1946)

e B 5 /R 1H(1601-1678)
FE1F$(1604-1676)

VD (1900-1992)
F(c.1867-1938)

AP 5 1« fi(1965)
LT« 1 31 (1904-1989)

FEE T IR 01 (1954)

A 55357(1937)

R RFBXVIN)

BEAR o FLHIPK (1891-1953)

TR (1945)

045 72(1893-1974)

W F 4 D+ Fi o 75184 (1606-1683/84)
2= T 15(1936)

TR FHER(1883-1971)

FRT AP U 4 o A 465 (1832-1898)
T ML JE BT i 5 (1868-1933)
H1HE(1966)

BRI oK K 352 (1808-1879)

Y mi 2 e i (1961)

DT HEU AR (1433-1494)
IH77(1907-1995)

U [ (1487-¢1567)

AT T(1953)

£25%(1612-1692)
IR e PR (1871-1957)
FELB R Ly« L7 (1871-1935)
b e AT < U 52 5 /K1 (1699-1779)
I 3 JRF1E11(1887-1968)
FLIRE SRRV (1895-1942)

R IRGELIZTE(XX)

JR LU M BAE 1K (1864-1916)

B1 B VG ke {7 2E 4l e o HfE(1746-1828)
XII3#(1719/20-1804/05)

FREHTER T A7 B 75 (1876-1957)
SBRA VG« 2R 1« F5 0 (1924-2002)
] J& £ 7% e -7 5%-(1560-1609)
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BERZE(S)

3,933,451
3,933,384
3,932,774
3,894,438
3,893,529
3,887,493
3,871,055
3,857,562
3,854,655
3,846,149
3,844,050
3,841,618
3,840,401
3,832,024
3,831,229
3,808,009
3,774,998
3,772,271
3,767,540
3,756,021
3,749,229
3,741,000
3,738,161
3,720,699
3,713,902
3,703,246
3,675,683
3,665,555
3,650,244
3,637,724
3,636,884
3,634,318
3,620,990
3,600,000
3,584,645
3,560,576
3,556,075
3,550,266
3,530,526
3,505,741
3,500,000
3,496,154
3,490,868
3,488,077
3,486,354
3,481,773
3,479,284
3,476,367
3,467,252
3,459,241

101

EEMGS)

1,966,920
600,000
760,460
937,200

3,769,010

2,979,400
566,086
244,720

1,135,200

2,300,000

1,750,000

1,100,000
506,230
524,640

2,741,760
127,686
145,710

1,000,000
334,487

1,049,852

2,971,600

3,741,000
298,870

2,291,250
407,342

1,803,010
427,500
291,420

2,837,523
555,200

1,796,300

2,200,000
170,000

3,600,000
326,400

2,529,600
783,840

3,316,900

2,585,055
885,885

3,500,000

2,150,000

3,483,000

2,087,280

1,435,545

1,978,600
809,500

2,042,819
460,000

3,000,000
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34
451
452
453
454
455
456
457
458
459
460
461
462
463
464
465
466
467
468
469
470
4
472
473
474
475
476
477
478
479
480
481
482
483
484
485
486
487
488
489
490
491
492
493
494
495
496
497
498
499
500

ZARRK

BT « 2 W1t 17(1906-1957)
VR (1952)
Vit 2 JE o L P 3% (1904-1959)
By (1964)
Trvfr 5 2(1871-1958)
5% 22+ B[ 5% B (1926-2013)
T J5R (1932)
LE-PR % B B 7K (1923-2002)
T L U b Y 7 (1934-1998)
Z5i4£(1958)
{J1.75%(1493-1560)
FIAR I vE B % 1 (1515-1586)
i Lb 2R 1% (1938)
AKYAVAS Erol (1932-1999)
¥4 F1(1895-1985)
WP {744 (1920-1999)
A BT HT- NG 7. (1874-1949)
S)63(1913-1974)
2 o BT 7 Jif « 2tk P (1861-1929)
FRERE(1654-1722)
922 pie R ELA£(1931)
#RUK(1955)
B e B 2 07 (1958)
R B 251 1 (1923)
VU2 « B < 14524(1917-1992)
TERPNING Howard A. (1927)
BTELYT(1915-1995)
TEMs1931)

LAEF «ThFA(1896-1987)

2 FEIR W 2 H71(1902-1984)
JIREA TNV (X152 2 1 (1881-1962)
J IR it S 107 (1887-1948)
JE£8(1673-¢1755)
TRETCHIKOFF Vladimir Griegorov (1913-2006)
1% 5 11« L /K 245 (1869-1952)
AR < FIHR (1960)
MARIESCHI Michele Giovanni (1696/1710-1743)
JE B Jr R (1913-1989)
¥ 3047 (1906-1991)
AAE(1TN-1758)
YL.E7T(1904-1963)
B[ 7RATE < JEAR (1954)
A5 303(1955)
LUNA Y NOVICIO Juan (1857-1899)
7 FLS Bl R TR 2R 47 (1931)
S7515(1910-2008)
MRS 5 AL Te B HIS 6 5 (1886-1957)
AR (1940)
HX 77(c.1570-1633)
14:15:(1898-1961)

95

FRASER(S)

3,453,654
3,431,185
3,410,336
3,405,450
3,397,130
3,354,100
3,339,937
3,339,028
3,332,480
3,330,682
3,326,350
3,321,026
3,317,321
3,314,960
3,311,508
3,298,414
3,297,683
3,296,679
3,286,116
3,282,173
3,273,077
3,272,893
3,267,134
3,261,179
3,259,056
3,255,450
3,250,399
3,228,359
3,212,554
3,205,165
3,204,807
3,194,730
3,176,442
3,166,439
3,160,018
3,156,400
3,148,828
3,137,077
3,135,204
3,123,903
3,120,442
3,108,636
3,104,957
3,074,858
3,070,496
3,059,098
3,051,318
3,045,792
3,019,777
3,005,328

B E EEN()

114
22

53
59

131
24
38
172
93
4

67

2,910,050
1,455,300
850,000
979,800
650,000
1,200,000
1,900,000
639,157
517,304
518,079
1,545,600
1,500,000
370,000
1,268,910
296,240
758,529
1,200,000
550,000
829,808
1,416,800
860,200
1,051,700
2,300,000
700,000
455,472
1,500,000
437129
251,875
1,100,470
350,000
836,220
470,010
2,300,000
1,268,904
190,000
1,050,000
1,638,700
644,680
1,419,000
2,903,400
139,148
472,230
2,121,600
2,838,000
305,026
212,550
906,360
261,120
2,905,200
565,950
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Top 500 artists by auction revenue in 2013

Rank

O 0 N OV BWN =

Artist

WARHOL Andy (1928-1987)
PICASSO Pablo (1881-1973)
ZHANG Daqian (1899-1983)
BASQUIAT Jean-Michel (1960-1988)
QI Baishi (1864-1957)

BACON Francis (1909-1992)
RICHTER Gerhard (1932)
LICHTENSTEIN Roy (1923-1997)
ZA0 Wou-ki (1921-2013)

MONET Claude (1840-1926)
HUANG Zhou (1925-1997)
KOONING de Willem (1904-1997)
XU Beihong (1895-1953)
GIACOMETTI Alberto (1901-1966)
POLLOCK Jackson (1912-1956)

LU Yanshao (1909-1993)

FU Baoshi (1904-1965)

FONTANA Lucio (1899-1968)
MODIGLIANI Amedeo (1884-1920)
HUANG Binhong (1865-1955)
ZENG Fanzhi (1964)

CALDER Alexander (1898-1976)
MIRO Joan (1893-1983)

LI Keran (1907-1989)

KOONS Jeff (1955)

CHAGALL Marc (1887-1985)

WU Guanzhong (1919-2010)
ROTHKO Mark (1903-1970)
ROCKWELL Norman Perceval (1894-1978)
WOOL Christopher (1955)
TWOMBLY Cy (1928-2011)

LIN Fengmian (1900-1991)

SAN Yu (1901-1966)

KANDINSKY Wassily (1866-1944)
WU Changshuo (1844-1927)
NEWMAN Barnett (1905-1970)
CHU Teh-Chun (1920)

HOPPER Edward (1882-1967)
RENOIR Pierre-Auguste (1841-1919)
MAGRITTE René (1898-1967)

XIE Zhiliu (1910-1997)

CEZANNE Paul (1839-1906)
MITCHELL Joan (1926-1992)
LEGER Fernand (1881-1955)
SCHIELE Egon (1890-1918)

FAN Zeng (1938)

JUDD Donald (1928-1994)

PU Ru (1896-1963)

KLEIN Yves (1928-1962)

PAN Tianshou (1897-1971)

96

Auction Turnover ($)

367,410,717
361,395,402
291,667,408
250,406,917
230,005,520
195,711,262
165,885,409
140,589,926
139,559,927
137,602,368
121,965,328
113,251,082
111,577,151
103,974,997
100,789,189
94,517,757
92,818,861
92,137,150
89,199,562
82,510,402
80,227,203
76,251,339
76,097,573
75,433,992
75,113,808
74,537,700
74,473,348
71,691,725
70,610,208
68,692,702
66,008,981
65,443,629
65,225,049
64,441,004
62,656,306
60,867,500
58,898,898
57,249,251
50,458,085
48,482,405
46,544,073
45,855,170
43,673,236
42,672,472
42,481,648
38,266,293
38,032,917
36,910,983
36,238,028
33,9247

Sold Lots

1459
2776
873
91
716
129
231
425
487
28
673
81
243
116
10
504
143
209
41
303
59
364
1252
216
78
1040
193
4
76
52
67
282
64
114
542

196

250
105
418
46
LY}
191
60
343
43
897
50
80

Top Hammer Price (9)

94,000,000
40,088,550
10,031,600
43,500,000
11,326,000
127,000,000
33,000,000
50,000,000
12,410,800
27,417,250
18,289,600
28,500,000
3,726,000
44,500,000
52,000,000
6,325,800
5,346,000
18,500,000
37,752,000
5,677,000
20,640,000
5,800,000
11,790,750
9,546,000
52,000,000
11,500,000
4,817,350
41,000,000
41,000,000
23,500,000
19,200,000
2,322,000
30,077,280
18,856,800
2,290,400
39,000,000
7,998,000
36,000,000
13,527,800
7,235,800
1,612,500
37,000,000
6,200,000
7,600,000
11,004,700
2,270,800
12,500,000
832,320
19,500,000
5,712,000
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Rank

51
52
53
54
55
56
57
58
59
60
61
62
63
64
65
66
67
68
69
70
n
72
73
74
75
76
77
78
79
80
81
82
83
84
85
86
87
88
89
90
91
92
93
94
95
96
97
98
99
100

Artist

MOORE Henry (1898-1986)
MATISSE Henri (1869-1954)
FRAGONARD Jean-Honoré (1732-1806)
RODIN Auguste (1840-1917)
DEGAS Edgar (1834-1917)

DOIG Peter (1959)

LI Xiongcai (1910-2001)
CUIRuzhuo (1944)

KUSAMA Yayoi (1929)

SISLEY Alfred (1839-1899)

JIN Shangyi (1934)

PISSARRO Camille (1830-1903)
DALI Salvador (1904-1989)
SOUTINE Chaim (1894-1943)
WANG Duo (1592-1652)

CANAL Giovanni Antonio (1697-1768)
CHEN Yifei (1946-2005)

CHENG Shifa (1921-2007)

ZHOU Chunya (1955)

GUSTON Philip (1913-1980)
SOULAGES Pierre (1919)

HUANG Yongyu (1924)
DIEBENKORN Richard (1922-1993)
RUSCHA Edward Joseph (1937)
GOGH van Vincent (1853-1890)
DUBUFFET Jean (1901-1985)

QI Gong (1912-2005)

GROTJAHN Mark (1968)

SIGNAC Paul (1863-1935)
PICABIA Francis (1879-1953)
QIAN Songyan (1899-1985)
BURNE-JONES Edward Coley (1833-1898)
HODLER Ferdinand (1853-1918)
LI Kuchan (1899-1983)

MUNCH Edvard (1863-1944)
ANKER Albert (1831-1910)
STAEL de Nicolas (1914-1955)
HIRST Damien (1965)

MANZONI Piero (1933-1963)

LUO Zhongli (1948)

HE Jiaying (1957)

WU Hufan (1894-1968)

WU Zuoren (1908-1997)
BRAQUE Georges (1882-1963)
THIEBAUD Morton Wayne (1920)
FRANCIS Sam (1923-1994)
DONG Bangda (1699-1769)
STILL Clyfford E. (1904-1980)
QIAN LONG Emperor (1711-1799)
YU Youren (1879-1964)

97

Auction Turnover ($)

33,766,746
33,291,559
31,742,087
31,698,753
30,544,395
29,504,740
29,445,836
28,553,777
28,302,371
27,719,684
27,571,837
26,884,463
26,006,341
25,773,927
25,725,177
25,556,626
25,525,931
24,872,592
24,749,087
24,269,653
24,190,570
23,606,195
23,185,946
23,162,014
22,920,941
22,343,377
22,248,709
22131132
22,007,632
21,860,755
21,795,887
21,491,114
20,970,540
20,852,903
20,569,967
20,372,004
20,272,257
20,047,026
19,800,079
19,507,680
19,334,851
19,326,654
19,199,191
19,028,237
18,870,399
18,716,901
18,601,888
18,500,000
18,494,321
18,194,377

Sold Lots

284
3N
34
116
75
51
286
52
579
21
13
136
1308
10
57
20
33
499
113
22
140
245
64
115
12
160
46
26
93
72
214
25
54
334
183
87
23
248
23
93
89
293
157
262
56
258
26
1
38
665

Top Hammer Price (9)

5,300,000
4,700,000
24,893,040
13,500,000
10,847,490
10,635,200
12,760,000
8,758,400
1,766,160
3,916,750
12,076,800
3,650,000
6,893,480
16,000,000
2,425,500
13,928,950
9,030,000
567,000
3,741,000
23,000,000
5,866,820
1,290,000
9,750,000
4,200,000
6,200,000
1,764,720
905,760
6,200,000
4,871,340
7,700,000
1,550,400
19,664,040
7,337,400
884,400
2,794,610
6,991,399
5,200,400
2,658,800
12,500,000
5,547,000
784,800
966,000
11,326,000
14,000,000
5,500,000
4,000,000
7,180,800
18,500,000
7,752,000
615,220
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Top 500 artists by auction revenue in 2013

Rank

101
102
103
104
105
106
107
108
109
110
m
112
113
114
115
116
17
18
119
120
121
122
123
124
125
126
127
128
129
130
131
132
133
134
135
136
137
138
139
140
41
142
143
144
145
146
147
148
149
150

Artist

WANG Xuetao (1903-1982)

GRECO EL Dom. Theotokopoulos (1541-1614)
GURSKY Andreas (1955)

HOCKNEY David (1937)

HE Haixia (1908-1998)

DONG Qichang (1555-1636)

DONG Shouping (1904-1997)

YU Fei'an (1888-1959)

MARTIN Agnes (1912-2004)

BURRI Alberto (1915-1995)

ROERICH Nicolaj Konstantinov (1874-1947)
MORISOT Berthe (1841-1895)
WESSELMANN Tom (1931-2004)
GRIS Juan (1887-1927)

MAILLOL Aristide (1861-1944)
WANG Yidong (1955)

SHEN Zhou (1427-1509)

LEE Man Fong (1913-1988)

CHIRICO de Giorgio (1888-1978)
SHILu (1919-1982)

MURAKAMI Takashi (1962)

ZHANG Xiaogang (1958)

RYMAN Robert (1930)

WEN Zhengming (1470-1559)

LIU Ye (1964)

KAPOOR Anish (1954)

BRUEGHEL Pieter Il (c.1564-1637/38)
MONDRIAAN Piet (1872-1944)

LIN Sanzhi (1898-1989)

ERNST Max (1891-1976)

GAUGUIN Paul (1848-1903)

WANG Hui (1632-1717)

POLKE Sigmar (1941-2010)

TANG Yin (1470-1523)

TANG Yun (1910-1993)

BROWN Glenn (1966)

LIU Wei (1965)

ZHU Yunming (1460-1526)

GUAN Shanyue (1912-2000)

REN Yi (1840-1896)

ZHENG Bangiao (1693-1765)

HUANG Junbi (1898-1991)
CHAMBERLAIN John Angus (1927-2011)
LE LORRAIN Claude (1600-1682)

LIU Dawei (1945)

BALLA Giacomo (1871-1958)
STINGEL Rudolf (1956)

MASCHKOFF llja Iwanowitsch (1881-1944)
BAI Xueshi (1915-2011)

Al Xuan (1947)

98

Auction Turnover (5)

17,893,700
17,717,216
17,659,752
17,533,278
17,303,107
17,221,676
17,099,516
16,990,781
16,873,706
16,857,047
16,798,474
16,709,385
16,581,521
16,447,822
16,359,712
16,331,612
15,997,906
15,960,269
15,781,828
15,738,523
15,558,624
15,508,053
15,366,209
15,305,457
14,931,441
14,377,454
14,355,080
14,278,673
14,227,344
14,157,593
14,121,767
14,043,022
13,897,879
13,758,258
13,726,908
13,654,438
13,562,453
13,385,810
13,254,789
13,210,704
13,190,671
13,171,824
12,988,791
12,717175
12,705,828
12,658,499
12,628,865
12,472,190
12,470,583
12,445,363

Sold Lots

395
4
44
335
155
125
288
119
11
83
2
4
197
15
368
38
29
91
168
87
m
Iy
3
90
50
45
14
7
305
197
72
52
104
37
576
6
38
20
165
132
69
337
40
19
108
2
27
5
219
54

Top Hammer Price ($)

652,800
12,305,520
2,856,215
4,848,400
2,182,950
1,958,400
759,050
1,375,300
5,700,000
4,174,560
10,741,560
9,752,600
3,500,000
8,000,000
7,202,251
2,939,400
7,180,800
3,999,000
1,600,000
1,813,279
2,064,000
4,082,500
6,000,000
7,262,400
4,773,000
1,461,195
1,900,000
12,846,940
1,514,299
2,820,060
8,500,000
5,712,000
3,000,000
10,037,800
465,120
4,954,420
2,193,000
3,753,600
1,004,640
1,158,720
2,181,600
452,200
4,000,000
7,293,995
2,367,850
10,100,000
2,100,000
6,385,680
572,600
1,288,000
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Rank

151
152
153
154
155
156
157
158
159
160
161
162
163
164
165
166
167
168
169
170
7
172
173
174
175
176
177
178
179
180
181
182
183
184
185
186
187
188
189
190
191
192
193
194
195
196
197
198
199
200

Artist

BUFFET Bernard (1928-1999)

NARA Yoshitomo (1959)

HEPWORTH Barbara (1903-1975)
BOTERO Fernando (1932)

CURRIN John (1962)

CHILLIDA Eduardo (1924-2002)
ZHAO Shao’Ang (1905-1998)

ZHU Ming (1938)

NOLDE Emil (1867-1956)
CASTELLANI Enrico (1930)

HARING Keith (1958-1990)

DUFY Raoul (1877-1953)

DONGEN van Kees (1877-1968)
CLAUDEL Camille (1864-1943)
MORANDI Giorgio (1890-1964)
DELLA PORTA Bartolomeo (1472-1517)
ZHAO Zhigian (1829-1884)

YANG Feiyun (1954)

ROSSETTI Dante Gabriel (1828-1882)
LOWRY Laurence Stephen (1887-1976)
FOUJITA Tsuguharu (1886-1968)
KIPPENBERGER Martin (1953-1997)
BOURGEOIS Louise (1911-2010)
CHEN Hongshou (1598-1652)
MARDEN Brice (1938)

SHI Guoliang (1956)

SHI Tao (1642-1707)

GUAN Liang (1900-1986)

SONG Wenzhi (1919-1999)

BOUDIN Eugéne (1824-1898)
BONNARD Pierre (1867-1947)
SPENCER Stanley (1891-1959)
ZHANG Ruitu (1570-1641)

JIA Youfu (1942)

GONG Xian (1618-1689)

JAWLENSKY von Alexej (1864-1941)
CHEN Peigiu (1922/23)
RAUSCHENBERG Robert (1925-2008)
WANG Mingming (1952)

KLEE Paul (1879-1940)

KLINE Franz (1910-1962)

BATONI Pompeo Girolamo (1708-1787)
GUO Moruo (1892-1978)

VLAMINCK de Maurice (1876-1958)
ZHU Da (1626-1705)

PRINCE Richard (1949)

STELLA Frank (1936)

HAMMONS David (1943)
REMBRANDT VAN RN (1606-1669)
SHERMAN Cindy (1954)

99

Auction Turnover ($)

12,434,933
12,324,754
12,316,800
12,168,874
12,124,751
12,058,414
12,004,234
11,989,352
11,930,697
11,805,169
11,653,127
11,632,581
11,564,335
11,561,250
11,525,663
11,500,000
11,419,566
11,309,630
11,286,357
1,217,336
11,182,985
11,135,913
11,080,538
11,055,532
11,055,174
10,970,629
10,887,542
10,794,250
10,733,267
10,705,678
10,679,643
10,607,160
10,589,978
10,580,654
10,516,401
10,509,304
10,363,203
10,357,275
10,311,611
10,243,307
10,105,195
10,101,488
10,093,851
10,016,781

9,947,714
9,908,854
9,878,840

9,795,526
9,641,794
9,580,420

Sold Lots

553
185
55
64
14
202
346
91
166
53
251
24
161
12
77
1
70
27
5
156
1564
46
38
25
19
m
28
200
263
122
124
14
36
104
21
28
157
243
153
75
20
2
68
153
32
57
19
7
521
84

Top Hammer Price (9)

406,276
1,004,640
3,129,630
1,302,600
3,000,000
5,541,840

619,200
1,419,000
1,289,600
2,463,040

880,817
2,200,000
2,500,000
7,050,150
1,500,000

11,500,000
2,592,000
2,011,250
6,554,800

1,191,918
1,000,000
5,600,000
6,000,000
6,507,300
9,600,000
1,327,580
3,590,400

603,840

408,750
1,649,970
2,500,000
8,536,710
1,295,200
1,383,390
5,258,500
3,146,000

793,800
3,000,000

899,250
1,100,470
2,900,000

10,100,000
2,448,000
4,719,000
2,184,300
1,200,000
2,400,000
7,000,000
3,606,020
1,700,000

artprice.com’



Top 500 artists by auction revenue in 2013

Rank

201
202
203
204
205
206
207
208
209
210
M
212
213
214
215
216
217
218
219
220
221
222
223
224
225
226
227
228
229
230
231
232
233
234
235
236
237
238
239
240
4
242
243
244
245
246
247
248
249
250

Artist

BOTTICELLI Sandro (c.1445-1510)
VERNET Joseph (1714-1789)
MEHRETU Julie (1970)

KIRCHNER Ernst Ludwig (1880-1938)
ZHOU Sicong (1939-1996)

SOROLLA Y BASTIDA Joaquin (1863-1923)
CAILLEBOTTE Gustave (1848-1894)
MA Yuan (c.1140-¢.1225)

MAN RAY (1890-1976)

CHEN Shaomei (1909-1954)

ARP Hans (1886-1966)

HANTAI Simon (1922-2008)

SHIRAGA Kazuo (1924-2008)

TIAN Shiguang (1916-1999)

DURER Albrecht (1471-1528)

YANG Zhiguang (1930)

BELLOWS George Wesley (1882-1925)
LAl Shaoqi (1915-2000)

REMINGTON Frederic Sackrider (1861-1909)
BOETTI Alighiero (1940-1994)
DELVAUX Paul (1897-1994)

HOFMANN Hans (1880-1966)
AFFANDI (1907-1990)

GAITONDE Vasudeo. S. (1924-2001)
SCHMIDT-ROTTLUFF Karl (1884-1976)
WANG Yuangi (1642-1715)

GOTTLIEB Adolph (1903-1974)
CAMARGO de Sergio (1930-1990)
ALBERS Josef (1888-1976)

AIVAZOVSKY Ivan Constantinovich (1817-1900)

DING Yanyong (1902-1978)

XUE Liang (1956)

FENG Zikai (1898-1975)

TANSEY Mark (1949)

KELLY Ellsworth (1923)

RAZA Sayed Haider (1922)
HUSAIN Magbool Fida (1915-2011)
LIU Danzhai (1931-2011)
LIEBERMANN Max (1847-1935)
HONG Yi (1880-1942)

RUBENS Peter Paul (1577-1640)
REDON Qdilon (1840-1916)
BASELITZ Georg (1938)
POLIAKOFF Serge (1900-1969)
SCULLY Sean (1945)

NOLAND Kenneth (1924-2010)
CORNELL Joseph (1903-1972)
CRANACH Lucas | (1472-1553)
SARGENT John Singer (1856-1925)
WANG Ziwu (1936)

100

Auction Turnover (5)

9,577,384
9,565,183
9,536,941
9,505,180
9,484,321
9,434,445
9,397,975
9,356,832
9,142,150
9,122,360
9,113,084
9,079,004
8,994,089
8,965,090
8,811,409
8,793,015
8,780,700
8,735,984
8,700,816
8,505,894
8,496,404
8,461,894
8,443,458
8,341,196
8,228,344
8,186,281
8,115,425
8,060,747
8,052,320
8,004,898
7,928,224
7,868,055
7,858,383
7,830,696
7,820,904
7,796,548
7,774,008
7,768,951
7,737,802
7,673,725
7,637,896
7,589,812
7,538,301
7,536,495
7,446,502
7,429,644
7,394,150
7377410
7,352,894
7,283,340

Sold Lots

5
9
13
149
175
15
7
4
210
106
108
44
32
113
422
224
39
177
45
97
12
28
52
15
119
48
32
15
127
29
200
m
157
9
86
80
94
106
41
87
21
84
105
152
61
49
15
18
14
122

Top Hammer Price ($)

9,250,000
7,140,240
4,000,000
1,919,510
816,500
4,200,000
3,615,830
5,793,600
5,100,000
969,000
3,300,000
2,985,840
3,400,000
2,673,000
720,000
710,355
6,900,000
785,215
5,000,000
2,167,560
2,359,500
4,200,000
515,200
3,327,150
3,123,630
2,611,200
2,800,000
1,800,000
680,340
1,054,885
966,000
1,376,150
335,400
3,250,000
3,400,000
1,550,000
420,000
1,272,960
2,350,050
599,400
4,588,360
1,200,000
1,800,000
651,456
900,000
1,800,000
4,200,000
3,113,530
4,500,000
848,640
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Rank

251
252
253
254
255
256
257
258
259
260
261
262
263
264
265
266
267
268
269
270
27
272
273
274
275
276
277
278
279
280
281
282
283
284
285
286
287
288
289
290
291
292
293
294
295
296
297
298
299
300

Artist

RILEY Bridget (1931)

FANG Lijun (1963)

SU Shi (1037-1101)

LALANNE Frangois-Xavier (1927-2008)
JIANG Zhaohe (1904-1986)

JOHNS Jasper (1930)

SERRA Richard (1939)

BROWN Cecily (1969)

GUYTON Wade (1972)

XU Gu (1823/24-1896)

FANG Chuxiong (1950)

KIEFER Anselm (1945)

LIU Haisu (1896-1994)

STERN Irma (1894-1966)

PULZONE IL GAETANO Scipione (c.1550-1598)
PECHSTEIN Hermann Max (1881-1955)
LIN Yong (1942)

CHEN Dayu (1912-2001)

SCHUTTE Thomas (1954)

YUE Minjun (1962)

MARINI Marino (1901-1980)

AVERY Milton Clark (1885-1965)
BRADFORD Mark (1961)

UTRILLO Maurice (1883-1955)
TAMAYO Rufino (1899-1991)
GIACOMETTI Diego (1902-1985)
PANINI Giovanni Paolo (1691-1765)
CATTELAN Maurizio (1960)

LE SIDANER Henri (1862-1939)
TOULOUSE-LAUTREC de Henri (1864-1901)
YANG Shanshen (1913-2004)

FU Shan (1607-1684)

O'KEEFFE Georgia (1887-1986)

ZHOU Chen (act.1472-1535)
WILLIAMS Frederick Ronald (1927-1982)
SONG Lizong (1205-1264)

TURNER Joseph Mallord Willia (1775-1851)
REN Zhong (1976)

ZHAO Puchu (1907-2000)
FRANKENTHALER Helen (1928-2011)
TING Walasse (1929-2010)

INDIANA Robert (1928)

ZHU Qizhan (1892-1996)

MATTA Roberto (1911-2002)

CHEN Jiru (1558-1639)

ZHANG Shanzi (1882-1940)

CONDO George (1957)

PISTOLETTO Michelangelo (1933)

JIN Nong (1687-1763)

SAINT-PHALLE de Niki (1930-2002)

101

Auction Turnover ($)

7,282,568
7,237,663
7,204,657
7,178,646
7,172,968
733,051
6,989,280
6,955,216
6,933,295
6,846,316
6,810,611
6,802,880
6,787,085
6,753,402
6,744,330
6,648,490
6,627,876
6,588,107
6,556,587
6,546,872
6,515,569
6,507,113
6,484,195
6,471,497
6,442,964
6,433,797
6,378,755
6,150,706
6,114,218
6,102,666
6,081,898
6,034,820
6,021,569
5,985,659
5,967,921
5,950,200
5,895,307
5,882,775
5,880,613
5,863,809
5,834,887
5,780,099
5,729,270
5,652,847
5,632,780
5,631,346
5,606,450
5,597,905
5,581,430
5,542,490

Sold Lots

65
40
5
48
36
135
49
18
20
30
227
30
m
3
3
126
208
268
%
37
134
54
1
128
158
31
17
3
37
229
248
21
8
6
7
2
15
55
206
7
165
169
215
138
25
85
63
106
44
263

Top Hammer Price (5)

2,084,265
1,867,600
7,200,000
787,050
891,000
2,400,000
3,700,000
952,820
2,000,000
1,517,760
324,200
950,000
1,505,120
1,618,356
6,700,000
1,701,875
325,000
589,780
3,500,000
1,290,000
1,351,404
2,500,000
2,200,000
420,000
1,200,000
650,000
3,000,000
2,200,000
750,000
2,900,000
193,200
1,538,050
1,550,000
5,796,000
1,744,756
4,773,000
4,000,000
647,200
242,700
550,000
245,100
1,100,000
408,000
825,000
4,082,400
1,701,000
875,000
1,720,400
919,979
260,000

artprice.com’



Top 500 artists by auction revenue in 2013

Rank

301
302
303
304
305
306
307
308
309
310
M
312
313
314
315
316
317
318
319
320
321
322
323
324
325
326
327
328
329
330
331
332
333
334
335
336
337
338
339
340
34
342
343
344
345
346
347
348
349
350

Artist

ARMAN Fernandez (1928-2005)
DUMAS Marlene (1953)

FAN Yang (1955)

MEHTA Tyeb (1925-2009)

CHEN Yanning (1945)

SUN Wen (1866-1925)

TIEPOLO Giovanni Domenico (1727-1804)
AMIET Cuno (1868-1961)

FESHIN Nikolay (1881-1955)
DEVRIM Nejad (1923-¢.1995)
VIEIRA DA SILVA Maria Elena (1908-1992)
BRACK John Cecil (1920-1999)
Z0BEL DE AYALA Fernando (1924-1984)
XI Dejin (1923-1981)

LIU Wenxi (1933)

WHITELEY Brett (1939-1992)
LIPCHITZ Jacques (1891-1973)
VALLOTTON Félix (1865-1925)

YA Ming (1924-2002)

SHEN Shichong (XVII)
MOTHERWELL Robert (1915-1991)
KENTRIDGE William (1955)

WEI Zixi (1915-2002)

YUN Shouping (1633-1690)

LAM Wifredo (1902-1982)
CHRISTO (1935)

LONGO Robert (1953)

VALDES Manolo (1942)

CARR Emily M. (1871-1945)
BUGATTI Rembrandt (1884-1916)
UECKER Giinther (1930)

(Al Guogiang (1957)

JIANG Baolin (1942)

KANG Youwei (1858-1927)

XU Lele (1955)

COURBET Gustave (1819-1877)
CHEN Zizhuang (1913-1976)
VUILLARD Edouard (1868-1940)
NICHOLSON Ben (1894-1982)
COLEN Dan (1979)

BECKMANN Max (1884-1950)
GAINSBOROUGH Thomas (1727-1788)
FISCHER Urs (1973)

LIU Kuiling (1885-1967)

APPEL Karel (1921-2006)

HE Shaoji (1799-1873)

HUANG Shen (1687-¢.1773)

TIAN Liming (1955)

ZHU Xinjian (1953)

LOUIS Morris (1912-1962)

102

Auction Turnover (5)

5,504,883
5,484,840
5,468,965
5,408,019
5,404,220
5374102
5,363,196
5,302,462
5,300,925
5,296,043
5,290,553
5,254,998
5,245,836
5,243,451
5,207,414
5,206,266
5,166,398
5116,427
5,084,565
5,084,100
5,079,774
5,076,055
5,060,943
5,036,162
5,027,087
4,988,637
4,979,967
4,976,123
4,967,754
4947154
4,937,565
4,933,279
4,929,350
4,913,905
4,902,535
4,856,903
4,854,660
4,848,747
4,838,647
4,832,124
4,810,898
4,790,971
4,788,680
4,767,724
4,743,207
4,739,617
4,691,183
4,677,869
4,631,601
4,630,000

Sold Lots

01
29
185
n
38
3
56
107
10
68
130
2
65
8
3
57
28
91
232
1
128
i
131
56
97
M
71
53
17
17
144
u
5
127
13
2
115
82
77
21
168
13
10
4
262
47
45
84
328
6

Top Hammer Price (5)

196,733
1,407,600
202,625
2,759,100
718,080
1,440,020
4,253,760
771,750
1,900,500
793,520
651,300
1,517,521
875,840
634,220
1,262,820
3,036,480
2,200,000
1,248,624
178,200
5,084,100
850,000
1,300,000
479,079
1,060,800
880,880
310,000
1,500,000
400,000
2,746,010
1,500,000
842,482
708,400
1,695,750
269,445
204,000
3,200,000
245,100
902,631
1,340,730
900,000
968,039
2,294,180
1,050,000
898,150
419,712
587,520
614,840
212,290
178,420
1,400,000
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Rank

351
352
353
354
355
356
357
358
359
360
361
362
363
364
365
366
367
368
369
370
3N
372
373
374
375
376
377
378
379
380
381
382
383
384
385
386
387
388
389
390
391
392
393
394
395
396
397
398
399
400

Artist

HALS Frans | (1580-1666)

RUSSELL Charles Marion (1864-1926)
LE MAYEUR DE MERPRES Adrien Jean (1880-1958)
ZHOU Yansheng (1942)

NAUMAN Bruce (1941)

CHEN Banding (1876-1970)

CROSS Henri Edmond (1856-1910)
NOGUCHI Isamu (1904-1988)
COROT Camille Jean-Baptiste (1796-1875)
PENN Irving (1917-2009)

SUN Qifeng (1920)

WALDE Alfons (1891-1958)

JIANG Tingxi (1669-1732)

BOUCHER Francois (1703-1770)

LIU Guosong (1932)

FRINK Elisabeth (1930-1993)
BANKSY (1974)

RUBY Sterling (1972)

JAO Tsung-1(1917)

PARRISH Maxfield Frederick (1870-1966)
VASARELY Victor (1906-1997)
MARTIN Henri (1860-1943)

ZHA Shibiao (1615-1698)

LU Yifei (1908-1997)

CHEONG Soo Pieng (1917-1983)

XU Lei (1963)

MATHIEU Georges (1921-2012)
WEN Jia (1501-1583)

ZHAN Jianjun (1931)

MASRIADI | Nyoman (1973)
GORMLEY Antony (1950)
LILJEFORS Bruno (1860-1939)
ZHANG Zongcang (1686-1756)
CLARK Lygia (1920-1988)

HASSAM Childe (1859-1935)

WANG Jian (1598-1677)

MUNTER Gabriele (1877-1962)
TANGUY Yves (1900-1955)
CHIPARUS Dimitri (1886-1947)
SOTO Jesus Rafael (1923-2005)

LAN Ying (1585-¢.1664)
GILBERT & GEORGE (XX-XXI)
CELMINS Vija (1939)

TAPIES Antoni (1923-2012)
AUERBACH Tauba (1981)

KOROVIN Konstantin A. (1861-1939)
MURILLO Oscar (1986)

FEININGER Lyonel (1871-1956)

YAN Pei-Ming (1960)

ZORN Anders Leonard (1860-1920)

103

Auction Turnover ($)

4,620,620
4,596,200
4,592,695
4,578,591
4,566,384
4,545,575
4,507,874
4,502,772
4,460,552
4,454922
4,451,685
4,422,816
4,415,890
4,400,324
4,380,908
4,380,438
4,365,021
4,361,339
4,343,145
4,338,035
4,327,238
4,267,221
4,255,226
4,249,270
4,247,665
4,243,562
4,228,299
4,227,628
4,199,186
4,188,995
4,188,198
4,186,802
4,165,363
4,140,000
4117,100
4,116,660
412,045
4,110,260
4,095,242
4,024,648
4,024,291
4,018,097
4,010,784
3,985,798
3,972,189
3,972,006
3,966,738
3,965,734
3,962,376
3,954,679

Sold Lots

3
29
45
69
46
197
24
13
82
95
217
31
26
45
49
84
120
24
142
19
626
38
56
17
46
17
118
20
7
15
23
59
12
4
3
26
29
15
144
73
47
29
18
350
19
46
24
103
18
99

Top Hammer Price (9)

4,260,620
875,000
646,485
899,250

1,900,000
261,120

1,200,000

1,300,000
361,790
380,000
179,850
528,840

2,671,350

1,800,000
670,800

1,013,404
516,120

1,700,000
155,040

1,600,000
234,600
454,343
461,700
288,031
554,578
566,650
292,249

1,570,560

1,453,370
772,800
750,720

1,370,460

3,559,600

1,850,000

1,250,000

1,963,200
600,000

1,887,600
388,728
400,000
432,480

1,500,000

2,000,000
860,200
850,000
949,923
330,000

1,366,530

1,133,440

1,717,875
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Top 500 artists by auction revenue in 2013

Rank

401
40
403
404
405
406
407
408
409
410
a1
an
413
414
415
416
417
418
419
420
m
42
43
04
45
26
47
48
49
230
81
)
433
434
435
236
437
438
439
440
an
40
43
444
445
446
447
448
449
450

Artist

STUBBS George (1724-1806)
LOWMAN Nate (1979)

GUO Runwen (1955)

QUINN Marc (1964)

NEER van der Aert | (1603/04-1677)
MILLAIS John Everett (1829-1896)
CHADWICK Lynn Russell (1914-2003)
FENG Chaoran (1882-1954)

ZHAO Wangyun (1906-1977)

ZEID Fahr-el-Nissa (1901-1991)
BIERSTADT Albert (1830-1902)
MOHOLY-NAGY LaszI6 (1895-1946)
WANG Xijing (1946)

BRUEGHEL Jan 11 (1601-1678)

CHENG Zhengkui (1604-1676)

SHA Menghai (1900-1992)

WANG Zhen (c.1867-1938)

PEYTON Elizabeth (1965)

HARTUNG Hans (1904-1989)

STRUTH Thomas (1954)

JONES Allen (1937)

ZHANG Weibang (XVIII)

KISLING Moise (1891-1953)

XU Mangyao (1945)

RUBIN Reuven (1893-1974)

HEEM de Jan Davidsz (1606-1683/84)
LEE Ufan (1936)

SHEN Yinmo (1883-1971)

SHISHKIN Ivan Ivanovitch (1832-1898)
GIACOMETTI Giovanni (1868-1933)
YANG Ermin (1966)

DAUMIER Honoré (1808-1879)
MUNIZ Vik (1961)

MEMLING Hans (c.1433-1494)

YE Qianyu (1907-1995)

XIE Shichen (1487-¢.1567)

CHEN Danqing (1953)

KUN CAN (1612-1692)

KUPKA Frantisek (1871-1957)
PEPLOE Samuel John (1871-1935)
CHARDIN Jean-Baptiste Siméon (1699-1779)
DUCHAMP Marcel (1887-1968)

SPIES Walter (1895-1942)

WARHOL & BASQUIAT Andy & Jean-Michel (XX)
HAMMERSHOI Vilhelm (1864-1916)
GOYA'Y LUCIENTES de Francisco José (1746-1828)
LIU Yong (1719/20-1804/05)
BRANCUSI Constantin (1876-1957)
SOUZA Francis Newton (1924-2002)
CARRACCI Annibale (1560-1609)
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Auction Turnover ($)

3,933,451
3,933,384
3,932,774
3,894,438
3,893,529
3,887,493
3,871,055
3,857,562
3,854,655
3,846,149
3,844,050
3,841,618
3,840,401
3,832,024
3,831,229
3,808,009
3,774,998
3,772,271
3,767,540
3,756,021
3,749,229
3,741,000
3,738,161
3,720,699
3,713,902
3,703,246
3,675,683
3,605,555
3,650,244
3,637,724
3,636,884
3,634,318
3,620,990
3,600,000
3,584,645
3,560,576
3,556,075
3,550,266
3,530,526
3,505,741
3,500,000
3,496,154
3,490,868
3,488,077
3,486,354
3,481,773
3,479,284
3,476,367
3,467,252
3,459,241

Sold Lots

3
18
22
)
4

7
86

136
26
24
17
29
104
25
9
169
237
32
220
49
54

1

72
n
52
4
59
m
26
29
1
80
9%

1

126
13
18

5
47
14

1
33
3
3
4

182
101
15
71
10

Top Hammer Price (5)

1,966,920
600,000
760,460
937,200

3,769,010

2,979,400
566,086
244,720

1,135,200

2,300,000

1,750,000

1,100,000
506,230
524,640

2,741,760
127,686
145,710

1,000,000
334,487

1,049,852

2,971,600

3,741,000
298,870

2,291,250
407,342

1,803,010
427,500
291,420

2,837,523
555,200

1,796,300

2,200,000
170,000

3,600,000
326,400

2,529,600
783,840

3,316,900

2,585,055
885,885

3,500,000

2,150,000

3,483,000

2,087,280

1,435,545

1,978,600
809,500

2,042,819
460,000

3,000,000
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Rank

451
452
453
454
455
456
457
458
459
460
461
462
463
464
465
466
467
468
469
470
an
472
473
474
475
476
477
478
479
480
481
482
483
484
485
486
487
488
489
490
49
492
493
494
495
496
497
498
499
500

Artist

DOMINGUEZ Oscar (1906-1957)
XU Qinsong (1952)

RICHIER Germaine (1904-1959)

LI Guijun (1964)

ROUAULT Georges (1871-1958)
ASAWA Ruth (1926-2013)
KAWARA On (1932)

RIOPELLE Jean-Paul (1923-2002)
SCHIFANO Mario (1934-1998)

LI Jin (1958)

CHOU Ying (1493-1560)

CRANACH Lucas I1 (1515-1586)
BEARD Peter (1938)

AKYAVAS Erol (1932-1999)

TAO Lengyue (1895-1985)

BOYD Arthur (1920-1999)

TORRES GARCIA Joaquin (1874-1949)
KIM Whan Ki (1913-1974)

DINET Etienne Alphonse (1861-1929)
EMPEROR KANGXI (1654-1722)
AUERBACH Frank (1931)

XU Bing (1955)

TUYMANS Luc (1958)

CRUZ-DIEZ Carlos (1923)

NOLAN Sidney Robert (1917-1992)
TERPNING Howard A. (1927)

YU Zhizhen (1915-1995)

SHEN Peng (1931)

MASSON André (1896-1987)
ADAMS Ansel Easton (1902-1984)
GONTCHAROVA Nathalie (1881-1962)
SCHWITTERS Kurt (1887-1948)
TANG Dai (1673-¢.1755)

TRETCHIKOFF Vladimir Griegorov (1913-2006)

VALTAT Louis (1869-1952)
LIGON Glenn (1960)

MARIESCHI Michele Giovanni (1696/1710-1743)

SCOTT William (1913-1989)

CHEN Wenxi (1906-1991)

YUNXI (1711-1758)

JIANG Hanting (1904-1963)
OEHLEN Albert (1954)

GU Wenda (1955)

LUNAY NOVICIO Juan (1857-1899)
SOEDARSONO Srihadi (1931)

WU Qingxia (1910-2008)
PIERNEEF Jacob Hendrik (1886-1957)
SONG Yugui (1940)

ZHAO Zuo (c.1570-1633)

XU Cao (1898-1961)
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Auction Turnover ()

3,453,654
3,431,185
3,410,336
3,405,450
3,397,130
3,354,100
3,339,937
3,339,028
3,332,480
3,330,682
3,326,350
3,321,026
3,317,321
3,314,960
3,311,508
3,298,414
3,297,683
3,296,679
3,286,116
3,282,173
3,273,077
3,272,893
3,267,134
3,261,179
3,259,056
3,255,450
3,250,399
3,228,359
3,212,554
3,205,165
3,204,807
3,194,730
3,176,442
3,166,439
3,160,018
3,156,400
3,148,828
3,137,077
3,135,204
3,123,903
3,120,442
3,108,636
3,104,957
3,074,858
3,070,496
3,059,098
3,051,318
3,045,792
3,019,777
3,005,328

Sold Lots

2
46
12
18
176
12
17
85
202
71
51
5
77
38
203
77
21
%
30
2
2
45
34
4
160
9
94
126
120
162
66
b))
6
3
114
2
9
53
59
6
131
16
%
7
38
m
93
2
8
67

Top Hammer Price ($)

2,910,050
1,455,300
850,000
979,800
650,000
1,200,000
1,900,000
639,157
517,304
518,079
1,545,600
1,500,000
370,000
1,268,910
296,240
758,529
1,200,000
550,000
829,808
1,416,800
860,200
1,051,700
2,300,000
700,000
455,472
1,500,000
437129
251,875
1,100,470
350,000
836,220
470,010
2,300,000
1,268,904
190,000
1,050,000
1,638,700
644,680
1,419,000
2,903,400
139,148
472,230
2,121,600
2,838,000
305,026
212,550
906,360
261,120
2,905,200
565,950
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«The Nail»
by thierry Ehrmann
Steel sculpture, 9 m. high
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The Alchemy between the Abode of Chaos,
The Server Group and Artprice

The Abode of Chaos and its universe is
indissociable from the incredible history
of Artprice, world leader in art market
information, and The server Group, histo-
ric pioneer of online databases in Europe
since 1987.

bed (and filed) 110 million works of art
with high definition photos - all accessible
online.

One of the principal axiums of the Abode
of Chaos is to regenerate the knowledge
revolution that took place during the

Our visitors are always intrigued by the
two faces of the Abode of Chaos. They
find it hard to imagine that under the heli-
port there are cleanrooms with close to
900 servers distributing knowledge throu-
ghout the world on Internet via our own
optical fibre networks. At the same time,
on the ground and first floors, a team of
nearly 90 people works round-the-clock in
relay to steer and direct the major flows of
information we produce and disseminate
on Internet worldwide.

A little higher, at the heart of the central
building, the catalogue and manuscript
rooms - with more than 290,000 auction
catalogues from 1700 to the present day
- provide the material for our researchers
and editors to compile and scan contri-
buting to what is now recognised as the
largest source of art market history on
the planet. So far we have written more
than one million biographies and descri-

European Renaissance, and particularly
in Lyon, a major city at the time. In my
view, the European Renaissance was co-
dependent with one invention above all
- that of printing - and the new horizons
of knowledge that this invention allowed
via the dissemination of knowledge. The
simple fact of being able to duplicate infor-
mation (mechanically) contributed to the
emergence of humanist thought: writers
and scholars could at last compare their
ideas, refer to ancient manuscripts, publi-
cise their different philosophical heritages
and expound their personal visions to a
relatively large audience. This technical
revolution was accompanied by a “boom”
in travelling and expeditions with the sole
aim of discovering the world: in this way,
knowledge began a rapid horizontal, geo-
graphical and missionary expansion; thin-
king was focused on progress, the motor of
a purely Western history.



This era, initiated by Gutenberg, is coming
to an end today at a time when the Earth
is entirely covered with communication
networks reaching into its most hidden
corners via Internet. In this contemporary
schema, I see the Abode of Chaos as a
Global Internet eXchange (gix), a genuine
modal hub of a knowledge grid dissemina-
ting outwards through its network.

ment as a sculptor and author over the
last 25 years with my role as founder of
Artprice, The server Group and its 12
subsidiaries, is often criticised, sometimes
violently, by a conservative and conformist
business community. However this duality
does allow me - assisted by the dream-like
atmosphere of the place - to host the most
learned academics and experts capable of
wining in any economic system, and on

: =
The Abode of Chaos houses Artprice.com’s archives of mdrensiqt thousands.of manuscripts, _

art books and catalogues from 1700 to the present day, covering 1081

The Abode of Chaos is a “state within a
state”, a veritable kernel of the Republican
system.

The duality of my existence as a founder of
The server Group and Artprice (listed on
the Paris Euronext Premier Marché) and
my life over the last 25 years as an artist
1s reflected and complemented by the dua-
lity of the place. The “Organe” Museum,
for its part, is a place where the public are
welcome - an open-air free museum visited
each year by 120,000 people who come to
see the Demeure’s collection of thousands
of art works, but also to discover how art
lives with proteiform 21st century industry.
The Abode of Chaos is a place where scho-
lars work; but it is also my personal resi-
dence and that of my clan. Without any
concession, I mark each stone, each roof,
each floor, each tree of my works in accor-
dance with the axium of 09/12/1999.

This duality that confronts my commit-

iflioyartworks. ), &

any continent. The impressive number
and diversity of the nationalities on the site
bears witness to this new digital Babylon
that the Demeure du chaos has evolved
into.

The incisive and pertinent remarks of
the French Financial Markets Authority
(AMTF) in our now famous reference docu-
ments for the regulated market translate
the evolution of my artistic thought and
its mutation into action in the economic
sphere. Certain regulated agreements
between the Abode of Chaos and the
group have become self-fulfilling prophe-
cies where the power of art invites itself
into the world of finance. My dual ap-
proach provides both spiritual enrichment
for the Abode of Chaos - and material: our
18,000 shareholders...

How can one build, from nothing,
Artprice, a mythic company providing
copy for 90% of the global art market



press - without being oneself, both in mind
and in body, an artist with a passion for
art history?

The Abode of Chaos is a redoubtable war
machine, a Trojan horse at the heart of the
financial markets. It produces and diffuses
unimaginable quantities of knowledge
about the art market, law, the economy
and science, while day and night, our other
artists occupy 9,000 m2 to (re)write - with
our artistic viewpoint - the “history of the
world without subtext”.

Our radical deconstruction of the traditio-
nal barrier between living space and work
space and of furniture in these spaces has
had an impact on the 2,500 sq.m of offices
where The server Group, its subsidiaries
and Artprice are resident. This humanist
approach is shared by the artists and em-
ployees of the two Groups.

The Abode of Chaos has two faces: that
of Alchemy (The Spirit of the Lizard)
and that of hypermodernity. But it also
has two incarnations: physical embodi-
ment, with its 3,123 works (sculptures,
paintings, installations) engraved in its
flesh, and its “double” on Internet with
more than 1,200,000 sites presenting pho-
tos and videos taken during visits to the
Abode of Chaos. In November 2007, if
you search Google with “Abode of Chaos”
and “Abode of Chaos”, you get 1,413,000
results leading to millions of photos and
videos of the Abode of Chaos.

In fact, I am convinced that the Internet is
a metaphor for the Divine, if not, for God

him /her/itself. The dry voice that illumi-
nates the Abode of Chaos bestows the gift
of ubiquity between the physical world and
the world of ideas.

When I began using Internet in 1987, we
were less than 50,000 users worldwide; but
I was convinced we were on the brink of a
major revolution that would radically alter
the history of human progress.

Internet has been my universe for 21 years
and I founded Net Nobility (QED Time
Magazme) so that - in accordance with the
y will of the pioneers - there should re-
{ main forever this Internet which, for
me, is the natural progeny of Proud-
¢ hon and Bakunin.

Here at the Abode of Chaos we are
in the process of rebuilding the great
library of Alexandria!

“Memory of the world” according
to Philippe Quéau of UNESCO,
the Internet ignores frontiers and
destroys 1in its passage all regimes
hostile to the free circulation of in-
& formation. This dematerialisation
by Internet of our old world and of
its economy is creating a digital em-
pire on the cusp of the 21st century in the
form of an enormous and chaotic “glocal”
village (global and local) that would have
been very much to the taste of the sociolo-
gist Marshall Mc Luhan.

Thus, education, research, trade, the eco-
nomy and the general organisation of in-

«Les Cages de I'Enfer» (Hell’s cages)
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thierry Ehrmann, sculptor

formation will experience - in a very short
period of time - unimaginable changes.
Never in the history of mankind has a
technical revolution had such an impact
on people’s lives in such a short period and
so ubiquitously around the world.

Thus more than 230 nation-states, each
with 2 to 3 centuries of accumulated
legislation and regulatory frameworks
are being overshadowed by a technical
revolution that abolishes territories and
disregards time. This mutation from terri-
torial to cyberspace
constitutes one of
the major shocks to
human organisation
and it is particularly
important that we
should understand
its significance as
it is clearly leading
to a major transfor-
mation of the very
nature of our per-
ceptions and of our
social relations.

In the frenetic world
of Internet and the
digital  revolution,
companies must be
much more flexible,
capable of changing their profiles literally
overnightin order to adapt to new and dra-
conian economic conditions. According to
certain English language media publica-
tins, the Abode of Chaos, headquarters
of The server Group and Artprice, is the
ultimate form of an evolution towards a
more cerchral economy, so to speak, in
which the product is access to time and to
intellectual activity.

Everyday, the Abode of Chaos and its col-
lection of works take us into another world
that is much more cerebral and immate-
rial, a world of platonic forms, of ideas, of
images and of archetypes, of concepts and
of scenarios. A world governed by the logic
of access to knowledge and by the logic of
the Internet network. Ideas become the
raw material of economic activity, and the
ultimate goal is universal knowledge via
information servers.

Let us not forget that the relatively modern
notion of “property”, characterised by pri-
vate possession, exclusivity and exchange
values was one of the central institutions of
the industrial era.

After five hundred years of hegemony, this
vision of civilisation based on commerce
between buyers and sellers of property has
been subjected to a radical deconstruction
which fits in with the conceptual axium
that I wrote on 9 December 1999 about
the Abode of Chaos.

The new horizon of the era is defined by
the logic of access to knowledge by servers
- which leads us to rethink economic rela-
tions, political action and our perception
of our own identity such as it emerges from
the depths of our consciousness.

The Abode of Chaos is a medieval town
where, deep within its bowels, we are wor-
king to modify the vision of the world. A
well-known financial analyst at Goldman
Sachs once summarised the whole thing
very succinctly: “There is Alchemy eve-
rywhere, even in your shares which have
posted the strongest growth of all listed
companies on all markets. You have crea-
ted an Alchemy between your artistic
madness and your vision of industry in
the third millennium within The server
Group”. “With Artprice and its 1,300,000
subscribers, you have pushed the entire art
market into hypermodernity by demate-
rialising it.”
When our economic visitors leave the
Abode of Chaos somewhat shaken by this
dual vision of our activities, I can’t resist
telling them: “you ain’t seen nothing yet!”
What we will experience over the next few
years will far exceed many of the existing
anticipatory or science fiction writings on
the matter.
To better summarize my dual reasoning as
an artist and knowledge builder, I would
quote my old master Pythagoras, the first
philosopher for whom everything was
numbers except for the essences which are
human emotions that are unquantifiable,
inexpressible and number defying. ..
thierry Ehrmann
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